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Chapter 1 

Introduction to Language 

 

English is a West Germanic language that was first spoken in early medieval England and is now 

the most widely used language in the world. It is spoken as a first language by the majority 

populations of several sovereign states, including the United Kingdom, the United States, 

Canada, Australia, Ireland, New Zealand and a number of Caribbean nations; and it is an official 

language of almost 60 sovereign states. It is the third-most-common native language in the 

world, after Mandarin Chinese and Spanish. It is widely learned as a second language and is an 

official language of the European Union, many Commonwealth countries and the United 

Nations, as well as in many world organizations. 

English arose in the Anglo-Saxon kingdoms of England and what is now southeast Scotland. 

Following the extensive influence of Great Britain and the United Kingdom from the 17th to 

mid-20th centuries through the British Empire, it has been widely propagated around the world. 

Through the spread of American-dominated media and technology, English has become the 

leading language of international discourse and the lingua franca in many regions.  

Historically, English originated from the fusion of closely related dialects, now collectively 

termed Old English, which were brought to the eastern coast of Great Britain by Germanic 

settlers (Anglo-Saxons) by the 5th century; the word English is derived from the name of the 

Angles, and ultimately from their ancestral region of Angeln (in what is now Schleswig-

Holstein). The language was also influenced early on by the Old Norse language through Viking 

invasions in the 9th and 10th centuries. 

The Norman conquest of England in the 11th century gave rise to heavy borrowings from 

Norman French, and vocabulary and spelling conventions began to give the appearance of a 

close relationship with those of Latin-derived Romance languages (though English is not a 

Romance language itself) to what had then become Middle English. The Great Vowel Shift that 



began in the south of England in the 15th century is one of the historical events that mark the 

emergence of Modern English from Middle English. 

In addition to its Anglo-Saxon and Norman French roots, a significant number of English words 

are constructed on the basis of roots from Latin, because Latin in some form was the lingua 

franca of the Christian Church and of European intellectual life and remains the wellspring of 

much modern scientific and technical vocabulary. 

Owing to the assimilation of words from many other languages throughout history, modern 

English contains a very large vocabulary, with complex and irregular spelling, particularly of 

vowels. Modern English has not only assimilated words from other European languages, but 

from all over the world. The Oxford English Dictionary lists more than 250,000 distinct words, 

not including many technical, scientific, and slang terms. 

 

Etymology 

The word English derives from the eponym Angle, the name of a Germanic tribe thought to 

originate from the Angeln area of Jutland, now in northern Germany. For possible etymologies 

of these words, see the articles Angeln and Angles. 

 

Significance 

Anglosphere 

Modern English, sometimes described as the first global lingua franca, is the dominant language 

or in some instances even the required international language of communications, science, 

information technology, business, seafaring, aviation, entertainment, radio, and diplomacy. Its 

spread beyond the British Isles began with the growth of the British Empire, and by the late 19th 

century its reach was global. Following British colonisation from the 16th to 19th centuries, it 

became the dominant language in the United States, Canada, Australia and New Zealand. The 

growing economic and cultural influence of the US and its status as a global superpower since 

World War II have significantly accelerated the spread of the language across the planet. English 

replaced German as the dominant language of science-related Nobel Prize laureates during the 

second half of the 20th century. English equalled and may have surpassed French as the 

dominant language of diplomacy during the second half of the 19th century. 



A working knowledge of English has become a requirement in a number of fields, occupations 

and professions such as medicine and computing; as a consequence, more than a billion people 

speak English to at least a basic level (see English as a second or foreign language). It is one of 

six official languages of the United Nations. 

One impact of the growth of English is the reduction of native linguistic diversity in many parts 

of the world. The influence of English continues to play an important role in language attrition. 

Conversely, the natural internal variety of English along with creoles and pidgins have the 

potential to produce new distinct languages from English over time. 

 

History 

Main article: History of the English language 

  

  

The first sentence of Beowulf (above) reads in Old English, "Hƿæt ƿē Gārdena ingēar dagum 

þēod cyninga þrym ge frunon," which means, "Listen! We of the Spear-Danes from days of yore 

have heard of the glory of the folk-kings." 

English originated in those dialects of North Sea Germanic that were carried to Britain by 

Germanic settlers from various parts of what are now the Netherlands, northwest Germany, and 

http://en.wikipedia.org/wiki/File:Beowulf_Cotton_MS_Vitellius_A_XV_f._132r.jpg


Denmark. Up to that point, in Roman Britain the native population is assumed to have spoken 

Common Brittonic, a Celtic language, alongside the acrolectal influence of Latin, due to the 400-

year period of Roman Britain. One of these incoming Germanic tribes was the Angles, whom 

Bede believed to have relocated entirely to Britain. The names 'England' (from Engla land "Land 

of the Angles") and English (Old English Englisc) are derived from the name of this tribe—but 

Saxons, Jutes and a range of Germanic peoples from the coasts of Frisia, Lower Saxony, Jutland 

and Southern Sweden also moved to Britain in this era.  

Initially, Old English was a diverse group of dialects, reflecting the varied origins of Anglo-

Saxon England but the West Saxon dialecteventually came to dominate, and it is in this that the 

poem Beowulf is written. 

Old English was later transformed by two waves of invasion. The first was by speakers of the 

North Germanic language branch whenHalfdan Ragnarsson and Ivar the Boneless started the 

conquering and colonisation of northern parts of the British Isles in the 8th and 9th centuries (see 

Danelaw). The second was by speakers of the Romance language Old Norman in the 11th 

century with the Norman conquest of England. Norman developed into Anglo-Norman, and then 

Anglo-French – and introduced a layer of words especially via the courts and government. As 

well as extending the lexicon with Scandinavian and Norman words, these two events simplified 

the grammar and transformed English into a borrowing language—unusually open to accepting 

new words from other languages. 

The linguistic shifts in English following the Norman invasion produced what is now referred to 

as Middle English; Geoffrey Chaucer'sThe Canterbury Tales is its best-known work. Throughout 

this period, Latin in some form was the lingua franca of European intellectual life – first the 

Medieval Latin of the Christian Church, and later the humanist Renaissance Latin – and those 

who wrote or copied texts in Latin commonly coined new terms from that language to refer to 

things or concepts for which no native there was English word. 

Modern English, which includes the works of William Shakespeare and the King James Version 

of the Bible, is generally dated from about 1550, and after the United Kingdom became a 

colonial power, English served as the lingua franca of the colonies of the British Empire. In the 

post-colonial period, some of the newly created nations that had multiple indigenous languages 

opted to continue using English as the lingua franca to avoid the political difficulties inherent in 

promoting any one indigenous language above the others. As a result of the growth of the British 



Empire, English was adopted in North America, India, Africa, Australia and many other regions 

– a trend that was reinforced by the emergence of the United States as a superpower in the mid-

20th century. 

Classification and related languages 

Germanic family 

The English language belongs to the Anglo-Frisian sub-group of the West Germanic branch of 

the Germanic languages, a member of the Indo-European languages. Modern English is the 

direct descendant of Middle English, itself a direct descendant of Old English, a descendant of 

the Proto-Germanic language. Typical of most Germanic languages, English is characterised by 

the use of modal verbs, the division of verbs into strong and weak classes, and common sound 

shifts from Proto-Indo-European known as Grimm's law. The closest living relatives of English 

(besides the English languages and English-based creole languages) are the Frisian languages of 

the southern fringes of the North Sea in theNetherlands, Germany, and Denmark. 

After Frisian come those Germanic languages that are more distantly related: the non-Anglo-

Frisian West Germanic languages (Dutch, Afrikaans, Low German, High German,Yiddish), and 

the North Germanic languages (Swedish, Danish, Norwegian, Icelandic, and Faroese). None of 

the Continental Germanic languages is mutually intelligible with English, owing in part to 

divergences in lexis, syntax, semantics, and phonology, and to the isolation afforded to English 

by the British Isles, although some, such as Dutch, do show strong affinities with English, 

especially to its earlier stages. Isolation has allowed English (as well as Icelandic and Faroese) to 

develop independently of the Continental Germanic languages and their influences.  

  

  

The 2nd-century Øvre Stabu spearhead, which readsRaunijaz ("tester") in North Proto-Germanic, 

one of the earliest written samples of a Germanic language. 

http://en.wikipedia.org/wiki/File:%C3%98vre_Stabu_spearhead.png


In addition to isolation, lexical differences between English and other Germanic languages exist 

due to diachronic change,semantic drift, and to substantial borrowing in English of words from 

other languages, especially Latin and French (though borrowing is in no way unique to English). 

For example, compare "exit" (Latin), vs. Dutch uitgang and German Ausgang(literally "out-

going", though outgang continues to survive dialectally) and "change" (French) vs. Dutch 

verandering and German Änderung (literally "elsing, othering", i.e. "alteration"); "movement" 

(French) vs. Dutch beweging and GermanBewegung ("beway-ing", i.e. "proceeding along the 

way"); etc. With the exception of exit (a Modern English borrowing), Middle English had 

already distanced itself from other Germanic languages, having the terms wharf, schift (="shift"), 

andwending for "change"; and already by Old English times the word bewegan meant "to cover, 

envelop", rather than "to move". Preference of one synonym over another also causes 

differentiation in lexis, even where both words are Germanic, as in English care vs. German 

Sorge. Both words descend from Proto-Germanic *karō and *surgō respectively, but *karōhas 

become the dominant word in English for "care" while in German, Dutch, and Scandinavian 

languages, the *surgō root prevailed. *Surgō still survives in English, however, as sorrow. 

Despite extensive lexical borrowing, the workings of the English language are resolutely 

Germanic, and English remains classified as a Germanic language due to its structure and 

grammar. Borrowed words get incorporated into a Germanic system of conjugation, declension, 

and syntax, and behave exactly as though they were native Germanic words from Old English. 

For example, the word reduce is borrowed from Latin redūcere; however, in English one says "I 

reduce – I reduced – I will reduce" rather than "redūcō – redūxī – redūcam"; likewise, we say: 

"John's life insurance company" (cf. Dutch "Johns levensverzekeringsmaatschappij" = leven 

(life) + verzekering (insurance) + maatschappij (company)] rather than "the company of 

insurance life of John", cf. the French: la compagnie d'assurance-vie de John). Furthermore, in 

English, all basic grammatical particles added to nouns, verbs, adjectives, and adverbs are 

Germanic. For nouns, these include the normal plural marker -s/-es (apple – apples; cf. Frisian 

appel – appels; Dutch appel – appels; Afrikaans appel – appels), and the possessive markers -'s 

(Brad's hat; German Brads Hut; Danish Brads hat) and -s' . 

For verbs, these include the third-person present ending -s/-es (e.g. he stands/he reaches ), the 

present participle ending -ing (cf. Dutch -ende; German -end(e)), the simple past tense and past 

participle ending -ed (Swedish -ade/-ad), and the formation of the English infinitive using to (e.g. 



"to drive"; cf. Old English tō drīfenne; Dutch te drijven; Low Germanto drieven; German zu 

treiben). Adverbs generally receive an -ly ending (cf. German -lich; Swedish -ligt), and 

adjectives and adverbs are inflected for the comparative and superlative using -er and -est (e.g. 

hard/harder/hardest; cf. Dutch hard/harder/hardst), or through a combination with more and most 

(cf. Swedish mer and mest). These particles append freely to all English words regardless of 

origin (tsunamis; communicates; to buccaneer; during; calmer; bizarrely) and all derive from Old 

English. Even the lack or absence of affixes, known as zero or null (-Ø) affixes, derives from 

endings that previously existed in Old English (usually -e, -a, -u, -o, -an, etc.), that later 

weakened to -e, and have since ceased to be pronounced and spelt (e.g. Modern English "I sing" 

= I sing-Ø < I singe < Old English ic singe; "we thought" = we thought-Ø < we thoughte(n) < 

Old English wē þōhton). 

 

Impact of Old Norse 

Due to the Viking colonisation and influence of Old Norse on Middle English, English syntax 

follows a pattern similar to that of North Germanic languages, such as Danish, Swedish, and 

Icelandic, in contrast with other West Germanic languages, such as Dutch and German. This is 

especially evident in the order and placement of verbs. For example, English "I will never see 

you again" = Danish "Jeg vil aldrig se dig igen"; Icelandic "Ég mun aldrei sjá þig aftur", whereas 

in Dutch and German the main verb is placed at the end (e.g. Dutch "Ik zal je nooit weer zien"; 

German "Ich werde dich nie wieder sehen", literally, "I will you never again see"). This is also 

observable in perfect tense constructions, as in English "I have never seen anything in the 

square" = Danish "Jeg har aldrig set noget på torvet"; Icelandic "Ég hef aldrei séð neitt á 

torginu", where Dutch and German place the past participle at the end (e.g. Dutch "Ik heb nooit 

iets op het plein gezien"; German "Ich habe nie etwas auf dem Platz gesehen", literally, "I have 

never anything in the square seen"). As in most Germanic languages, English adjectives usually 

come before the noun they modify, even when the adjective is of Latinate origin (e.g. medical 

emergency, national treasure). English continues to make extensive use of self-explaining 

compounds (e.g. streetcar, classroom) and nouns that serve as modifiers (e.g. lamp post, life 

insurance company) – traits inherited from Old English (See also Kenning). 

The kinship with other Germanic languages can also be seen in the tensing of English verbs (e.g. 

English fall/fell/fallen/will or shall fall, West Frisian fal/foel/fallen/sil falle, 



Dutchvallen/viel/gevallen/zullen vallen, German fallen/fiel/gefallen/werden fallen, Norwegian 

faller/falt/falt or falne/vil or skal falle), the comparatives of adjectives and adverbs (e.g. 

Englishgood/better/best, West Frisian goed/better/best, Dutch goed/beter/best, German 

gut/besser/best), the treatment of nouns (English shoemaker, shoemaker's, shoemakers, 

shoemakers'; Dutch schoenmaker, schoenmakers, schoenmakers, schoenmakeren; Swedish 

skomakare, skomakares, skomakare, skomakares), and the large amount ofcognates (e.g. English 

wet, Scots weet, West Frisian wiet, Swedish våt; English send, Dutch zenden, German senden; 

English meaning, Swedish mening, Icelandic meining, etc.). 

It occasionally gives rise to false friends (e.g. English time vs Norwegian time, meaning "hour" [ 

i.e. "a specific amount of time"]; English gift vs German Gift, meaning "poison" i.e. "that which 

is given, dosage, dose"]), while differences in phonology can obscure words that really are 

related (tooth vs. German Zahn; compare also Danish tand, North Frisiantoth). Sometimes both 

semantics and phonology are different (German Zeit ("time") is related to English "tide", but the 

English word, through a transitional phase of meaning "period"/"interval", has come primarily to 

mean gravitational effects on the ocean by the moon (formerly expressed by ebb), though the 

original meaning is preserved in forms liketidings and betide, and phrases such as to tide over). 

However, a few other Germanic languages, more closely related to English than German, also 

share this same semantic shift, namely Low German (i.e. Low German Tīde = "tide of the sea") 

and Dutch (Dutch getijde, tij = "tide of the sea"). 

Some North Germanic words entered English from the settlement of Viking raiders and Danish 

invasions that began around the 9th century (see Danelaw). Many of these words are common 

and are often mistaken for being native, which shows how close-knit the relations between the 

English and the Scandinavian settlers were (see below: Words of Old Norse origin). Dutch and 

Low German also had a considerable influence on English vocabulary, contributing common 

everyday terms and many nautical and trading terms (see below: Words of Dutch and Low 

German origin). 

Other Germanic languages 

English has been forming compound words and affixing existing words separately from the other 

Germanic languages for more than 1500 years but shows different patterns in this regard. For 

instance, abstract nouns in English may be formed from native words by the suffixes " hood", "-

ship", "-dom" and "-ness". All of these suffixes have cognates in most or all other Germanic 



languages, but their usage has diverged, as German "Freiheit" vs. English "freedom" (the suffix 

"-heit" being cognate with English "-hood", while English "-dom" is cognate with German "-

tum"; but note North Frisian fridoem, Dutch vrijdom, Norwegian fridom, "freedom"). The 

Germanic languages Icelandic and Faroese also follow English in this respect, since, like 

English, they developed independent of German influences. 

French 

Many French words are also intelligible to an English speaker, especially when they are seen in 

writing (as pronunciations are often quite different), because English absorbed a large 

vocabulary from Norman and French, via Anglo-Norman after the Norman Conquest, and 

directly from French in subsequent centuries. As a result, a large portion of English vocabulary is 

derived from French, with some minor spelling differences (e.g. inflectional endings, use of old 

French spellings, lack of diacritics, etc.), as well as occasional divergences in meaning of so-

called false friends: for example, compare "library" with the French librairie, which means 

bookstore; in French, the word for "library" is bibliothèque. The pronunciation of most French 

loanwords in English (with the exception of a handful of more recently borrowed words such as 

mirage, genre, café; or phrases like coup d'état,rendez-vous, etc.) has become largely anglicised 

and follows a typically English phonology and pattern of stress (compare English "nature" vs. 

French nature, "button" vs. bouton, "table" vs. table, "hour" vs. heure, "reside" vs. résider, etc.). 

 

Geographical distribution 

"English-speaking world" redirects here. For the cultural region, see Anglosphere. 

See also: List of countries where English is an official language, List of countries by English-

speaking population, and British Empire 

 



  

Pie chart showing the relative proportions of native English speakers in the major English-

speaking countries of the world 

  US (58.5%) 

  UK (15.8%) 

  Canada (4.7%) 

  Australia (4%) 

  Nigeria (1%) 

  Ireland (1%) 

  South Africa (1%) 

  New Zealand (0.9%) 

  Other (13.1%) 

Approximately 375 million people speak English as their first language. English today is 

probably the third largest language by number of native speakers, after Mandarin Chinese and 

Spanish. However, when combining native and non-native speakers it is probably the most 

commonly spoken language in the world, though possibly second to a combination of the 

Chinese languages (depending on whether distinctions in the latter are classified as "languages" 

or "dialects"). 

Estimates that include second language speakers vary greatly from 470 million to over a billion 

depending on how literacy or mastery is defined and measured. Linguistics professor David 

Crystal calculates that non-native speakers now outnumber native speakers by a ratio of 3 to 1. 

The countries with the highest populations of native English speakers are, in descending order: 

the United States (226 million), theUnited Kingdom (61 million), Canada (18.2 million), 

Australia (15.5 million), Nigeria (4 million), Ireland (3.8 million), South Africa (3.7 million), 

and New Zealand (3.6 million) in a 2006 Census. 

Countries such as the Philippines, Jamaica and Nigeria also have millions of native speakers of 

dialect continua ranging from an English-based creole to a more standard version of English. Of 

those nations where English is spoken as a second language, India has the most such speakers 

(see Indian English). Crystal claims that, combining native and non-native speakers, India now 

has more people who speak or understand English than any other country in the world. 

English-speaking countries in order of total speakers 



 

Countr
y 

Total Percent 
of 
populati
on 

First 
languag
e 

As an additional 
language 

Populatio
n 

Comment 

 United 
States 

267,444,1
49 

95% 225,505,9
53 

41,938,196 280,950,438 Source: American 
Community 
Survey: Language 
Use in the United 
States: 2007, Table 
1. Figure for second 
language speakers 
are respondents 
who reported they 
do not speak 
English at home but 
know it "very well" 
or "well." Figures 
are for population 
age 5 and older. 

 India 
125,344,7
36 

12% 226,449 86,125,221secondlangu
age speakers. 
38,993,066third langua
ge speakers 

1,028,737,4
36 

Source: Census 
2001, Figures 
include both those 
who speak English 
as a second 
language and those 
who speak it as 
athird 
language.[58][59] The 
figures include 
English speakers, 
but not 
English users.[60] 

Pakistan 

88,690,00
0 

49%  88,690,000 180,440,005 Source: 
Euromonitor 
International report 
2009. "The Benefits 
of the English 
Language for 
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http://en.wikipedia.org/wiki/United_States
http://www.census.gov/hhes/socdemo/language/data/acs/ACS-12.pdf
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http://www.census.gov/hhes/socdemo/language/data/acs/ACS-12.pdf
http://www.census.gov/hhes/socdemo/language/data/acs/ACS-12.pdf
http://en.wikipedia.org/wiki/India
http://en.wikipedia.org/wiki/English_language#cite_note-58
http://en.wikipedia.org/wiki/English_language#cite_note-58
http://en.wikipedia.org/wiki/English_language#cite_note-58
http://en.wikipedia.org/wiki/English_language#cite_note-60
http://en.wikipedia.org/wiki/Pakistan
http://www.teachingenglish.org.uk/sites/teacheng/files/Euromonitor%20Report%20A4.pdf
http://www.teachingenglish.org.uk/sites/teacheng/files/Euromonitor%20Report%20A4.pdf
http://www.teachingenglish.org.uk/sites/teacheng/files/Euromonitor%20Report%20A4.pdf
http://www.teachingenglish.org.uk/sites/teacheng/files/Euromonitor%20Report%20A4.pdf
http://en.wikipedia.org/wiki/United_States
http://en.wikipedia.org/wiki/India
http://en.wikipedia.org/wiki/Pakistan


Countr
y 

Total Percent 
of 
populati
on 

First 
languag
e 

As an additional 
language 

Populatio
n 

Comment 

Individuals and 
Societies: 
Quantitative 
Indicators from 
Cameroon,Nigeria, 
Rwanda, 
Bangladesh and 
Pakistan." 'A 
custom report 
compiled by 
Euromonitor 
International for the 
British Council'. 

Nigeria  

79,000,00
0 

53% 4,000,000 >75,000,000 148,000,000 Figures are for 
speakers 
of Nigerian Pidgin, 
an English-based 
pidgin or creole. 
Ihemere gives a 
range of roughly 3 
to 5 million native 
speakers; the 
midpoint of the 
range is used in the 
table. Ihemere, 
Kelechukwu 
Uchechukwu 
(2006). "A Basic 
Description and 
Analytic Treatment 
of Noun Clauses in 
Nigerian 
Pidgin". Nordic 
Journal of African 
Studies 15(3): 296–
313. 

http://en.wikipedia.org/wiki/Nigeria
http://en.wikipedia.org/wiki/Nigerian_Pidgin
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://www.njas.helsinki.fi/pdf-files/vol15num3/ihemere.pdf
http://en.wikipedia.org/wiki/Nigeria


Countr
y 

Total Percent 
of 
populati
on 

First 
languag
e 

As an additional 
language 

Populatio
n 

Comment 

 United 
Kingdom 

59,600,00
0 

98% 58,100,00
0 

1,500,000 60,000,000 Source: Crystal 
(2005), p. 109. 

Philippin
es 

48,800,00
0 

58%[61] 3,427,000[

61] 
43,974,000 84,566,000 Total speakers: 

Census 2000, text 
above Figure 7, 
63.71% of the 
66.7 million people 
aged 5 years or 
more could speak 
English. Native 
speakers: Census 
1995.[62] Ethnologue
lists 3.4 million 
native speakers with 
52% of the 
population speaking 
it as an additional 
language.[61] 

Canada 

25,246,22
0 

85% 17,694,83
0 

7,551,390 29,639,030 Source: 2001 
Census –
 Knowledge of 
Official 
Languagesand Mot
her Tongue. The 
native speakers 
figure comprises 
122,660 people with 
both French and 
English as a mother 
tongue, plus 
17,572,170 people 
with English and not 
French as a mother 

http://en.wikipedia.org/wiki/United_Kingdom
http://en.wikipedia.org/wiki/United_Kingdom
http://en.wikipedia.org/wiki/United_Kingdom
http://en.wikipedia.org/wiki/Philippines
http://en.wikipedia.org/wiki/Philippines
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Countr
y 

Total Percent 
of 
populati
on 

First 
languag
e 

As an additional 
language 

Populatio
n 

Comment 

tongue. 

Australia 

18,172,98
9 

92% 15,581,32
9 

2,591,660 19,855,288 Source: 2006 
Census.[63] The 
figure shown in the 
first language 
English speakers 
column is actually 
the number of 
Australian residents 
who speak only 
English at home. 
The additional 
language column 
shows the number 
of other residents 
who claim to speak 
English "well" or 
"very well". Another 
5% of residents did 
not state their home 
language or English 
proficiency. 

 South 
Africa 

 9.6% 4,892,623  51,770,560 Source: 2011 
Census. Native 
speakers = people 
speaking English at 
home[64] 

 Ireland 
    4,588,252 Source: 2011 

Census[65] 

 New 
Zealand 

3,673,626 91.2% 3,008,058 665,568 4,027,947 Source: 2006 
Census.[66] The 

http://en.wikipedia.org/wiki/Australia
http://en.wikipedia.org/wiki/English_language#cite_note-63
http://en.wikipedia.org/wiki/South_Africa
http://en.wikipedia.org/wiki/South_Africa
http://en.wikipedia.org/wiki/South_Africa
http://en.wikipedia.org/wiki/English_language#cite_note-64
http://en.wikipedia.org/wiki/Ireland
http://en.wikipedia.org/wiki/English_language#cite_note-65
http://en.wikipedia.org/wiki/New_Zealand
http://en.wikipedia.org/wiki/New_Zealand
http://en.wikipedia.org/wiki/New_Zealand
http://en.wikipedia.org/wiki/English_language#cite_note-66
http://en.wikipedia.org/wiki/Australia
http://en.wikipedia.org/wiki/South_Africa
http://en.wikipedia.org/wiki/Republic_of_Ireland


Countr
y 

Total Percent 
of 
populati
on 

First 
languag
e 

As an additional 
language 

Populatio
n 

Comment 

figures are people 
who can speak 
English with 
sufficient fluency to 
hold an everyday 
conversation. The 
figure shown in the 
first language 
English speakers 
column is actually 
the number of New 
Zealand residents 
who reported to 
speak English only, 
while the additional 
language column 
shows the number 
of New Zealand 
residents who 
reported to speak 
English as one of 
two or more 
languages. 

Note: Total = First language + Other language; Percentage = Total / Population 

 

Countries where English is a major language 

Main article: List of countries where English is an official language 
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Countries where English is spoken natively by the majority of the population. 

English is the primary language in Anguilla, Antigua and Barbuda, Australia, the Bahamas, 

Barbados, Belize, Bermuda, the British Indian Ocean Territory, the British Virgin Islands, 

Canada, the Cayman Islands, Dominica, the Falkland Islands,Gibraltar, Grenada, Guam, 

Guernsey, Guyana, Ireland, the Isle of Man, Jamaica, Jersey, Montserrat, Nauru, New 

Zealand,Pitcairn Islands, Saint Helena, Ascension and Tristan da Cunha, Saint Kitts and Nevis, 

Saint Vincent and the Grenadines,Singapore, South Georgia and the South Sandwich Islands, 

Trinidad and Tobago, the Turks and Caicos Islands, the United Kingdom and the United States. 

In some countries where English is not the most spoken language, it is an official language; these 

countries includeBotswana, Cameroon, the Federated States of Micronesia, Fiji, Gambia, Ghana, 

Hong Kong, India, Kenya, Kiribati,Lesotho, Liberia, Malta, the Marshall Islands, Mauritius, 

Namibia, Nigeria, Pakistan, Palau, Papua New Guinea, thePhilippines (Philippine English), 

Rwanda, Saint Lucia, Samoa, Seychelles, Sierra Leone, the Solomon Islands, Sri Lanka,Sudan, 

South Sudan, Swaziland, Tanzania, Uganda, Zambia, and Zimbabwe. Also there are countries 

where in a part of the territory English became a co-official language, e.g. Colombia's San 

Andrés y Providencia and Nicaragua's Mosquito Coast. This was a result of the influence of 

British colonisation in the area. 

English is one of the 11 official languages that are given equal status in South Africa (South 

African English). It is also the official language in current dependent territories of Australia 

(Norfolk Island, Christmas Island and Cocos Island) and of the United States (American Samoa, 

Guam, Northern Mariana Islands, Puerto Rico (in Puerto Rico, English is co-official with 

Spanish), and the US Virgin Islands),[67] and the former British colony of Hong Kong. (See List 

of countries where English is an official language for more details.) 

Although the United States federal government has no official languages, English has been given 

official status by 30 of the 50 state governments.[68] Although falling short of official status, 

English is also an important language in several former colonies and protectorates of the United 

Kingdom, such as Bahrain, Bangladesh, Brunei, Cyprus, Malaysia, and the United Arab 

Emirates. In the Canadian province of Quebec, French is the primary language and in Manitoba 

and New Brunswick both English and French are official languages. 

English as a global language 



  

  

Percent of national populations with knowledge of English 

  80–100% 

  60–80% 

  40–60% 

  20–40% 

   0–20% 

See also: English in computing, International English, World Englishes, World language, and 

English as a second or foreign language 

Because English is so widely spoken, it has often been referred to as a "world language", the 

lingua franca of the modern era, and while it is not an official language in most countries, it is 

currently the language most often taught as a foreign language. It is, by international treaty, the 

official language for aeronautical and maritime communications. English is one of the official 

languages of the United Nations and many other international organisations, including the 

International Olympic Committee. 

English is studied most often in the European Union, and the perception of the usefulness of 

foreign languages among Europeans is 67% in favour of English ahead of 17% for German and 

16% for French (as of 2012). Among some of the non-English-speaking EU countries, the 

following percentages of the adult population claimed to be able to converse in English in 2012: 

90% in the Netherlands, 89% in Malta, 86% in Sweden and Denmark, 73% in Cyprus and 

Austria, 70% in Finland, and over 50% in Greece, Luxembourg, Slovenia and Germany. In 2012, 

excluding native speakers, 38% of Europeans consider that they can speak English, but only 3% 

of Japanese people. 

http://en.wikipedia.org/wiki/File:Anglospeak-percentage-knowledge.svg


Books, magazines, and newspapers written in English are available in many countries around the 

world, and English is the most commonly used language in the sciences with Science Citation 

Index reporting as early as 1997 that 95% of its articles were written in English, even though 

only half of them came from authors in English-speaking countries. 

English literature predominates considerably with 28% of all volumes published in the world 

[leclerc 2011] and 30% of web content in 2011 (from 50% in 2000). 

This increasing use of the English language globally has had a large impact on many other 

languages, leading to language shift and even language death, and to claims oflinguistic 

imperialism. English itself has become more open to language shift as multiple regional varieties 

feed back into the language as a whole. 

 

Dialects and varieties 

Main article: List of dialects of the English language 

English has been subject to a large degree of regional dialect variation for many centuries. Its 

global spread now means that a large number of dialects and English-based creole languages and 

pidgins can be found all over the world. 

Several educated native dialects of English have wide acceptance as standards in much of the 

world. In the United Kingdom much emphasis is placed on Received Pronunciation, an educated 

dialect of South East England. General American, which is spread over most of the United States 

and much of Canada, is more typically the model for the American continents and areas (such as 

the Philippines) that have had either close association with the United States, or a desire to be so 

identified. In Oceania, the major native dialect ofAustralian English is spoken as a first language 

by the vast majority of the inhabitants of the Australian continent, with General Australian 

serving as the standard accent. TheEnglish of neighbouring New Zealand as well as that of South 

Africa have to a lesser degree been influential native varieties of the language. 

Aside from these major dialects, there are numerous other varieties of English, which include, in 

most cases, several subvarieties, such as Cockney, Scouse and Geordie withinBritish English; 

Newfoundland English within Canadian English; and African American Vernacular English 

("Ebonics") and Southern American English within American English. English is a pluricentric 

language, without a central language authority like France's Académie française; and therefore 



no one variety is considered "correct" or "incorrect" except in terms of the expectations of the 

particular audience to which the language is directed. 

Scots has its origins in early Northern Middle English and developed and changed during its 

history with influence from other sources. However, following the Acts of Union 1707a process 

of language attrition began, whereby successive generations adopted more and more features 

from Standard English. Whether Scots is now a separate language or is better described as a 

dialect of English (i.e. part of Scottish English) is in dispute, although the UK government 

accepts Scots as a regional language and has recognised it as such under the European Charter 

for Regional or Minority Languages. There are a number of regional dialects of Scots, and 

pronunciation, grammar and lexis of the traditional forms differ, sometimes substantially, from 

other varieties of English. 

English speakers have many different accents, which often signal the speaker's native dialect or 

language. For the most distinctive characteristics of regional accents, seeRegional accents of 

English, and for a complete list of regional dialects, see List of dialects of the English language. 

Within England, variation is now largely confined to pronunciation rather than grammar or 

vocabulary. At the time of the Survey of English Dialects, grammar and vocabulary differed 

across the country, but a process of lexical attrition has led most of this variation to die out. 

Just as English itself has borrowed words from many different languages over its history, English 

loanwords now appear in many languages around the world, indicative of the technological and 

cultural influence of its speakers. Several pidgins and creole languages have been formed on an 

English base, such as Jamaican Patois, Nigerian Pidgin, andTok Pisin. There are many words in 

English coined to describe forms of particular non-English languages that contain a very high 

proportion of English words. 

Register effects 

It is well-established that informal speech registers tend to be made up predominantly of words 

of Anglo-Saxon or Germanic origin, whereas the proportion of the vocabulary that is of Latinate 

origins is likely to be higher in legal, scientific, and otherwise scholarly or academic texts. 

Child-directed speech, which is an informal speech register, also tends to rely heavily on 

vocabulary rife in words derived from Anglo-Saxon. The speech of mothers to young children 

has a higher percentage of native Anglo-Saxon verb tokens than speech addressed to adults. In 

particular, in parents' child-directed speech the clausal core  is built in the most part by Anglo-



Saxon verbs, namely, almost all tokens of the grammatical relations subject-verb, verb-direct 

object and verb-indirect object that young children are presented with, are constructed with 

native verbs. The Anglo-Saxon verb vocabulary consists of short verbs, but its grammar is 

relatively complex. Syntactic patterns specific to this sub-vocabulary in present-day English 

include periphrastic constructions for tense, aspect, questioning and negation, and phrasal 

lexemes functioning as complex predicates, all of which also occur in child-directed speech. 

The historical origin of vocabulary items affects the order of acquisition of various aspects of 

language development in English-speaking children. Latinate vocabulary is in general a later 

acquisition in children than the native Anglo-Saxon one. Young children almost exclusively use 

the native verb vocabulary in constructing basic grammatical relations, apparently mastering its 

analytic aspects at an early stage. 

Formal written English 

Main article: Formal written English 

A version of the language almost universally agreed upon by educated English speakers around 

the world is called formal written English. It takes virtually the same form regardless of where it 

is written, in contrast to spoken English, which differs significantly between dialects, accents, 

and varieties of slang and of colloquial and regional expressions. Local variations in the formal 

written version of the language are quite limited, being restricted largely to minor spelling, 

lexical and grammatical differences between different national varieties of English (e.g. British, 

American, Indian, Australian, South African, etc.). 

Simplified and constructed varieties 

Artificially simplified versions of the language have been created that are easier for non-native 

speakers to read. Basic English is a constructed language, with a restricted number of words, 

created by Charles Kay Ogden and described in his book Basic English: A General Introduction 

with Rules and Grammar (1930). Ogden said that it would take seven years to learn English, 

seven months for Esperanto, and seven weeks for Basic English. Thus, Basic English may be 

employed by companies that need to make complex books for international use, as well as by 

language schools that need to impart some knowledge of English in a short time. 

Ogden did not include any words in Basic English that could be said instead with a combination 

of other words already in the Basic English lexicon, and he worked to make the vocabulary 

suitable for speakers of any other language. He put his vocabulary selections through a large 



number of tests and adjustments. Ogden also simplified the grammar but tried to keep it normal 

for English users. Although it was not built into a program, similar simplifications were devised 

for various international uses. 

Simplified English is a controlled language originally developed for aerospace industry 

maintenance manuals. It employs a carefully limited and standardised subset of English. 

Simplified English has a lexicon of approved words and those words can only be used in certain 

ways. For example, the word close can be used in the phrase "Close the door" but not "do not go 

close to the landing gear". 

Other constructed varieties of English include: 

 E-Prime excludes forms of the verb to be. 

 English reform is an attempt to improve collectively upon the English language. 

 Manually Coded English consists of a variety of systems that have been developed to 

represent the English language with hand signals, designed primarily for use in deaf 

education. These should not be confused with true sign languages such as British Sign 

Language and American Sign Language used in Anglophone countries, which are 

independent and not based on English. 

 Seaspeak and the related Airspeak and PoliceSpeak, all based on restricted vocabularies, 

were designed by Edward Johnson starting from the 1980s to aid international 

cooperation and communication in specific areas. 

 Special English is a simplified version of English used by the Voice of America. It uses a 

vocabulary of only 1500 words. 

Phonology 

Main article: English phonology 

The phonology (sound system) of English differs between dialects. The descriptions below are 

most closely applicable to the standard varieties known as Received Pronunciation(RP) and 

General American. For information concerning a range of other varieties, see IPA chart for 

English dialects. 

Consonants 

The table below shows the system of consonant phonemes that functions in most major varieties 

of English. The symbols are from the International Phonetic Alphabet (IPA), and are also used in 



the pronunciation keys of many dictionaries. For more detailed information see English 

phonology: Consonants. 

Consonant Phonemes 

 

Bilabial 

Labio- 
dental 

Dental Alveolar 

Post- 
alveolar 

Nasal 

 

m 

   

n  

 

Plosive p  b  

  

t d  

 

Affricate 

    

tʃ dʒ 

Fricative 

 

f v θ  ð  s z ʃ ʒ 

Approximant 
(Lateral) 

    

r 

 

    

l 

 
   

Where consonants are given in pairs (as with "p b"), the first is voiceless, the second is voiced. 

Most of the symbols represent the same sounds as they normally do when used as letters (see 

Writing system below), but /j/ represents the initial sound of yacht. The symbol /ʃ/ represents the 

sh sound, /ʒ/ the middle sound of vision, /tʃ/ the ch sound, /dʒ/ the sound of j in jump, /θ/ and /ð/ 

the th sounds in thing and this respectively, and /ŋ/ the ng sound in sing. The voiceless velar 

fricative /x/ is not a regular phoneme in most varieties of English, although it is used by some 

speakers in Scots/Gaelic words such as loch or in other loanwords such as Chanukah. 

Some of the more significant variations in the pronunciation of consonants are these: 

• In non-rhotic accents such as Received Pronunciation and Australian English, /r/ can only 

 appear before a vowel (so there is no "r" sound in words like card). The actual 
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 pronunciation of /r/ varies between dialects; most common is the alveolar approximant 

 [ɹ]. 

• In North American English and Australian English, /t/ and /d/ are flapped [ɾ] in many 

 positions between vowels.This means that word pairs such as latter and ladder may 

 become homophones for speakers of these dialects. 

• The th sounds /θ/ and /ð/ are sometimes pronounced as /f/ and /v/ in Cockney, and as 

 dental plosives (contrasting with the usual alveolar plosives) in some Irish varieties. 

 InAfrican American Vernacular English, /ð/ has merged with dental /d/. 

• A voiceless w, ʍ], sometimes written /hw/, for the wh in words like when and which, is 

 preserved in Scottish and Irish English and by some speakers elsewhere. 

• The voiceless plosives /p/, /t/ and /k/ are frequently aspirated, particularly at the start of 

 stressed syllables, but they are not aspirated after an initial /s/, as in spin. 

Vowels 

The system of vowel phonemes and their pronunciation is subject to significant variation 

between dialects. The table below lists the vowels found in Received Pronunciation (RP) and 

General American, with examples of words in which they occur. The vowels are represented 

with symbols from the International Phonetic Alphabet; those given for RP are in relatively 

standard use in British dictionaries and other publications. For more detailed information see 

English phonology: Vowels. 

Some points to note: 

• For words which in RP have /ɒ/, most North American dialects have /ɑ/ (as in the 

 example of box above) or /ɔ/ (as in cloth). However some North American varieties do 

 not have the vowel /ɔ/ at all (except before /r/); see cot–caught merger. 

• In present-day Received Pronunciation, the realization of the /æ/ phoneme is more open 

 than the symbol suggests, and is closer to [a], as in most other accents in Britain. The 

 sound [æ] is now found only in conservative RP. 

• In General American and some other rhotic accents, the combination of vowel+/r/ is often 

 realized as an r-colored vowel. For example, butter / b̍ʌtər/ is pronounced with an r-

 colored schwa, [ɚ]. Similarly nurse contains the r-colored vowel [ɝ]. 



• The vowel conventionally written /ʌ/ is actually pronounced more centrally, as [ɐ], in RP. 

 In the northern half of England this vowel is replaced by /ʊ/ (so cut rhymes with put). 

• In unstressed syllables there may or may not be a distinction between /ə/ (schwa) and /ɪ/ 

 (/ɨ/). So for some speakers there is no difference between roses and Rosa's. For more 

 information see Reduced vowels in English. 

• The diphthongs /eɪ/ and /əʊ/ (/oʊ/) tend towards the monophthongal pronunciations [e ]̍ 

 and [o ]̍ in some dialects, including Canadian, Scottish, Irish and Northern English. 

• In parts of North America /aɪ/ is pronounced [ʌɪ] before voiceless consonants. This is 

 particularly true in Canada, where also /aʊ/ is pronounced [ʌʊ] in this position. 

 SeeCanadian raising. 

• The sound /ʊə/ is coming to be replaced by /ɔ /̍ in many words; for example, sure is often 

pronounced like shore. See English-language vowel changes before historic r. 

Stress, rhythm and intonation 

English is a strongly stressed language, in which stress is said to be phonemic, i.e. capable of 

distinguishing words (such as the noun increase, stressed on the first syllable, and the verb 

increase, stressed on the second syllable; see also Initial-stress-derived noun). In almost any 

word of more than one syllable there will be one syllable identified as taking the primary stress, 

and possibly another taking a secondary stress, as in civilization / s̍ɪvəlaɪ z̍eɪʃn/, in which the 

first syllable carries secondary stress, the fourth syllable carries primary stress, and the other 

syllables are unstressed. 

Closely related to stress in English is the process of vowel reduction; for example, in the noun 

contract the first syllable is stressed and contains the vowel /ɒ/ (in RP), whereas in the verb 

contract the first syllable is unstressed and its vowel is reduced to /ə/ (schwa). The same process 

applies to certain common function words like of, which are pronounced with different vowels 

depending on whether or not they are stressed within the sentence. For more details, see Reduced 

vowels in English. 

English also has strong prosodic stress – the placing of additional emphasis within a sentence on 

the words to which a speaker wishes to draw attention, and corresponding weaker pronunciation 

of less important words. As regards rhythm, English is classed as a stress-timed language – one 



in which there is a tendency for the time intervals between stressed syllables to become equal, 

with corresponding faster pronunciation of groups of unstressed syllables. 

As concerns intonation, the pitch of the voice is used syntactically in English; for example, to 

convey surprise or irony, or to change a statement into a question. Most dialects of English use 

falling pitch for definite statements, and rising pitch to express uncertainty, as in questions 

(particularly yes-no questions). There is also a characteristic change of pitch on strongly stressed 

syllables, particularly on the "nuclear" (most strongly stressed) syllable in a sentence or 

intonation group. For more details see Intonation (linguistics): Intonation in English. 

 

Grammar 

Main article: English grammar 

English grammar has minimal inflection compared with most other Indo-European languages. 

For example, Modern English, unlike Modern German or Dutch and the Romance languages, 

lacks grammatical gender and adjectival agreement. Case marking has almost disappeared from 

the language and mainly survives in pronouns. The patterning of strong(e.g. speak/spoke/spoken) 

versus weak verbs (e.g. love/loved or kick/kicked) inherited from its Germanic origins has 

declined in importance in modern English, and the remnants of inflection (such as plural 

marking) have become more regular. 

At the same time, the language has become more analytic, and has developed features such as 

modal verbs and word order as resources for conveying meaning. Auxiliary verbsmark 

constructions such as questions, negative polarity, the passive voice and progressive aspect. 

 

Vocabulary 

English vocabulary has changed considerably over the centuries. 

Like many languages deriving from Proto-Indo-European (PIE), many of the most common 

words in English can trace back their origin (through the Germanic branch) to PIE. Such words 

include the basic pronouns I, from Old English ic, (cf. German Ich, Gothic ik, Latin ego, Greek 

ego, Sanskrit aham), me (cf. German mich, mir, Gothic mik, mīs, Latin mē, Greek eme, Sanskrit 

mam), numbers (e.g. one, two, three, cf. Dutch een, twee, drie, Gothic ains, twai, threis (þreis), 

Latin ūnus, duo, trēs, Greek oinos "ace (on dice)", duo, treis), common family relationships such 



as mother, father, brother, sister etc. (cf. Dutch moeder, Greek meter, Latin mater, Sanskrit matṛ; 

mother), names of many animals (cf. GermanMaus, Dutch muis, Sanskrit mus, Greek mus, Latin 

mūs; mouse), and many common verbs (cf. Old High German knājan, Old Norse kná, Greek 

gignōmi, Latin gnoscere, Hittitekanes; to know). 

Germanic words (generally words of Old English or to a lesser extent Old Norse origin) tend to 

be shorter than Latinate words, and are more common in ordinary speech, and include nearly all 

the basic pronouns, prepositions, conjunctions, modal verbs etc. that form the basis of English 

syntax and grammar. The shortness of the words is generally due to syncope in Middle English 

(e.g. OldEng hēafod > ModEng head, OldEng sāwol > ModEng soul) and to the loss of final 

syllables due to stress (e.g. OldEng gamen > ModEnggame, OldEng ǣrende > ModEng errand), 

not because Germanic words are inherently shorter than Latinate words (the lengthier, higher-

register words of Old English were largely forgotten following the subjugation of English after 

the Norman Conquest, and most of the Old English lexis devoted to literature, the arts, and 

sciences ceased to be productive when it fell into disuse. Only the shorter, more direct, words of 

Old English tended to pass into the Modern language.) 

Consequently, those words which tend to be regarded as elegant or educated in Modern English 

are usually Latinate. However, the excessive use of Latinate words is considered at times to be 

either pretentious or an attempt to obfuscate an issue. George Orwell's essay "Politics and the 

English Language", considered an important scrutinisation of the English language, is critical of 

this, as well as other perceived misuses of the language. 

An English speaker is in many cases able to choose between Germanic and Latinate synonyms: 

come or arrive; sight or vision; freedom or liberty. In some cases, there is a choice between a 

Germanic derived word (oversee), a Latin derived word (supervise), and a French word derived 

from the same Latin word (survey); or even Germanic words derived from Norman French (e.g., 

warranty) and Parisian French (guarantee), and even choices involving multiple Germanic and 

Latinate sources are possible: sickness (Old English), ill(Old Norse), infirmity (French), 

affliction (Latin). Such synonyms harbour a variety of different meanings and nuances. Yet the 

ability to choose between multiple synonyms is not a consequence of French and Latin influence, 

as this same richness existed in English prior to the extensive borrowing of French and Latin 

terms. Old English was extremely resourceful in its ability to express synonyms and shades of 



meaning on its own, in many respects rivaling or exceeding that of Modern English (synonyms 

numbering in the thirties for certain concepts were not uncommon). 

Take for instance the various ways to express the word "astronomer" or "astrologer" in Old 

English: tunglere, tungolcræftiga, tungolwītega, tīdymbwlātend, tīdscēawere. In Modern English, 

however, the roles of such synonyms have largely been replaced by equivalents taken from 

Latin, French, and Greek, as English has taken the position of a diminished reliance upon native 

elements and resources for the creation of new words and terminologies. Familiarity with the 

etymology of groups of synonyms can give English speakers greater control over their linguistic 

register. See: List of Germanic and Latinate equivalents in English, Doublet (linguistics). 

A commonly noted area where Germanic and French-derived words coexist is that of domestic 

or game animals and the meats produced from them. The nouns for meats are often different 

from, and unrelated to, those for the corresponding animals, the animal commonly having a 

Germanic name and the meat having a French-derived one. Examples include:deer and venison; 

cow and beef; swine/pig and pork; and sheep/lamb and mutton. This is assumed to be a result of 

the aftermath of the Norman conquest of England, where an Anglo-Norman-speaking elite were 

the consumers of the meat, produced by lower classes, which happened to be largely Anglo-

Saxon, although a similar duality can also be seen in other languages like French, which did not 

undergo such linguistic upheaval (e.g. boeuf "beef" vs. vache "cow"). With the exception of beef 

and pork, the distinction today is gradually becoming less and less pronounced (venison is 

commonly referred to simply as deer meat, mutton is lamb, and chicken is both the animal and 

the meat over the more traditional term poultry. Use of the term mutton, however, remains, 

especially when referring to the meat of an older sheep, distinct from lamb; and poultry remains 

when referring to the meat of birds and fowls in general.) 

There are Latinate words that are used in everyday speech. These words no longer appear 

Latinate and oftentimes have no Germanic equivalents. For instance, the wordsmountain, valley, 

river, aunt, uncle, move, use, and push are Latinate. Likewise, the inverse can occur: 

acknowledge, meaningful, understanding, mindful, lavish, behaviour,forbearance, behoove, 

forestall, allay, rhyme, starvation, embodiment come from Anglo-Saxon, and allegiance, 

abandonment, debutant, feudalism, seizure, guarantee, disregard,wardrobe, disenfranchise, 

disarray, bandolier, bourgeoisie, debauchery, performance, furniture, gallantry are of Germanic 



origin, usually through the Germanic element in French, so it is oftentimes impossible to know 

the origin of a word based on its register. 

English easily accepts technical terms into common usage and often imports new words and 

phrases. Examples of this phenomenon include contemporary words such as cookie,Internet and 

URL (technical terms), as well as genre, über, lingua franca and amigo (imported words/phrases 

from French, German, Italian, and Spanish, respectively). In addition,slang often provides new 

meanings for old words and phrases. In fact, this fluidity is so pronounced that a distinction often 

needs to be made between formal forms of English and contemporary usage. 

See also: sociolinguistics 

Number of words in English 

The vocabulary of English is undoubtedly very large, but assigning a specific number to its size 

is more a matter of definition than of calculation – and there is no official source to define 

accepted English words and spellings in the way that the French Académie française and similar 

bodies do for other languages. 

Archaic, dialectal, and regional words might or might not be widely considered as "English", and 

neologisms are continually coined in medicine, science, technology and other fields, along with 

new slang and adopted foreign words. Some of these new words enter wide usage while others 

remain restricted to small circles. 

The General Explanations at the beginning of the Oxford English Dictionary states: 

The Vocabulary of a widely diffused and highly cultivated living language is not a fixed quantity 

circumscribed by definite limits... there is absolutely no defining line in any direction: the circle 

of the English language has a well-defined centre but no discernible circumference. 

The current FAQ for the OED further states: 

How many words are there in the English language? There is no single sensible answer to this 

question. It's impossible to count the number of words in a language, because it's so hard to 

decide what actually counts as a word. 

The Oxford English Dictionary, 2nd edition (OED2) includes over 600,000 definitions, 

following a rather inclusive policy: 

It embraces not only the standard language of literature and conversation, whether current at the 

moment, or obsolete, or archaic, but also the main technical vocabulary, and a large measure of 

dialectal usage and slang (Supplement to the OED, 1933).The editors of Webster's Third New 



International Dictionary, Unabridged include 475,000 main headwords, but in their preface they 

estimate the true number to be much higher. Comparisons of the vocabulary size of English to 

that of other languages are generally not taken very seriously by linguists and lexicographers. 

Besides the fact that dictionaries will vary in their policies for including and counting entries, 

what is meant by a given language and what counts as a word do not have simple definitions. 

Also, a definition of word that works for one language may not work well in another, with 

differences in morphology and orthography making cross-linguistic definitions and word-

counting difficult, and potentially giving very different results. 

In December 2010 a joint Harvard/Google study found the language to contain 1,022,000 words 

and to expand at the rate of 8,500 words per year. The findings came from a computer analysis of 

5,195,769 digitised books. Others have estimated a rate of growth of 25,000 words each year. 

Word origins 

Main article: Lists of English loanwords by country or language of origin 

One of the consequences of the French influence is that the vocabulary of English is, to a certain 

extent, divided between those words that are Germanic (mostly West Germanic, with a smaller 

influence from the North Germanic branch) and those that are "Latinate" (derived directly from 

Latin, or through Norman French or other Romance languages). The situation is further 

compounded, as French, particularly Old French and Anglo-French, were also contributors in 

English of significant numbers of Germanic words, mostly from theFrankish element in French 

(see List of English Latinates of Germanic origin). 

The majority (estimates range from roughly 50% to more than 80%) of the thousand most 

common English words are Germanic. However, the majority of more advanced words in 

subjects such as the sciences, philosophy and mathematics come from Latin or Greek, with 

Arabic also providing many words in astronomy, mathematics, and chemistry. 

Numerous sets of statistics have been proposed to demonstrate the proportionate origins of 

English vocabulary. None, as yet, is considered definitive by most linguists. 

A computerised survey of about 80,000 words in the old Shorter Oxford Dictionary (3rd ed.) was 

published in Ordered Profusion by Thomas Finkenstaedt and Dieter Wolff (1973) that estimated 

the origin of English words as follows: 



  

  

Influences in English vocabulary 

• Langue d'oïl, including French and Old Norman: 28.3% 

• Latin, including modern scientific and technical Latin: 28.24% 

• Germanic languages (including words directly inherited from Old English; does not 

 include Germanic words coming from the Germanic element in French, Latin or other 

 Romance languages): 25% 

• Greek: 5.32% 

• No etymology given: 4.03% 

• Derived from proper names: 3.28% 

• All other languages: less than 1% 

 A survey by Joseph M. Williams in Origins of the English Language of 10,000 words 

 taken from several thousand business letters gave this set of statistics: 

• French (langue d'oïl): 41% 

• "Native" English: 33% 

• Latin: 15% 

• Old Norse: 2% 

• Dutch: 1% 

• Other: 10% 

  

http://en.wikipedia.org/wiki/File:Origins_of_English_PieChart_2D.svg


Words of Old Norse origin 

Main article: List of English words of Old Norse origin 

Many words of Old Norse origin have entered the English language, primarily from the Viking 

colonisation of eastern and northern England between 800–1000 during the Danelaw. These 

include common words such as anger, awe, bag, big, birth, blunder, both, cake, call, cast, cosy, 

cross, cut, die, dirt, drag, drown, egg, fellow, flat, flounder, gain, get, gift, give, guess, guest, 

gust, hug, husband, ill, kid, law, leg, lift, likely, link, loan, loose, low, mistake, odd, race 

(running), raise, root, rotten, same, scale, scare, score, seat, seem, sister, skill, skin, skirt, skull, 

sky, stain, steak, sway, take, though, thrive, Thursday, tight, till (until), trust, ugly, want, weak, 

window, wing, wrong, the pronoun they (and its forms), and even the verb are (the present plural 

form of to be) through a merger of Old English and Old Norse cognates. More recent 

Scandinavian imports include angstrom, fjord, geyser, kraken, litmus, nickel, ombudsman, saga, 

ski, slalom, smorgasbord, and tungsten. 

 

Words of French origin 

Main article: List of English words of French origin 

A large portion of English vocabulary is of French or Langues d'oïl origin, and was transmitted 

to English via the Anglo-Norman language spoken by the upper classes in England in the 

centuries following the Norman Conquest. Words of Norman French origin include competition, 

mountain, art, table, publicity, role, pattern, joust, choice, and force. As a result of the length of 

time they have been in use in English, these words have been anglicised to fit English rules of 

phonology, pronunciation and spelling. 

Some French words were adopted during the 17th to 19th centuries, when French was the 

dominant language of Western international politics and trade. These words can normally be 

distinguished because they retain French rules for pronunciation and spelling, including 

diacritics, are often phrases rather than single words, and are sometimes written in italics. 

Examples include police, routine, machine, façade, table d'hôte and affaire de cœur. These words 

and phrases retain their French spelling and pronunciation because historically their French 

origin was emphasised to denote the speaker as educated or well-travelled at a time when 



education and travelling was still restricted to the middle and upper classes, and so their use 

implied a higher social status in the user. (See also: French phrases used by English speakers). 

 

Words of Dutch and Low German origin 

Main article: List of English words of Dutch origin 

Many words describing the navy, types of ships, and other objects or activities on the water are 

of Dutch origin. Yacht, skipper, cruiser, flag, freight, furlough, breeze, hoist,iceberg, boom, duck 

("fabric, cloth"), and maelstrom are examples. Other words pertain to art and daily life: easel, 

etch, slim, staple (Middle Dutch stapel "market"), slip (Middle Dutch slippen), landscape, 

cookie, curl, shock, aloof, boss, brawl (brallen "to boast"), smack (smakken "to hurl down"), 

shudder, scum, peg, coleslaw, waffle, dope (doop"dipping sauce"), slender (Old Dutch slinder), 

slight, gas, pump. Dutch has also contributed to English slang, e.g. spook, and the now obsolete 

snyder (tailor) and stiver (small coin). 

Words from Low German include bluster, cower, dollar, drum, geek, grab, lazy, mate, monkey, 

mud, ogle, orlop, paltry, poll, poodle, prong, scurvy, smug, smuggle, trade. 

Writing system 

Main articles: English alphabet, English braille, and English orthography 

Since around the 9th century, English has been written in the Latin script, which replaced Anglo-

Saxon runes. The modern English alphabet contains 26 letters of the Latin script:a, b, c, d, e, f, g, 

h, i, j, k, l, m, n, o, p, q, r, s, t, u, v, w, x, y, z (which also have majuscule, capital or uppercase 

forms: A, B, C, D, E, F, G, H, I, J, K, L, M, N, O, P, Q, R, S, T, U, V, W, X, Y, Z). Other 

symbols used in writing English include the ligatures, æ and œ (though these are no longer 

common). There is also some usage of diacritics, mainly in foreign loanwords (like the acute 

accent in café and exposé), and in the occasional use of a diaeresis to indicate that two vowels 

are pronounced separately (as in naïve, Zoë). For more information see English terms with 

diacritical marks. 

The spelling system, or orthography, of English is multilayered, with elements of French, Latin 

and Greek spelling on top of the native Germanic system; further complications have arisen 

through sound changes with which the orthography has not kept pace. This means that, compared 

with many other languages, English spelling is not a reliable indicator of pronunciation and vice 

versa (it is not, generally speaking, a phonemic orthography). 



Though letters and sounds may not correspond in isolation, spelling rules that take into account 

syllable structure, phonetics, and accents are 75% or more reliable. Some phonics spelling 

advocates claim that English is more than 80% phonetic.] However, English has fewer consistent 

relationships between sounds and letters than many other languages; for example, the letter 

sequence ough can be pronounced in 10 different ways. The consequence of this complex 

orthographic history is that reading can be challenging. It takes longer for students to become 

completely fluent readers of English than of many other languages, including French, Greek, and 

Spanish. English-speaking children have been found to take up to two years longer to learn to 

read than children in 12 other European countries. 

As regards the consonants, the correspondence between spelling and pronunciation is fairly 

regular. The letters b, d, f, h, j, k, l, m, n, p, r, s, t, v, w, z represent, respectively, the phonemes 

/b/, /d/, /f/, /h/, /dʒ/, /k/, /l/, /m/, /n/, /p/, /r/, /s/, /t/, /v/, /w/, /z/ (as tabulated in the Consonants 

section above). The letters c and g normally represent /k/ and /ɡ/, but there is also a soft c 

pronounced /s/, and a soft g pronounced /dʒ/. Some sounds are represented by digraphs: ch for 

/tʃ/, sh for /ʃ/, th for /θ/ or /ð/, ng for /ŋ/ (also ph is pronounced/f/ in Greek-derived words). 

Doubled consonant letters (and the combination ck) are generally pronounced as single 

consonants, and qu and x are pronounced as the sequences/kw/ and /ks/. The letter y, when used 

as a consonant, represents /j/. However this set of rules is not applicable without exception; many 

words have silent consonants or other cases of irregular pronunciation. 

With the vowels, however, correspondences between spelling and pronunciation are even more 

irregular. As can be seen under Vowels above, there are many more vowelphonemes in English 

than there are vowel letters (a, e, i, o, u, y). This means that diphthongs and other long vowels 

often need to be indicated by combinations of letters (like theoa in boat and the ay in stay), or 

using a silent e or similar device (as in note and cake). Even these devices are not used 

consistently, so consequently vowel pronunciation remains the main source of irregularity in 

English orthography. 

 

 

 

                                                         

  



Chapter-2 

Introduction to Literature 

Literature (from Latin litterae (plural); letter) is the art of written work. The word literature 

literally means: "things made from letters". Literature is commonly classified as having two 

major forms—fiction and non-fiction—and two major techniques—poetry and prose. 

Literature may consist of texts based on factual information (journalistic or non-fiction), a 

category that may also include polemicalworks, biography, and reflective essays, or it may 

consist of texts based on imagination (such as fiction, poetry, or drama). Literature written in 

poetry emphasizes the aesthetic and rhythmic qualities of language—such as sound, symbolism, 

and metre—to evoke meanings in addition to, or in place of, ordinary meanings, while literature 

written in prose applies ordinary grammatical structure and the natural flow of speech. Literature 

can also be classified according to historical periods, genres, and political influences. While the 

concept of genre has broadened over the centuries, in general, a genre consists of artistic works 

that fall within a certain central theme; examples of genre include romance, mystery, crime, 

fantasy, erotica, and adventure, among others. 

Important historical periods in English literature include Old English, Middle English, the 

Renaissance, the Elizabethan era of the 16th century (which includes the Shakespearean era), the 

17th Century Restoration period, the 18th century Age of Enlightenment, the Romanticism of the 

early 19th century, the later 19th Century Victorian, and 20th Century Modernism and Post-

modernism. Important intellectual movements that have influenced the study of literature include 

feminism, post-colonialism, psychoanalysis, post-structuralism, post-modernism, romanticism, 

and Marxism. 

 

History  

The Epic of Gilgamesh is one of the earliest known literary works. This Babylonian epic poem 

arises from stories in the Sumerian language. Although the Sumerian stories are older (probably 

dating to at least 2100 B.C.), it was most likely composed around 1900 BC. The epic deals with 

themes of heroism, friendship, loss, and the quest for eternal life. 

Different historical periods are reflected in literature. National and tribal sagas, accounts of the 

origin of the world and of customs, and myths which sometimes carry moral or spiritual 

messages predominate in the pre-urban eras. The epics of Homer, dating from the early to middle 



Iron age, and the great Indian epics of a slightly later period, have more evidence of deliberate 

literary authorship, surviving like the older myths through oral tradition for long periods before 

being written down. 

As a more urban culture developed, academies provided a means of transmission for speculative 

and philosophical literature in early civilizations, resulting in the prevalence of literature in 

Ancient China, Ancient India, Persia and Ancient Greece and Rome. Many works of earlier 

periods, even in narrative form, had a covert moral or didactic purpose, such as the Sanskrit 

Panchatantra or the Metamorphoses of Ovid. Drama and satire also developed as urban culture 

provided a larger public audience, and later readership, for literary production. Lyric poetry (as 

opposed to epic poetry) was often the speciality of courts and aristocratic circles, particularly in 

East Asia where songs were collected by the Chinese aristocracy as poems, the most notable 

being the Shijing or Book of Songs. Over a long period, the poetry of popular pre-literate 

balladry and song interpenetrated and eventually influenced poetry in the literary medium. 

In ancient China, early literature was primarily focused on philosophy, historiography, military 

science, agriculture, and poetry. China, the origin of modern paper making andwoodblock 

printing, produced one of the world's first print cultures.Much of Chinese literature originates 

with the Hundred Schools of Thought period that occurred during theEastern Zhou Dynasty 

(769-269 BCE). The most important of these include the Classics of Confucianism, of Daoism, 

of Mohism, of Legalism, as well as works of military science (e.g. Sun Tzu's The Art of War) 

and Chinese history (e.g. Sima Qian's Records of the Grand Historian). Ancient Chinese 

literature had a heavy emphasis on historiography, with often very detailed court records. An 

exemplary piece of narrative history of ancient China was the Zuo Zhuan, which was compiled 

no later than 389 BCE, and attributed to the blind 5th century BCE historian Zuo Qiuming. 

In ancient India, literature originated from stories that were originally orally transmitted. Early 

genres included drama, fables, sutras and epic poetry. Sanskrit literature begins with the Vedas, 

dating back to 1500–1000 BCE, and continues with the Sanskrit Epics of Iron Age India. The 

Vedas are among the oldest sacred texts. The Samhitas (vedic collections) date to roughly 1500–

1000 BCE, and the "circum-Vedic" texts, as well as the redaction of the Samhitas, date to c. 

1000-500 BCE, resulting in a Vedic period, spanning the mid 2nd to mid 1st millennium BCE, or 

the Late Bronze Age and the Iron Age. The period between approximately the 6th to 1st 

centuries BC saw the composition and redaction of the two most influential Indian epics, the 



Mahabharata and the Ramayana, with subsequent redaction progressing down to the 4th century 

AD. 

In ancient Greece, the epics of Homer, who wrote the Iliad and the Odyssey, and Hesiod, who 

wrote Works and Days and Theogony, are some of the earliest, and most influential, of Ancient 

Greek literature. Classical Greek genres included philosophy, poetry, historiography, comedies 

and dramas. Plato and Aristotle authored philosophical texts that are the foundation of Western 

philosophy, Sappho and Pindar were influential lyrical poets, and Herodotus and Thucydides 

were early Greek historians. Although drama was popular in Ancient Greece, of the hundreds of 

tragedies written and performed during the classical age, only a limited number of plays by three 

authors still exist: Aeschylus, Sophocles, andEuripides. The plays of Aristophanes provide the 

only real examples of a genre of comic drama known as Old Comedy, the earliest form of Greek 

Comedy, and are in fact used to defin 

Roman histories and biographies anticipated the extensive mediaeval literature of lives of saints 

and miraculous chronicles, but the most characteristic form of the Middle Ages was the romance, 

an adventurous and sometimes magical narrative with strong popular appeal. Controversial, 

religious, political and instructional literature proliferated during the Renaissance as a result of 

the invention of printing, while the mediaeval romance developed into a more character-based 

and psychological form of narrative, the novel, of which early and important examples are the 

Chinese Monkey and the German Faust books. 

In the Age of Reason philosophical tracts and speculations on history and human nature 

integrated literature with social and political developments. The inevitable reaction was the 

explosion of Romanticism in the later 18th century which reclaimed the imaginative and 

fantastical bias of old romances and folk-literature and asserted the primacy of individual 

experience and emotion. But as the 19th-century went on, European fiction evolved towards 

realism and naturalism, the meticulous documentation of real life and social trends. Much of the 

output of naturalism was implicitly polemical, and influenced social and political change, but 

20th century fiction and drama moved back towards the subjective, emphasising unconscious 

motivations and social and environmental pressures on the individual. Writers such as Proust, 

Eliot, Joyce, Kafka and Pirandello exemplify the trend of documenting internal rather than 

external realities. 



Genre fiction also showed it could question reality in its 20th century forms, in spite of its fixed 

formulas, through the enquiries of the skeptical detective and the alternative realities of science 

fiction. The separation of "mainstream" and "genre" forms (including journalism) continued to 

blur during the period up to our own times. William Burroughs, in his early works, and Hunter S. 

Thompson expanded documentary reporting into strong subjective statements after the second 

World War, and post-modern critics have disparaged the idea of objective realism in general. 

 

Poetry 

A poem is a composition written in verse (although verse has also been used for epic and 

dramatic fiction). Poems make use of the aesthetic qualities of language to suggest differential 

meanings and to evoke emotive responses. Poems rely heavily on imagery and metaphor; they 

may have a rhythmic structure based on patterns of stresses (metric feet) or on patterns of 

different-length syllables (as in classical prosody); and they may or may not utilize rhyme. Due 

to the diversity of poetic forms and structures, poetry can be difficult to define and characterize. 

Typically though, poetry as a form of literature makes use of the formal properties of the words it 

uses – the properties of the written or spokenform of the words, independent of their meaning. 

For example, rhythm can be established by the number of syllables in the words or how these 

syllables are stressed; rhyme andalliteration depend on the sounds of the words. 

Arguably, poetry pre-dates other forms of literature. Early examples include the Sumerian Epic 

of Gilgamesh (dated from around 2700 B.C.), parts of the Bible, the surviving works of Homer 

(the Iliad and the Odyssey), and the Indian epics Ramayana and Mahabharata. In cultures based 

primarily on oral traditions the formal characteristics of poetry often have a mnemonic function, 

and important texts: legal, genealogical or moral, for example, may appear first in verse form. 

Some poetry uses specific forms. Examples include the haiku, the limerick, and the sonnet. A 

traditional haiku written in Japanese relate to nature, contain seventeen onji (syllables), 

distributed over three lines in groups of five, seven, and five, and should also have a kigo, a 

specific word indicating a season. A limerick has five lines, with a rhyme scheme of AABBA, 

and line lengths of 3,3,2,2,3 stressed syllables. It traditionally has a less reverent attitude towards 

nature. Poetry not adhering to a formal poetic structure is called "free verse". 

Language and tradition dictate some poetic norms Persian poetry always rhymes whilst Greek 

poetry rarely does. Some languages contain more rhyming words than others. Italian, for 



example, has a rich rhyming structure permitting use of a limited set of rhymes throughout a 

lengthy poem. The richness results from word endings that follow regular forms. English, with 

its irregular word endings adopted from other languages, is less rich in rhyme. Perhaps the most 

paradigmatic style of English poetry, blank verse, as exemplified in works by Shakespeare and 

Milton, consists of unrhymed iambic pentameters. Some languages prefer longer lines; some 

shorter ones. Some of these conventions result from the ease of fitting a specific language's 

vocabulary and grammar into certain structures, rather than into others; For example, this may 

occur when a language typically has longer words than other languages, such us Greek and 

German. Other structural conventions come about as the result of historical accidents, where 

many speakers of a language associate good poetry with a verse form preferred by a particular 

skilled or popular poet. 

Works for theatre (see below) traditionally took verse form. This has now become rare outside 

opera and musicals, although many would argue that the language of drama remains intrinsically 

poetic. 

In recent years, digital poetry has arisen that utilizes the artistic, publishing, and synthetic 

qualities of digital media. 

 

Essays 

An essay consists of a discussion of a topic from an author's personal point of view, exemplified 

by works by Michel de Montaigne or by Charles Lamb. 

"Essay" in English derives from the French word for "to attempt," essayer. Thus, one can find 

open-ended, provocative, and inconclusive essays. The term "essays" first applied to the self-

reflective musings of Michel de Montaigne, who has a reputation as the father of this literary 

form. 

 Genres related to the essay may include: 

• the memoir, saying the story of an author's life from the author's personal point of view 

• the epistle: usually a formal, didactic, or elegant letter. 

• works by Lady Murasaki, the Arabic Hayy ibn Yaqdhan by Ibn Tufail, the Arabic 

Theologus Autodidactus by Ibn al-Nafis, and the Chinese Romance of the Three Kingdoms by 

Luo Guanzhong 



Early novels in Europe did not count as significant litera perhaps because "mere" prose writing 

seemed easy and unimportant. It has become clear, however, that prose writing can provide 

aesthetic pleasure without adhering to poetic forms. Additionally, the freedom authors gain in 

not having to concern themselves with verse structure translates often into a more complex plot 

or into one richer in precise detail than one typically finds even in narrative poetry. This freedom 

also allows an author to experiment with many different literary and presentation styles—

including poetry—in the scope of a single novel. 

 

Other prose literature 

Philosophical, historical, journalistic, and scientific writings are traditionally ranked as literature. 

They offer some of the oldest prose writings in existence; novels and prose stories earned the 

names "fiction" to distinguish them from factual writing or nonfiction, which writers historically 

have crafted in prose. 

 

Natural science 

As advances and specialization have made new scientific research inaccessible to most 

audiences, the "literary" nature of science writing has become less pronounced over the last two 

centuries. Now, science appears mostly in journals. Scientific works of Aristotle, Copernicus, 

and Newton still exhibit great value, but since the science in them has largely become outdated, 

they no longer serve for scientific instruction. Yet, they remain too technical to sit well in most 

programmes of literary study. Outside of "history of science" programmes, students rarely read 

such works. 

Philosophy 

Philosophy has become an increasingly academic discipline. More of its practitioners lament this 

situation than occurs with the sciences; nonetheless most new philosophical work appears in 

academic journals. Major philosophers through history—Plato, Aristotle, Socrates, Augustine, 

Descartes, Kierkegaard, Nietzsche—have become as canonical as any writers. Some recent 

philosophy works are argued to merit the title "literature", such as some of the works by Simon 

Blackburn; but much of it does not, and some areas, such as logic, have become extremely 

technical to a degree similar to that of mathematics. 

  



History 

A significant portion of historical writing ranks as literature, particularly the genre known as 

creative nonfiction. So can a great deal of journalism, such as literary journalism. However these 

areas have become extremely large, and often have a primarily utilitarian purpose: to record data 

or convey immediate information. As a result the writing in these fields often lacks a literary 

quality, although it often and in its better moments has that quality. Major "literary" historians 

include Herodotus, Thucydides and Procopius, all of whom count as canonical literary figures. 

 

Law 

Law offers more ambiguity. Some writings of Plato and Aristotle, the law tables of Hammurabi 

of Babylon, or even the early parts of the Bible could be seen as legal literature.Roman civil law 

as codified in the Corpus Juris Civilis during the reign of Justinian I of the Byzantine Empire has 

a reputation as significant literature. The founding documents of many countries, including 

Constitutions and Law Codes, can count as literature; however, most legal writings rarely exhibit 

much literary merit, as they tend to be rather garrulous. 

 

Drama 

A play or drama is another classical literary form that has continued to evolve over the years. It 

generally comprises chieflydialogue between characters, and usually aims at dramatic / theatrical 

performance (see theatre) rather than at reading. During the 18th and 19th centuries, opera 

developed as a combination of poetry, drama, and music. Nearly all drama took verse form until 

comparatively recently. Shakespeare could be considered drama. Romeo and Juliet, for example, 

is a classic romantic drama generally accepted as literature. 

Greek drama exemplifies the earliest form of drama of which we have substantial knowledge. 

Tragedy, as a dramaticgenre, developed as a performance associated with religious and civic 

festivals, typically enacting or developing upon well-known historical or mythological themes. 

Tragedies generally presented very serious themes. With the advent of newer technologies, 

scripts written for non-stage media have been added to this form. War of the Worlds (radio) in 

1938 saw the advent of literature written for radio broadcast, and many works of Drama have 

been adapted for film or television. Conversely, television, film, and radio literature have been 

adapted to printed or electronic media. 



 

Oral literature 

The term oral literature refers not to written, but to oral tradition, folktales, and ballads. However 

the use of this oxymoron is controversial in the scientific community. Some prefer to avoid the 

Etyme. 

Other narrative forms 

 Electronic literature is a literary genre consisting of works that originate in digital 

environments. 

 Films, videos and broadcast soap operas have carved out a niche which often 

parallels the functionality of prose fiction. 

 Graphic novels and comic books present stories told in a combination of 

sequential artwork, dialogue and text. 

 

Genres of literature 

Literary genre is a mode of categorising literature. The term originates from French, designating 

a proposed type or class. However, such classes are subject to change, and have been used in 

different ways in different periods and traditions. 

 

Literary techniques 

A literary technique or literary device can be used by authors in order to enhance the written 

framework of a piece of literature, and produce specific effects. Literary techniques encompass a 

wide range of approaches to crafting a work: whether a work is narrated in first-person or from 

another perspective, whether to use a traditional linear narrative or anonlinear narrative, or the 

choice of literary genre, are all examples of literary technique. They may indicate to a reader that 

there is a familiar structure and presentation to a work, such as a conventional murder-mystery 

novel; or, the author may choose to experiment with their technique to surprise the reader. 

In this way, use of a technique can lead to the development of a new genre, as was the case with 

one of the first modern novels, Pamela by Samuel Richardson. Pamela is written as a collection 

of letter-writing correspondence, called "epistolary technique"; by using this technique, Pamela 

strengthened the tradition of the epistolary novel, a genre which had been practiced for some 

time already but without the same acclaim. 



Literary technique is distinguished from literary device, as military strategy is distinguished from 

military tactics. Devices are specific constructions within the narrative that make it effective. 

Examples include metaphor, simile, ellipsis, narrative motifs, and allegory. Even simple word 

play functions as a literary device. The narrative mode may be considered a literary device, such 

as the use of stream-of-consciousness narrative. 

Literary criticism implies a critique and evaluation of a piece of literature and, in some cases, it 

is used to improve a work in progress or a classical piece, as with an ongoing theatre production. 

Literary editors can serve a similar purpose for the authors with whom they work. There are 

many types of literary criticism and each can be used to critique a piece in a different way or 

critique a different aspect of a piece. 

 

Legal status 

UK 

Literary works have been protected by copyright law from unauthorised reproduction since at 

least 1710. Literary works are defined by copyright law to mean any work, other than a dramatic 

or musical work, which is written, spoken or sung, and accordingly includes (a) a table or 

compilation (other than a database), (b) a computer program, (c) preparatory design material for 

a computer program, and (d) a database. 

It should be noted that literary works are not limited to works of literature, but include all works 

expressed in print or writing (other than dramatic or musical works). 

 

 

  



 

 

                                                                  Chapter-3 

English Language & Literature 

The focus of this article is literature written in English from anywhere, not just the literature of 

England, so that it includes writers from Scotland, the whole of Ireland, Wales, as well as 

literature in English from former British colonies, including the US. But until the early 19th 

century, it just deals with literature from Britain and Ireland written in English; then America 

starts to produce major writers. In the 20th century America and Ireland produced many of the 

most significant works of literature in English, and after World War II writers from the former 

British Empire also began to produce major works of literature. 

 

Old English literature: 450–1100  

Old English literature, or Anglo-Saxon literature, encompasses literature written in Old English 

in Anglo-Saxon England, in the period after the settlement of the Saxons and other Germanic 

tribes in England as the Jutes and the Angles after the withdrawal of the Romans and "ending 

soon after the Norman Conquest" in 1066; that is, c. 1100–50.These works include genres such 

as epic poetry,hagiography, sermons, Bible translations, legal works, chronicles, riddles, and 

others. In all there are about 400 surviving manuscriptsfrom the period. 

Oral tradition was very strong in early English culture and most literary works were written to be 

performed. Epic poems were thus very popular, and some, including Beowulf, have survived to 

the present day. Much Old English verse in the extant manuscripts is probably adapted from the 

earlier Germanic war poems from the continent. When such poetry was brought to England it 

was still being handed down orally from one generation to another. 

Old English poetry falls broadly into two styles or fields of reference, the heroic Germanic and 

the Christian. The Anglo-Saxons were converted to Christianity after their arrival in England. 

The most popular and well-known of Old English poetry is alliterative verse, which uses accent, 

alliteration, the quantity of vowels, and patterns of syllabic accentuation. It consists of five 

permutations on a base verse scheme; any one of the five types can be used in any verse. The 

system was inherited from and exists in one form or another in all of the older Germanic 

languages. 



The epic poem Beowulf, of 3182 alliterative lines, is the most famous work in Old English and 

has achieved national epic status in England, despite being set in Scandinavia. The only 

surviving manuscript is the Nowell Codex, the precise date of which is debated, but most 

estimates place it close to the year 1000. Beowulf is the conventional title, and its composition 

by an anonymous Anglo-Saxonpoet, who is commonly referred to as the "Beowulf poet", is 

dated between the 8th and the early 11th century. In the poem,Beowulf, a hero of the Geats in 

Scandinavia, comes to the help of Hroðgar, the king of the Danes, whose mead hall (in Heorot) 

has been under attack by a monster known as Grendel. After Beowulf slays him, Grendel's 

mother attacks the hall and is then also defeated. Victorious, Beowulf goes home to Geatland in 

Sweden and later becomes king of the Geats. After a period of fifty years has passed, Beowulf 

defeats a dragon, but is fatally wounded in the battle. After his death, his attendants bury him in a 

tumulus, a burial mound, in Geatland. 

Found in the same manuscript as the heroic poem Beowulf, the Nowell Codex, is the poem 

Judith, a retelling of the story found in the Latin Vulgate Bible's Book of Judith about the 

beheader of the Assyrian general Holofernes. The Old English Martyrology is a Mercian 

collection of hagiographies. Ælfric of Eynsham was a prolific 10th-century writer of 

hagiographies and homilies.Nearly all Anglo-Saxon authors are anonymous: twelve are known 

by name from Medieval sources, but only four of those are known by their vernacular works 

with any certainty:Caedmon, Bede, Alfred the Great, and Cynewulf. Cædmon is the earliest 

English poet whose name is known. Cædmon's only known surviving work is Cædmon's Hymn, 

which probably dates from the late 7th century. The Hymn itself was composed between 658 and 

680, recorded in the earlier part of the 8th century, and survives today in at least 14 verified 

manuscript copies. The poem is one of the earliest attested examples of Old English and is, with 

the runic Ruthwell Cross and Franks Casket inscriptions, one of three candidates for the earliest 

attested example of Old English poetry. It is also one of the earliest recorded examples of 

sustained poetry in a Germanic language. The poem, The Dream of the Rood, was inscribed 

upon the Ruthwell Cross. 

Chronicles contained a range of historical and literary accounts, and a notable example is the 

Anglo-Saxon Chronicle. This is a collection of annals in Old English chronicling the history of 

the Anglo-Saxons. Nine manuscripts survive in whole or in part, though not all are of equal 

historical value and none of them is the original version. The oldest seems to have been started 



towards the end of King Alfred's reign in the 9th century, and the most recent was written at 

Peterborough Abbey in 1116. Almost all of the material in theChronicle is in the form of annals 

by year, the earliest being dated at 60 BC (the annals' date for Caesar's invasions of Britain), and 

historical material follows up to the year in which the chronicle was written, at which point 

contemporary records begin. 

The poem Battle of Maldon also deals with history. This is the name given to a work, of 

uncertain date, celebrating the real Battle of Maldon of 991, at which the Anglo-Saxons failed to 

prevent a Viking invasion. Only 325 lines of the poem are extant; both the beginning and the 

ending are lost. 

The Wanderer is an Old English poem preserved only in an anthology known as the Exeter 

Book, a manuscript dating from the late 10th century. It counts 115 lines of alliterative verse. As 

often the case in Anglo-Saxon verse, the composer and compiler are anonymous, and within the 

manuscript the poem is untitled. The Wanderer conveys the meditations of a solitary exile on his 

past glories as a warrior in his lord's band of retainers, his present hardships and the values of 

forbearance and faith in the heavenly Lord. Another poem with a religious theme, The Seafarer 

is also recorded in the Exeter Book, one of the four surviving manuscripts, and consists of 124 

lines, followed by the single word "Amen". In the past it has been frequently referred to as an 

elegy, a poem that mourns a loss, or has the more general meaning of a simply sorrowful piece of 

writing. Some scholars, however, have argued that the content of the poem also links it with 

Sapiential Books, or Wisdom Literature. In his account of the poem in the Cambridge Old 

English Reader, published in 2004, Richard Marsden writes, ―It is an exhortatory and didactic 

poem, in which the miseries of winter seafaring are used as a metaphor for the challenge faced 

by the committed Christian . 

Classical antiquity was not forgotten in Anglo-Saxon England and several Old English poems 

are adaptations of late classical philosophical texts. The longest is King Alfred's (849–899) 9th-

century translation of Boethius' Consolation of Philosophy. The Metres of Boethius are a series 

of Old English alliterative poems adapted from the Latin metra of the Consolation of Philosophy 

soon after Alfred's prose translation. 

 

  



Middle English literature: 1100–1500 

Main article: Middle English literature 

After the Norman conquest of England in 1066, the written form of the Anglo-Saxon language 

became less common, and under the influence of the new aristocracy, Law Frenchbecame the 

standard language of courts, parliament, and polite society. As the invaders integrated, their 

language and literature mingled with that of the natives and the Normandialects of the ruling 

classes became Anglo-Norman. At the same time Anglo-Saxon underwent a gradual transition 

into Middle English. Political power was no longer in English hands, so that the West Saxon 

literary language had no more influence than any other dialect and Middle English literature was 

written in the many dialects that correspond to the region, history, culture, and background of 

individual writers. 

In this period religious literature continued to enjoy popularity and Hagiographies were written, 

adapted and translated, for example, The Life of Saint Audrey, Eadmer's (c. 1060 – c. 1126 

contemporary biography of Anselm of Canterbury, and the South English Legendary. At the end 

of the 12th century, Layamon's Brut adapted Wace to make the first English-language work to 

discuss the legends of Arthur and the Knights of the Round Table. It was also the first 

historiography written in English since the Anglo-Saxon Chronicle. In this century a new form of 

English now known as Middle English evolved. This is the earliest form of English which is 

comprehensible to modern readers and listeners, albeit not easily. 

Middle English Bible translations, notably Wyclif's Bible, helped to establish English as a 

literary language. Wycliffe's Bible is the name now given to a group of Bible translationsinto 

Middle English, that were made under the direction of, or at the instigation of John Wycliffe. 

They appeared between approximately 1382 and 1395.These Bible translations were the chief 

inspiration and chief cause of the Lollard movement, a pre-Reformation movement that rejected 

many of the distinctive teachings of the Roman Catholic Church. The term "Lollard" refers to the 

followers of John Wycliffe, a prominent theologian who was dismissed from the University of 

Oxford in 1381 for criticism of the Church. In the Middle Ages most Western Christian people 

encountered the Bible only in the form of oral versions of scriptures, verses and homilies in Latin 

(other sources were mystery plays, usually conducted in the vernacular, and popular 

iconography). Though relatively few people could read at this time, Wycliffe’s idea was to 

translate the Bible into the vernacular, saying "it helpeth Christian men to study the Gospel in 



that tongue in which they know best Christ’s sentence". Although unauthorized, the work was 

popular and Wycliffite Bible texts are the most common manuscript literature in Middle English 

and almost 200 manuscripts of the Wycliffite Bible survive. 

Another literary genre, that of Romances, appear in English from the 13th century, with King 

Horn and Havelock the Dane, based on Anglo-Norman originals such as the Romance of Horn 

(ca.1170), but it was in the 14th century that major writers in English first appeared. These are 

William Langland, Geoffrey Chaucer and the so-called 'Pearl Poet', whose most famous work is 

Sir Gawain and the Green Knight. 

Langland's Piers Plowman (written ca. 1360–1387) or Visio Willelmi de Petro Plowman 

(William's Vision of Piers Plowman) is a Middle English allegorical narrative poem, written in 

unrhymed alliterative verse. 

Sir Gawain and the Green Knight is a late-14th-century Middle English alliterative romance. It is 

one of the better-known Arthurian stories of an established type known as the "beheading game". 

Developing from Welsh, Irish and English tradition, Sir Gawain highlights the importance of 

honour and chivalry. It is an important poem in the romance genre, which typically involves a 

hero who goes on a quest that tests his prowess. "Preserved in the same manuscript with Sir 

Gawayne were three other poems, now generally accepted as the work of its author. These are 

two alliterative poems of moral teaching, "Patience" and "Purity", and an intricate elegiac poem, 

Pearl. The author of Sir Gawayne and the other poems is frequently referred to as 'the Pearl Poet'. 

"The English dialect of these poems from the Midlands is markedly different from that of the 

London-based Chaucer and, though influenced by French in the scenes at court in Sir Gawain, 

there are in the poems also many dialect words, often of Scandinavian origin, that belonged to 

northwest England.  



  

Geoffrey Chaucer 

Middle English lasts up until the 1470s, when the Chancery Standard, a form of London-based 

English, became widespread and the printing press regularized the language. The prolific 

Geoffrey Chaucer (c. 1343 – 1400), whose works were written in Chancery Standard, was the 

first poet to have been buried in Poet's Corner of Westminster Abbey. Among his many works, 

which include The Book of the Duchess, the House of Fame, the Legend of Good Women and 

Troilus and Criseyde, Chaucer is best known today for The Canterbury Tales. This is a collection 

of stories written in Middle English (mostly written in verse although some are in prose), that are 

presented as part of a story-telling contest by a group of pilgrims as they travel together on a 

journey from Southwark to the shrine of Saint Thomas Becket at Canterbury Cathedral. The 

prize for this contest is a free meal at the Tabard Inn at Southwark on their return. Chaucer is a 

significant figure in developing the legitimacy of the vernacular, Middle English, at a time when 

the dominant literary languages in England were still French and Latin. The first recorded 

association of Valentine's Day with romantic love is in Chaucer'sParlement of Foules of 1382. 

At this time literature was being written in various languages in England, including Latin, 

Norman-French, English, and the multilingual nature of the audience for literature in the 14th 

century can be illustrated by the example of John Gower (c. 1330 – October 1408). A 

contemporary of William Langland and a personal friend of Geoffrey Chaucer, Gower is 

remembered primarily for three major works, theMirroir de l'Omme, Vox Clamantis, and 

Confessio Amantis, three long poems written in Anglo-Norman, Latin and, Middle English 

respectively, which are united by common moral and political themes. 
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Significant religious works were also created in the 14th century, including works by an 

anonymous author in the manuscript called theKatherine Group, and by Julian of Norwich 

(ca.1342 – ca. 1416), and Richard Rolle. Julian's Revelations of Divine Love (circa 1393) is 

believed to be the first published book written by a woman in the English language; it chronicles, 

to some extent, her extensive pilgrimages to various holy sites in Europe and Asia. 

A major work from the 15th century is Le Morte d'Arthur by Sir Thomas Malory, which was 

printed by Caxton in 1485. This is compilation of some French and English Arthurian romances, 

and was among the earliest books printed in England. it was popular and influential in the later 

revival of interest in the Arthurian legends. 

 

Medieval theatre 

Main article: Medieval theatre 

In the Middle Ages, drama in the vernacular languages of Europe may have emerged from 

religious enactments of the liturgy. Mystery plays were presented on the porch of the cathedrals 

or by strolling players on feast days. Miracle and mystery plays, along with moralities and 

interludes, later evolved into more elaborate forms of drama, such as was seen on the 

Elizabethan stages. Another form of medieval theatre was the mummers' plays, a form of early 

street theatre associated with the Morris dance, concentrating on themes such as Saint George 

and the Dragon and Robin Hood. These were folk tales re-telling old stories, and the actors 

travelled from town to town performing these for their audiences in return for money and 

hospitality. 

Mystery plays and miracle plays (sometimes distinguished as two different forms, although the 

terms are often used interchangeably) are among the earliest formally developedplays in 

medieval Europe. Medieval mystery plays focused on the representation of Bible stories in 

churches as tableaux with accompanying antiphonal song. They developed from the 10th to the 

16th century, reaching the height of their popularity in the 15th century before being rendered 

obsolete by the rise of professional theatre. The name derives frommystery used in its sense of 

miracle, but an occasionally quoted derivation is from misterium, meaning craft, a play 

performed by the craft guilds. 



  

  

Nineteenth-century engraving of a performance from the Chester mystery play cycle. 

There are four complete or nearly complete extant English biblical collections of plays from the 

late medieval period; although these collections are sometimes referred to as "cycles," it is now 

believed that this term may attribute to these collections more coherence than they in fact 

possess. The most complete is the York cycle of forty-eight pageants. They were performed in 

the city of York, from the middle of the fourteenth century until 1569. There are also the 

Towneley plays of thirty-two pageants, once thought to have been a true 'cycle' of plays and most 

likely performed around the Feast of Corpus Christi probably in the town of Wakefield, England 

during the late Middle Agesuntil 1576. Besides the Middle English drama, there are three 

surviving plays in Cornish known as the Ordinalia. 

These biblical plays differ widely in content. Most contain episodes such as the Fall of Lucifer, 

the Creation and Fall of Man, Cain and Abel,Noah and the Flood, Abraham and Isaac, the 

Nativity, the Raising of Lazarus, the Passion, and the Resurrection. Other pageants included the 

story of Moses, the Procession of the Prophets, Christ's Baptism, the Temptation in the 

Wilderness, and the Assumption and Coronation of the Virgin. In given cycles, the plays came to 

be sponsored by the newly emerging Medieval craft guilds. 

Having grown out of the religiously based mystery plays of the Middle Ages, the morality play is 

a genre of Medieval and early Tudortheatrical entertainment, which represented a shift towards a 

more secular base for European theatre. In their own time, these plays were known as 

"interludes", a broader term given to dramas with or without a moral theme. Morality plays are a 

type of allegory in which theprotagonist is met by personifications of various moral attributes 



who try to prompt him to choose a Godly life over one of evil. The plays were most popular in 

Europe during the 15th and 16th centuries. 

The Somonyng of Everyman (The Summoning of Everyman) (c. 1509 – 1519), usually referred 

to simply as Everyman, is a late 15th-century English morality play. Like John Bunyan's allegory 

Pilgrim's Progress (1678), Everyman examines the question of Christian salvation through the 

use of allegorical characters. The play is the allegorical accounting of the life of Everyman, who 

represents all mankind. All the characters are also allegorical, each personifying an abstract idea 

such as Fellowship, (material) Goods, and Knowledge and the conflict between good and evil is 

dramatized by the interactions between characters. 

 

English Renaissance: 1500–1660 

Main articles: Early Modern English, Early Modern Britain, English Renaissance, Elizabethan 

literature, and English Renaissance theatre 

Following the introduction of a printing press into England by William Caxton in 1476, 

vernacular literature flourished. The Reformation inspired the production of vernacularliturgy 

which led to the Book of Common Prayer, a lasting influence on literary language. The English 

Renaissance was a cultural and artistic movement in England dating from the late 15th and early 

16th centuries to the 17th century. It is associated with the pan-European Renaissance that is 

usually regarded as beginning in Italy in the late 14th century. Like most of northern Europe, 

England saw little of these developments until more than a century later. Renaissance style and 

ideas, however, were slow in penetrating England, and the Elizabethan era in the second half of 

the 16th century is usually regarded as the height of the English Renaissance. 

 

Elizabethan and Jacobean period (1558–1625) 

During the reign of Elizabeth I (1558–1603) and then James I (1603–25), in the late 16th and 

early 17th century, a London-centred culture, that was both courtly and popular, produced great 

poetry and drama. English playwrights combined the influence of the Medieval theatre with the 

Renaissance's rediscovery of the Roman dramatists, Seneca, for tragedy, and Plautus and 

Terence, for comedy. Italy was an important source for Renaissance ideas in England and the 

linguist and lexicographer John Florio (1553–1625), whose father was Italian, was a royal 

language tutor at the Court of James I, had furthermore brought much of the Italian language and 



culture to England. He was also the translator of Frenchman Montaigne into English. This Italian 

influence can also be found in the poetry of Thomas Wyatt (1503–1542), one of the earliest 

English Renaissance poets. He was responsible for many innovations in English poetry and, 

alongside Henry Howard, Earl of Surrey (1516/1517–1547), introduced the sonnet from Italy 

into England in the early 16th century. Wyatt's professed object was to experiment with the 

English tongue, to civilise it, to raise its powers to those of its neighbours. While a significant 

amount of his literary output consists of translations and imitations of sonnets by the Italian poet 

Petrarch, he also wrote sonnets of his own. Wyatt took subject matter from Petrarch's sonnets, 

but his rhyme schemes make a significant departure. Petrarch's sonnets consist of an "octave", 

rhyming abba abba, followed, after a turn (volta) in the sense, by a sestet with various rhyme 

schemes, however his poems never ended in a rhyming couplet. Wyatt employs the Petrarchan 

octave, but his most common sestet scheme is cddc ee. This marks the beginnings of English 

sonnet with 3 quatrains and a closing couplet. 

Edmund Spenser (c. 1552–1599) was one of the most important poets of this period, author of 

The Faerie Queene (1590 and 1596), an epic poem and fantastical allegorycelebrating the Tudor 

dynasty and Elizabeth I. Another major figure was Sir Philip Sidney (1554–1586) was an 

English poet, courtier and soldier, and is remembered as one of the most prominent figures of the 

Elizabethan Age. His works include Astrophel and Stella, The Defence of Poetry, and The 

Countess of Pembroke's Arcadia. Poems intended to be set to music as songs, such as by Thomas 

Campion (1567–1620), became popular as printed literature was disseminated more widely in 

households. See English Madrigal School. 

The earliest Elizabethan plays includes Gorboduc (1561) by Sackville and Norton and Thomas 

Kyd's (1558–94) The Spanish Tragedy (1592). Gorboduc is notable especially as the first verse 

drama in English to employ blank verse, and for the way it developed elements, from the earlier 

morality plays and Senecan tragedy, in the direction which would be followed by later 

playwrights. The Spanish Tragedy, or Hieronimo is Mad Again is an Elizabethan tragedy written 

by Thomas Kyd between 1582 and 1592. Highly popular and influential in its time, The Spanish 

Tragedy established a new genre in English literature theatre, the revenge play or revenge 

tragedy. Its plot contains several violent murders and includes as one of its characters a 

personification of Revenge. The Spanish Tragedy was often referred to, or parodied, in works 

written by other Elizabethan playwrights, includingWilliam Shakespeare, Ben Jonson, and 



Christopher Marlowe. Many elements of The Spanish Tragedy, such as the play-within-a-play 

used to trap a murderer and a ghost intent on vengeance, appear in Shakespeare's Hamlet. 

Thomas Kyd is frequently proposed as the author of the hypothetical Ur-Hamlet that may have 

been one of Shakespeare's primary sources for Hamlet. 

  

  

William Shakespeare 

William Shakespeare (1564–1616) stands out in this period as a poet and playwright as yet 

unsurpassed. Shakespeare was not a man of letters by profession, and probably had only some 

grammar school education. He was neither a lawyer, nor an aristocrat, like the "university wits" 

who monopolised the English stage when he started writing. But he was very gifted and 

versatile, and he surpassed the "professionals", like Robert Greene, who mocked this "Shake-

scene" of low origins. Shakespeare wrote plays in a variety of genres, including histories, 

tragedies, comedies and the late romances, or tragicomedies. His early classical and Italianate 

comedies, like A Comedy of Errors, containing tight double plots and precise comic sequences, 

give way in the mid-1590s to the romantic atmosphere of his greatest comedies. A Midsummer 

Night's Dream is a witty mixture of romance, fairy magic, and rustic comic scenes. Shakespeare's 

next comedy, the equally romantic Merchant of Venice, can be problematic because of how it 

portrays Shylock, a vengeful Jewish moneylender. The wit and wordplay of Much Ado About 

Nothing, the charming rural setting of As You Like It, and the lively merrymaking of Twelfth 

Night complete Shakespeare's sequence of great comedies. After the lyrical Richard II, written 

almost entirely in verse, Shakespeare introduced prose comedy into the histories of the late 
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1590s, Henry IV, parts 1 and 2, and Henry V. His characters become more complex and tender 

as he switches deftly between comic and serious scenes, prose and poetry, and achieves the 

narrative variety of his mature work. This period begins and ends with two tragedies: Romeo and 

Juliet, the famous romantic tragedy of sexually charged adolescence, love, and death; and Julius 

Caesar, based on Sir Thomas North's 1579 translation of Plutarch's Parallel Lives, which 

introduced a new kind of drama. In the early 17th century, Shakespeare wrote the so-called 

"problem plays", Measure for Measure, Troilus and Cressida, and All's Well That Ends Well, as 

well as a number of his best knowntragedies, including Hamlet, Othello, Macbeth, King Lear and 

Anthony and Cleopatra. The plots of Shakespeare's tragedies often hinge on such fatal errors or 

flaws, which overturn order and destroy the hero and those he loves. In his final period, 

Shakespeare turned to romance or tragicomedy and completed three more major plays: 

Cymbeline, The Winter's Tale and The Tempest, as well as the collaboration, Pericles, Prince of 

Tyre. Less bleak than the tragedies, these four plays are graver in tone than the comedies of the 

1590s, but they end with reconciliation and the forgiveness of potentially tragic errors.Some 

commentators have seen this change in mood as evidence of a more serene view of life on 

Shakespeare's part, but it may merely reflect the theatrical fashion of the day. Shakespeare 

collaborated on two further surviving plays, Henry VIII and The Two Noble Kinsmen, probably 

with John Fletcher.  

Shakespeare also popularized the English sonnet, which made significant changes to Petrarch's 

model. A collection of 154 by sonnets, dealing with themes such as the passage of time, love, 

beauty and mortality, were first published in a 1609 quarto entitled SHAKE-SPEARES 

SONNETS: Never before imprinted. (although sonnets 138 and 144 had previously been 

published in the 1599 miscellany The Passionate Pilgrim). The first 17 poems, traditionally 

called the procreation sonnets, are addressed to a young man urging him to marry and have 

children in order to immortalize his beauty by passing it to the next generation. Other sonnets 

express the speaker's love for a young man; brood upon loneliness, death, and the transience of 

life; seem to criticise the young man for preferring a rival poet; express ambiguous feelings for 

the speaker's mistress; and pun on the poet's name. The final two sonnets are allegorical 

treatments of Greek epigrams referring to the "little love-god" Cupid. 

Other important figures in Elizabethan theatre include Christopher Marlowe, and Ben Jonson, 

Thomas Dekker, John Fletcher and Francis Beaumont. 



Marlowe's (1564–1593) subject matter is different from Shakespeare's as it focuses more on the 

moral drama of the Renaissance man than any other thing. Drawing on German lore, Marlowe 

introduced the story of Faust to England in his play Doctor Faustus (c.1592), about a scientist 

and magician who, obsessed by the thirst of knowledge and the desire to push man's 

technological power to its limits, sells his soul to the Devil. Faustus makes use of "the dramatic 

framework of the morality plays in its presentation of a story of temptation, fall, and damnation, 

and its free use of morality figures such as the good angel and the bad angel and the seven deadly 

sins, along with the devils Lucifer and Mephistopheles." 

Thomas Dekker (c. 1570–1632) was, between 1598 and 1602, involved in about forty plays, 

usually in collaboration. He is particularly remembered for the The Shoemaker's Holiday(1599), 

a work where he appears to be the sole author. Dekker is noted for his "realistic portrayal of daily 

London life and for "his sympathy for the poor and oppressed". 

After Shakespeare's death, the poet and dramatist Ben Jonson (1572–1637) was the leading 

literary figure of the Jacobean era. Jonson's aesthetics hark back to the Middle Ages and his 

characters embody the theory of humours. According to this contemporary medical theory, 

behavioral differences result from a prevalence of one of the body's four "humours" (blood, 

phlegm, black bile, and yellow bile) over the other three; these humours correspond with the four 

elements of the universe: air, water, fire, and earth. However, the stock types of Latin literature 

were an equal influence. Jonson therefore tends to create types or caricatures. However, in his 

best work, characters are "so vitally rendered as to take on a being that transcends the type". 

Jonson's famous comedy Volpone (1605 or 1606)) shows how a group of scammers are fooled 

by a top con-artist, vice being punished by vice. Other major plays by Jonson are Epicoene 

(1609), The Alchemist (1610), and Bartholomew Fair (1614). 

Others who followed Jonson's style include Beaumont and Fletcher, who wrote the popular 

comedy, The Knight of the Burning Pestle (probably 1607–08), a satire of the rising middle 

class, especially of those nouveaux riches who pretend to dictate literary taste without knowing 

much literature at all. In the story, a couple of grocers wrangle with professional actors to have 

their illiterate son play a leading role in a drama. He becomes a knight-errant wearing, 

appropriately, a burning pestle on his shield. Seeking to win a princesses' heart, the young man is 

ridiculed much in the way Don Quixote was. One of Beaumont and Fletcher's skills was that of 



portraying of how feudalism and chivalry had turned into snobbery and make-believe and that 

new social classes were on the rise. 

Another popular style of theatre during Jacobean times was the revenge play, which was 

popularized in the Elizabethan era by Thomas Kyd (1558–94), and then further developed later 

by John Webster (?1578-?1632). Webster's most famous plays are The White Devil (1612) and 

The Duchess of Malfi (1613). Other revenge tragedies include The Changelingwritten by 

Thomas Middleton and William Rowley, The Atheist's Tragedy by Cyril Tourneur, first 

published in 1611, Christopher Marlow's The Jew of Malta, The Revenge of Bussy D'Ambois by 

George Chapman, The Malcontent (ca. 1603) of John Marston and John Ford's 'Tis Pity She's a 

Whore. Besides Hamlet, Shakespeare's Titus Andronicus is a revenge tragedy. 

George Chapman (?1559-?1634) also wrote a couple revenge tragedies, but today he is 

remembered chiefly for his famous translation in 1616 of Homer's Iliad and Odyssey into 

English verse. This was the first ever complete translations of either poem into the English 

language. The translation had a profound influence on English literature and inspiredJohn Keats's 

famous sonnet "On First Looking into Chapman's Homer" (1816). 

The most important prose work of the early 17th century was the King James Bible. This, one of 

the most massive translation projects in the history of English up to this time, was started in 1604 

and completed in 1611. This represents the culmination of a tradition of Bible translation into 

English that began with the work of William Tyndale, and it became the standard Bible of the 

Church of England. The project was headed by James I himself, who supervised the work of 

forty-seven scholars. 

Besides Shakespeare and Ben Jonson, the major poets of the early 17th century included the 

Metaphysical poets: John Donne (1572–1631), George Herbert (1593–1633), Henry Vaughan, 

Andrew Marvell, and Richard Crashaw. Their style was characterized by wit and metaphysical 

conceits, that is far-fetched or unusual similes or metaphors, such as inAndrew Marvell’s 

comparison of the soul with a drop of dew, in an expanded epigram format, with the use of 

simple verse forms, octosyllabic couplets, quatrains or stanzas in which length of line and rhyme 

scheme enforce the sense. The specific definition of wit which Johnson applied to the school 

was: "a kind of discordia concors; a combination of dissimilar images, or discovery of occult 

resemblances in things apparently unlike." Their poetry diverged from the style of their times, 

containing neither images of nature nor allusions to classical mythology, as were common, and 



there are often allusions to scientific or geographical discoveries. There is also a frequent 

concern with religious subjects in their poetry 

 

Late Renaissance: 1625–60 

The Metaphysical poets John Donne (1572–1631) and George Herbert (1593–1633 were still 

alive after 1625, and later in the 17th century a second generation of metaphysical poets were 

writing, including Richard Crashaw (1613–49), Andrew Marvell (1621–1678), Thomas Traherne 

(1636 or 1637–1674) and Henry Vaughan (1622–1695). The Cavalier poets were another 

important group of 17th-century poets, who came from the classes that supported King Charles I 

during the English Civil War (1642–51). (King Charles reigned from 1625 and was executed 

1649). The best known of the Cavalier poets are Robert Herrick, Richard Lovelace, Thomas 

Carew and Sir John Suckling. They "were not a formal group, but all were influenced by" Ben 

Jonson. Most of the Cavalier poets were courtiers, with notable exceptions. For example, Robert 

Herrick was not a courtier, but his style marks him as a Cavalier poet. Cavalier works make use 

of allegory and classical allusions, and are influence by Latin authors Horace, Cicero and Ovid. 

John Milton (1608–74) "was the last great poet of the English Renaissance" and published a 

number of works before 1660, including A L'Allegro,1631; Il Penseroso, 1634; Comus (a 

masque), 1638; and Lycidas, (1638). However, his major epic works, including Paradise Lost 

(1667) were published in the Restoration period. 

 

Neo-Classical Period: 1660–1798[edit] 

Restoration Age: 1660–1700[edit] 

Main articles: Restoration literature and Restoration Comedy 

Restoration literature includes both Paradise Lost and the Earl of Rochester's Sodom, the high 

spirited sexual comedy of The Country Wife and the moral wisdom of Pilgrim's Progress. It saw 

Locke's Two Treatises on Government, the founding of the Royal Society, the experiments and 

the holy meditations of Robert Boyle, the hysterical attacks on theatres from Jeremy Collier, the 

pioneering of literary criticism from Dryden, and the first newspapers. The official break in 

literary culture caused by censorship and radically moralist standards under Cromwell's Puritan 

regime created a gap in literary tradition, allowing a seemingly fresh start for all forms of 

literature after the Restoration. During the Interregnum, the royalist forces attached to the court 



of Charles I went into exile with the twenty-year-old Charles II. The nobility who travelled with 

Charles II were therefore lodged for over a decade in the midst of the continent's literary scene. 

Charles spent his time attending plays in France, and he developed a taste for Spanish plays. 

Those nobles living in Holland began to learn about mercantile exchange as well as the tolerant, 

rationalist prose debates that circulated in that officially tolerant nation. 

John Milton is one of the greatest English poets, wrote at this time of religious flux and political 

upheaval. Milton best known for his epic poem Paradise Lost (1671). Among other important 

poems are: L'Allegro,1631; Il Penseroso 1634; Comus (a masque), 1638; Lycidas; Paradise 

Regained, 1671; Samson Agonistes, 1671. Milton's poetry and prose reflect deep personal 

convictions, a passion for freedom and self-determination, and the urgent issues and political 

turbulence of his day. Writing in English, Latin, and Italian, he achieved international renown 

within his lifetime, and his celebrated Areopagitica, written in condemnation of pre-publication 

censorship, is among history's most influential and impassioned defenses of free speech and 

freedom of the press. William Hayley's 1796 biography called him the "greatest English author", 

and he remains generally regarded "as one of the preeminent writers in the English language". 

  

  

John Milton, religious epic poemParadise Lost published in 1667. 

The largest and most important poetic form of the era was satire. In general, publication of satire 

was done anonymously. There were great dangers in being associated with a satire. On the one 

hand, defamation law was a wide net, and it was difficult for a satirist to avoid prosecution if he 

were proven to have written a piece that seemed to criticize a noble. On the other hand, wealthy 

individuals would respond to satire as often as not by having the suspected poet physically 

http://en.wikipedia.org/wiki/File:John_Milton_-_Project_Gutenberg_eText_13619.jpg


attacked by ruffians. John Dryden was set upon for being merely suspected of having written 

theSatire on Mankind. A consequence of this anonymity is that a great many poems, some of 

them of merit, are unpublished and largely unknown. 

John Dryden (1631–1700) was an influential English poet, literary critic, translator, and 

playwright who dominated the literary life of Restoration England to such a point that the period 

came to be known in literary circles as the Age of Dryden. He established the heroic couplet as a 

standard form of English poetry by writing successful satires, religious pieces, fables, epigrams, 

compliments, prologues, and plays with it; he also introduced the alexandrine and triplet into the 

form. In his poems, translations, and criticism, he established a poetic diction appropriate to the 

heroic couplet. Dryden's greatest achievements were in satiric verse in works like the mock-

heroic MacFlecknoe (1682). W. H. Audenreferred to him as "the master of the middle style" that 

was a model for his contemporaries and for much of the 18th century. The considerable loss felt 

by the English literary community at his death was evident from the elegies that it inspired. 

Alexander Pope (1688–1744) was heavily influenced by Dryden, and often borrowed from him; 

other writers in the 18th century were equally influenced by both Dryden and Pope. Though Ben 

Jonson had been poet laureate to James I, this was not then a formal position and the formal title 

of Poet Laureate, as a royal office, was first conferred by letters patent on John Dryden in 1670. 

The post then became a regular British institution. 

Prose in the Restoration period is dominated by Christian religious writing, but the Restoration 

also saw the beginnings of two genres that would dominate later periods: fiction and journalism. 

Religious writing often strayed into political and economic writing, just as political and 

economic writing implied or directly addressed religion. The Restoration was also the time when 

John Locke wrote many of his philosophical works. Locke's empiricism was an attempt at 

understanding the basis of human understanding itself and thereby devising a proper manner for 

making sound decisions. These same scientific methods led Locke to his two Treatises on 

Government, which later inspired the thinkers in the American Revolution. As with his work on 

understanding, Locke moves from the most basic units of society toward the more elaborate, and, 

like Thomas Hobbes, he emphasizes the plastic nature of the social contract. For an age that had 

seen absolute monarchy overthrown, democracy attempted, democracy corrupted, and limited 

monarchy restored, only a flexible basis for government could be satisfying. The Restoration 

moderated most of the more strident sectarian writing, but radicalism persisted after the 



Restoration. Puritan authors such as John Milton were forced to retire from public life or adapt, 

and those Digger, Fifth Monarchist, Leveller, Quaker, andAnabaptist authors who had preached 

against monarchy and who had participated directly in the regicide of Charles I were partially 

suppressed. Consequently, violent writings were forced underground, and many of those who 

had served in the Interregnum attenuated their positions in the Restoration. John Bunyan stands 

out beyond other religious authors of the period. Bunyan's The Pilgrim's Progress is an allegory 

of personal salvation and a guide to the Christian life. Instead of any focus on eschatology or 

divine retribution, Bunyan instead writes about how the individual saint can prevail against the 

temptations of mind and body that threaten damnation. The book is written in a straightforward 

narrative and shows influence from both drama and biography, and yet it also shows an 

awareness of the grand allegorical tradition found in 

  

Edmund Spenser. During the Restoration period, the most common manner of getting news 

would have been a broadsheet publication. A single, large sheet of paper might have a written, 

usually partisan, account of an event. However, the period saw the beginnings of the first 

professional and periodical (meaning that the publication was regular) journalism in England. 

Journalism develops late, generally around the time of William of Orange's claiming the throne 

in 1689. Coincidentally or by design, England began to have newspapers just when William 

came to court from Amsterdam, where there were already newspapers being published. It is 

impossible to satisfactorily date the beginning of the novel in English. However, long fiction and 

fictional biographies began to distinguish themselves from other forms in England during the 

Restoration period. An existing tradition of Romance fiction in France and Spain was popular in 

England. The "Romance" was considered a feminine form, and women were taxed with reading 

"novels" as a vice. One of the most significant figures in the rise of the novel in the Restoration 

period is Aphra Behn. She was not only the first professional female novelist, but she may be 

among the first professional novelists of either sex in England. Behn's most famous novel was 

Oroonoko in 1688. This was a biography of an entirely fictional African king who had been 

enslaved in Suriname. Behn's novels show the influence of tragedy and her experiences as a 

dramatist. 

As soon as the previous Puritan regime's ban on public stage representations was lifted, the 

drama recreated itself quickly and abundantly. The most famous plays of the early Restoration 



period are the unsentimental or "hard" comedies of John Dryden, William Wycherley, and 

George Etherege, which reflect the atmosphere at Court, and celebrate an aristocratic macho 

lifestyle of unremitting sexual intrigue and conquest. After a sharp drop in both quality and 

quantity in the 1680s, the mid-1690s saw a brief second flowering of the drama, especially 

comedy. Comedies like William Congreve's The Way of the World (1700), and John Vanbrugh's 

The Relapse (1696) and The Provoked Wife (1697) were "softer" and more middle-class in 

ethos, very different from the aristocratic extravaganza twenty years earlier, and aimed at a wider 

audience. The playwrights of the 1690s set out to appeal to more socially mixed audiences with a 

strong middle-class element, and to female spectators, for instance by moving the war between 

the sexes from the arena of intrigue into that of marriage. The focus in comedy is less on young 

lovers outwitting the older generation, more on marital relations. 

Augustan literature (1700–1750) 

Main articles: 18th-century literature and Augustan literature 

During the 18th century literature reflected the worldview of the Age of Enlightenment (or Age 

of Reason): a rational and scientific approach to religious, social, political, and economic issues 

that promoted a secular view of the world and a general sense of progress and perfectibility. Led 

by the philosophers who were inspired by the discoveries of the previous century by people like 

Isaac Newton and the writings of Descartes, John Locke and Francis Bacon. They sought to 

discover and to act upon universally valid principles governing humanity, nature, and society. 

They variously attacked spiritual and scientific authority, dogmatism, intolerance, censorship, 

and economic and social restraints. They considered the state the proper and rational instrument 

of progress. The extreme rationalism and skepticism of the age led naturally to deism; the same 

qualities played a part in bringing the later reaction of romanticism. The Encyclopédie of Denis 

Diderot epitomized the spirit of the age. 

The term Augustan literature derives from authors of the 1720s and 1730s themselves, who 

responded to a term that George I of England preferred for himself. While George I meant the 

title to reflect his might, they instead saw in it a reflection of Ancient Rome's transition from 

rough and ready literature to highly political and highly polished literature. Because of the 

aptness of the metaphor, the period from 1689 – 1750 was called "the Augustan Age" by critics 

throughout the 18th century (including Voltaire and Oliver Goldsmith). The literature of the 

period is overtly political and thoroughly aware of critical dictates for literature. It is an age of 



exuberance and scandal, of enormous energy and inventiveness and outrage, that reflected an era 

when English, Scottish, and Irish people found themselves in the midst of an expanding 

economy, lowering barriers to education, and the stirrings of the Industrial Revolution. 

It was during this time that poet James Thomson (1700–48) produced his melancholy The 

Seasons (1728–30) and Edward Young (1681–1765) wrote his poem Night Thoughts(1742), 

though the most outstanding poet of the age is Alexander Pope (1688–1744). It is also the era 

that saw a serious competition over the proper model for the pastoral. In criticism, poets 

struggled with a doctrine of decorum, of matching proper words with proper sense and of 

achieving a diction that matched the gravity of a subject. At the same time, the mock-heroic was 

at its zenith. Pope's Rape of the Lock (1712–17) and The Dunciad (1728–43) are still the greatest 

mock-heroic poems ever written. Pope also translated the Iliad (1715–20) and the Odyssey 

(1725–26). Since his death, Pope has been in a constant state of re-evaluation. His high artifice, 

strict prosody, and, at times, the sheer cruelty of his satire were an object of derision for the 

Romantic poets, and it was not until the 1930s that his reputation was revived. Pope is now 

considered the dominant poetic voice of his century, a model of prosodic elegance, biting wit, 

and an enduring, demanding moral force. 

In prose, the earlier part of the period was overshadowed by the development of the English 

essay. Joseph Addison and Richard Steele's The Spectator established the form of the British 

periodical essay, inventing the pose of the detached observer of human life who can meditate 

upon the world without advocating any specific changes in it. Periodical essays bloomed into 

journalistic writings; such as Samuel Johnson’s "Reports of the Debates of the Senate of 

Lilliput", titled to disguise the actual proceeding of parliament as it was illegal for any 

Parliamentary Reports to be reproduced in print. However, this was also the time when the 

English novel, first emerging in the Restoration, developed into a major art form. Daniel Defoe 

turned from journalism and writing criminal lives for the press to writing fictional criminal lives 

with Roxana and Moll Flanders. He also wrote a fictional treatment of the travels of Alexander 

Selkirk called Robinson Crusoe (1719). The novel would benefit indirectly from a tragedy of the 

stage, and in mid-century many more authors would begin to write novels. 

  

  

Jonathan Swift 



If Addison and Steele were dominant in one type of prose, then Jonathan Swift was in another. 

Swift's prose style is unmannered and direct, with a clarity that few contemporaries matched. He 

was a profound skeptic about the modern world, but he was similarly profoundly distrustful of 

nostalgia. He saw in history a record of lies and vanity, and he saw in the present a madness of 

vanity and lies. He believed that Christianvalues were essential, but these values had to be 

muscular and assertive and developed by constant rejection of the games of confidence men and 

their gulls. Swift's A Tale of a Tub announced his skeptical analysis of the claims of the modern 

world, and his later prose works, such as his war with Patridge the astrologer, and most of all his 

attacks on pride in Gulliver's Travels, only left safe the individual who was in constant fear and 

humility. After his "exile" to Ireland, Swift reluctantly began defending the Irish people from the 

predations of colonialism. His A Modest Proposal and the Drapier Letters provoked riots and 

arrests, but Swift, who had no love of Irish Roman Catholics, was outraged by the abuses and 

barbarity he saw around him. 

Drama in the early part of the period featured the last plays of John Vanbrugh and William 

Congreve, both of whom carried on the Restoration comedy with some alterations. However, the 

majority of stagings were of lower farces and much more serious and domestic tragedies. George 

Lillo and Richard Steele both produced highly moral forms of tragedy, where the characters and 

the concerns of the characters were wholly middle class or working class. This reflected a 

marked change in the audience for plays, as royal patronage was no longer the important part of 

theatrical success. Additionally, Colley Cibber and John Rich began to battle each other for 

greater and greater spectacles to present on stage. The figure of Harlequin was introduced, and 

pantomime theatre began to be staged. This "low" comedy was quite popular, and the plays 

became tertiary to the staging. Opera also began to be popular in London, and there was 

significant literary resistance to this Italian incursion. This trend was broken only by a few 

attempts at a new type of comedy. Pope and John Arbuthnot and John Gay attempted a play 

entitled Three Hours After Marriage that failed. In 1728, however, John Gay returned to the 

playhouse with The Beggar's Opera.Gay's opera was in English and retold the story of Jack 

Sheppard and Jonathan Wild. However, it seemed to be an allegory based on Robert Walpole 

and the directors of the South Sea Company, and so Gay's follow up opera was banned without a 

performance. The Licensing Act 1737 brought an abrupt halt to much of the period's drama, as 

the theatres were once again brought under state control. 



An effect of the Licensing Act of 1737 was to cause more than one aspiring playwright to switch 

over to writing novels. Henry Fielding (1707–54) began to write prose satire and novels after his 

plays could not pass the censors. In the interim, Samuel Richardson (1689–1761) had produced a 

novel intended to counter the deleterious effects of novels inPamela, or Virtue Rewarded (1740). 

Henry Fielding attacked the absurdity of this novel with two of his own works, Joseph Andrews 

(1742) and Shamela, and then countered Richardson's Clarissa (1748) with Tom Jones (1749). 

Tobias Smollett (1721–71) elevated the picaresque novel with works such as Roderick Random 

(1748) and Peregrine Pickle(1751). Each of these novels represents a formal and thematic 

divergence from the others. Each novelist was in dialogue and competition with the others, and, 

in a sense, the novel established itself as a diverse and open-formed genre in this explosion of 

creativity. The most lasting effects of the experimentation would be the psychological realism of 

Richardson, the bemused narrative voice of Fielding. 

Age of sensibility: 1750–1798[edit] 

  

  

Samuel Johnson 

This period is also sometimes described as the "Age of Johnson". Samuel Johnson (1709–1784), 

often referred to as Dr Johnson, was an English author who made lasting contributions to English 

literature as a poet, essayist, moralist, literary critic, biographer, editor andlexicographer. 

Johnson has been described as "arguably the most distinguished man of letters in English 

history". He is also the subject of "the most famous single work of biographical art in the whole 

of literature": James Boswell's Life of Samuel Johnson (1791). His early works include the 

poems "London" and "his most impressive poem" "The Vanity of Human Wishes" (1749). Both 

poems are modelled on Juvenal’s satires. After nine years of work, Johnson's A Dictionary of the 



English Language was published in 1755; it had a far-reaching effect onModern English and has 

been described as "one of the greatest single achievements of scholarship." This work brought 

Johnson popularity and success. Until the completion of the Oxford English Dictionary 150 years 

later, Johnson's was viewed as the pre-eminent British dictionary. His later works included 

essays, an influential annotated edition of William Shakespeare's plays (1765), and the widely 

read taleRasselas (1759). In 1763, he befriended James Boswell, with whom he later travelled to 

Scotland; Johnson described their travels in A Journey to the Western Islands of Scotland (1786). 

Towards the end of his life, he produced the massive and influential Lives of the Most Eminent 

English Poets (1779–81), a collection of biographies and evaluations of 17th- and 18th-century 

poets. Through works such as the "Dictionary, his edition of Shakespeare, and his Lives of the 

Poets in particular, he helped invent what we now call English Literature". 

The second half of the 18th century saw the emergence of three major Irish authors Oliver 

Goldsmith (1728–1774), Richard Brinsley Sheridan(1751–1816) and Laurence Sterne (1713–

68). Goldsmith settled in London in 1756, where he published the novel The Vicar of Wakefield 

(1766), a pastoral poem The Deserted Village (1770) and two plays, The Good-Natur'd Man 

1768 and She Stoops to Conquer 1773. This latter was a huge success and is still regularly 

revived. Sheridan was born in Dublin into a family with a strong literary and theatrical tradition. 

The family moved to England in the 1750s. His first play, The Rivals 1775, was performed at 

Covent Garden and was an instant success. He went on to become the most significant London 

playwright of the late 18th century with plays like The School for Scandal and The Critic. Both 

Goldsmith and Sheridan reacted against the sentimental comedy of the 18th-century theatre, 

writing plays closer to the style of Restoration comedy. Sterne published his famous novel 

Tristram Shandy in parts between 1759 and 1767. 

The sentimental novel or the novel of sensibility is a genre which developed during the second 

half of the 18th century. It celebrates the emotional and intellectual concepts of sentiment, 

sentimentalism, and sensibility. Sentimentalism, which is to be distinguished from sensibility, 

was a fashion in both poetry and prose fiction beginning in the eighteenth century in reaction to 

the rationalism of the Augustan Age. Sentimental novels relied on emotional response, both from 

their readers and characters. They feature scenes of distress and tenderness, and the plot is 

arranged to advance emotions rather than action. The result is a valorization of "fine feeling," 

displaying the characters as a model for refined, sensitive emotional effect. The ability to display 



feelings was thought to show character and experience, and to shape social life and relations. 

Among the most famous sentimental novels in English are Samuel Richardson's Pamela, or 

Virtue Rewarded (1740), Oliver Goldsmith's Vicar of Wakefield (1766), Laurence Sterne's 

Tristram Shandy(1759–67), Sentimental Journey (1768), Henry Brooke's The Fool of Quality 

(1765–70), Henry Mackenzie's The Man of Feeling (1771) and Maria Edgeworth's Castle 

Rackrent(1800). 

Another novel genre also developed in this period. In 1778, Frances Burney (1752–1840) wrote 

Evelina, one of the first novel's of manners. Social behaviour in public and private settings 

accounts for much of the plot of Evelina. This is mirrored in other novels that were particularly 

popular at the beginning of the 19th century, especially those of Jane Austen. Fanny Burney's 

novels indeed "were enjoyed and admired by Jane Austen". 

The Romantic movement in English literature of the early 19th century has its roots in 18th-

century poetry, the Gothic novel and the novel of sensibility. This includes thegraveyard poets, 

who were a number of pre-Romantic English poets, writing in the 1740s and later, whose works 

are characterised by their gloomy meditations on mortality, "skulls and coffins, epitaphs and 

worms" in the context of the graveyard. To this was added, by later practitioners, a feeling for 

the 'sublime' and uncanny, and an interest in ancient English poetic forms and folk poetry. They 

are often considered precursors of the Gothic genre. The poets include; Thomas Gray (1716–71), 

whose Elegy Written in a Country Churchyard (1751) is "the best known product of this kind of 

sensibility"; William Cowper (1731–1800); Christopher Smart (1722–71); Thomas Chatterton 

(1752–70);Robert Blair (1699–1746), author of The Grave (1743), "which celebrates the horror 

of death"; and Edward Young (1683–1765), whose The Complaint, or Night Thoughts on Life, 

Death and Immortality (1742–45), is another "noted example of the graveyard genre". Other 

precursors of Romanticism are the poets James Thomson (1700–48) andJames Macpherson 

(1736–96). 

James Macpherson (1736–96) was the first Scottish poet to gain an international reputation. 

Claiming to have found poetry written by the ancient bard Ossian, he published translations that 

acquired international popularity, being proclaimed as a Celtic equivalent of the Classical epics. 

Fingal, written in 1762, was speedily translated into many European languages, and its 

appreciation of natural beauty and treatment of the ancient legend has been credited more than 

any single work with bringing about the Romantic movement in European, and especially in 



German literature, through its influence on Johann Gottfried von Herder and Johann Wolfgang 

von Goethe. It was also popularised in France by figures that included Napoleon. Eventually it 

became clear that the poems were not direct translations from the Gaelic, but flowery adaptations 

made to suit the aesthetic expectations of his audience. Both Robert Burns (1759–96) and Walter 

Scott (1771–1832) were highly influenced by the Ossian cycle. 

Significant foreign influences were the Germans Goethe, Schiller and August Wilhelm Schlegel 

and French philosopher and writer Jean-Jacques Rousseau (1712–78). Edmund Burke's A 

Philosophical Enquiry into the Origin of Our Ideas of the Sublime and Beautiful (1757) is 

another important influence. The changing landscape, brought about by the industrial and 

agricultural revolutions, with the expansion of the city and depopulation of the countryside, was 

another influences on the growth of the Romantic movement in Britain. The poor condition of 

workers, the new class conflicts and the pollution of the environment, led to a reaction against 

urbanism and industrialization and a new emphasis on the beauty and value of nature. 

During the end of the 18th century, Horace Walpole's 1764 novel The Castle of Otranto, created 

the Gothic fiction genre, that combines elements of horror and romance. The pioneering gothic 

novelist Ann Radcliffe introduced the brooding figure of the gothic villain which developed into 

the Byronic hero. Her most popular and influential work The Mysteries of Udolpho 1795, is 

frequently cited as the archetypal Gothic novel. Vathek 1786 by William Beckford, and The 

Monk 1796 by Matthew Lewis, were further notable early works in both the gothic and horror 

literary genres. The first short stories in the United Kingdom were gothic tales like Richard 

Cumberland's "remarkable narrative" "The Poisoner of Montremos" (1791). 

 

 

                                                      

  



Chapter-4 

History of Literature 

Literature and writing, though connected, are not synonymous. The very first writings from 

ancient Sumer by any reasonable definition do not constitute literature—the same is true of some 

of the early Egyptian hieroglyphics or the thousands of logs from ancient Chinese regimes. 

Scholars have often disagreed concerning when written record-keeping became more like 

"literature" than anything else; the definition is largely subjective. 

Moreover, given the significance of distance as a cultural isolator in earlier centuries, the 

historical development of literature did not occur at an even pace across the world. The problems 

of creating a uniform global history of literature are compounded by the fact that many texts 

have been lost over the millennia, either deliberately, by accident, or by the total disappearance 

of the originating culture. Much has been written, for example, about the destruction of the 

Library of Alexandria in the 1st century BC, and the innumerable key texts which are believed to 

have been lost forever to the flames. The deliberate suppression of texts (and often their authors) 

by organisations of either a spiritual or a temporal nature further shrouds the subject. 

  

  

A stone tablet containing part of the Epic of Gilgamesh 

Certain primary texts, however, may be isolated which have a qualifying role as literature's first 

stirrings. Very early examples include Epic of Gilgamesh, in its Sumerian version predating 

2000 BC, and the Egyptian Book of the Dead written down in the Papyrus of Ani in 

approximately 1250 BC but probably dates from about the 18th century BC. Ancient Egyptian 



literature was not included in early studies of the history of literature because the writings of 

Ancient Egypt were not translated into European languages until the 19th century when the 

Rosetta stone was deciphered. 

Many texts handed down by oral tradition over several centuries before they were fixed in 

written form are difficult or impossible to date. The core of the Rigveda may date to the mid 2nd 

millennium BC. The Pentateuch is traditionally dated to the 15th century, although modern 

scholarship estimates its oldest part to date to the 10th century BC at the earliest. 

Homer's Iliad and Odyssey date to the 8th century BC and mark the beginning of Classical 

Antiquity. They also stand in an oral tradition that stretches back to the late Bronze Age. 

Indian śruti texts post-dating the Rigveda (such as the Yajurveda, the Atharvaveda and the 

Brahmanas), as well as the Hebrew Tanakh and the mystical collection of poems attributed to 

Lao Tze, the Tao te Ching, date to the Iron Age, but their dating is difficult and controversial. 

The greatHindu epics were also transmitted orally, likely predating the Maurya period. 

Other oral traditions were fixed in writing much later, such as the Elder Edda, written down in 

the 12th or 13th century. 

There are various candidates for the first novel ever written. 

 

Antiquity  

China 

Further information: Chinese classic texts 

The first great author on military tactics and strategy was Sun Tzu, whose The Art of War 

remains on the shelves of many modern military officers (and its advice has been applied to the 

corporate world as well). Philosophy developed far differently in China than in Greece—rather 

than presenting extended dialogues, the Analects of Confucius and Lao Zi's Tao Te Ching 

presented sayings and proverbs more directly and didactically. 

 

Classical antiquity 

Greek literature  

 

Ancient Greek society placed considerable emphasis upon literature. Many authors consider the 

western literary tradition to have begun with theepic poems The Iliad and The Odyssey, which 



remain giants in the literary canon for their skillful and vivid depictions of war and peace, honor 

and disgrace, love and hatred. Notable among later Greek poets was Sappho, who defined, in 

many ways, lyric poetry as a genre. 

A playwright named Aeschylus changed Western literature forever when he introduced the ideas 

of dialogue and interacting characters to playwriting. In doing so, he essentially invented 

"drama": his Oresteia trilogy of plays is seen as his crowning achievement. Other refiners of 

playwriting were Sophocles and Euripides. Sophocles is credited with skillfully developing irony 

as a literary technique, most famously in his play Oedipus the King. Euripedes, conversely, used 

plays to challenge societal norms and mores—a hallmark of much of Western literature for the 

next 2,300 years and beyond—and his works such as Medea, The Bacchae andThe Trojan 

Women are still notable for their ability to challenge our perceptions of propriety, gender, and 

war. Aristophanes, a comic playwright, defines and shapes the idea of comedy almost as 

Aeschylus had shaped tragedy as an art form—Aristophanes' most famous plays include the 

Lysistrata and The Frogs. 

Philosophy entered literature in the dialogues of Plato, who converted the give and take of 

Socratic questioning into written form. Aristotle, Plato's student, wrote dozens of works on many 

scientific disciplines, but his greatest contribution to literature was likely his Poetics, which lays 

out his understanding of drama, and thereby establishes the first criteria for literary criticism. 

The New Testament is an unusual collection of texts--John's Book of Revelation, though not the 

first of its kind, essentially defines apocalypse as a literary genre.. 

 

Latin literature 

Main article: Latin literature 

In many respects, the writers of the Roman Republic and the Roman Empire chose to avoid 

innovation in favor of imitating the great Greek authors. Virgil's Aeneid, in many respects, 

emulated Homer's Iliad; Plautus, a comic playwright, followed in the footsteps of Aristophanes; 

Tacitus' Annals and Germania follow essentially the same historical approaches that Thucydides 

devised (the Christian historian Eusebius does also, although far more influenced by his religion 

than either Tacitus or Thucydides had been by Greek and Roman polytheism); Ovid and his 

Metamorphoses explore the same Greek myths again in new ways. It can be argued, and has 

been, that the Roman authors, far from being mindless copycats, improved on the genres already 



established by their Greek predecessors. For example Ovid'sMetamorphoses creates a form 

which is a clear predecessor of the stream of consciousness genre. What is undeniable is that the 

Romans, in comparison with the Greeks, innovate relatively few literary styles of their own. 

Satire is one of the few Roman additions to literature—Horace was the first to use satire 

extensively as a tool for argument, and Juvenal made it into a weapon. 

Augustine of Hippo and his The City of God do for religious literature essentially what Plato had 

done for philosophy, but Augustine's approach was far less conversational and more didactive. 

His Confessions is perhaps the first true autobiography, and it gave rise to the genre of 

confessional literature which is now more popular than ever. 

 

India[edit] 

Further information: Tamil literature, Indian literature, Kannada literature, and Sanskrit literature 

Knowledge traditions in India handed down philosophical gleanings and theological concepts 

through the two traditions of Shruti and Smriti, meaning that which is learnt and that which is 

experienced - this included the Vedas. It is generally believed that the Puranas are the earliest 

philosophical writings in Indian history, although linguistic works on Sanskritexisted earlier than 

1000 BC. Puranic works such as the Indian epics: Ramayana and Mahabharata, have influenced 

countless other works, including Balinese Kecak and other performances such as shadow 

puppetry (wayang), and many European works. Pali literature has an important position in the 

rise of Buddhism. Classical Sanskrit literature flowers in the Maurya and Gupta periods, roughly 

spanning the 2nd century BC to the cool 8th century AD. 

 

Middle Ages  

Europe 

After the fall of Rome (in roughly 476), many of the literary approaches and styles invented by 

the Greeks and Romans fell out of favor in Europe. In the millennium or so that intervened 

between Rome's fall and the Florentine Renaissance, medieval literature focused more and more 

on faith and faith-related matters, in part because the works written by the Greeks had not been 

preserved in Europe, and therefore there were few models of classical literature to learn from and 

move beyond. What little there was became changed and distorted, with new forms beginning to 



develop from the distortions. Some of these distorted beginnings of new styles can be seen in the 

literature generally described asMatter of Rome, Matter of France and Matter of Britain. 

Following Rome's fall, Islam's spread across Asia and Africa brought with it a desire to preserve 

and build upon the work of the Greeks, especially in literature. Although much had been lost to 

the ravages of time (and to catastrophe, as in the burning of the Library of Alexandria), many 

Greek works remained extant: they were preserved and copied carefully by Muslim scribes. 

In Europe Hagiographies, or "lives of the saints", are frequent among early medieval texts. The 

writings of Bede—Historia ecclesiastica gentis Anglorum—and others continue the faith-based 

historical tradition begun by Eusebius in the early 4th century. Playwriting essentially ceased, 

except for the mystery plays and the passion plays that focused heavily on conveying Christian 

belief to the common people. Around 400 AD the Prudenti Psychomachia began the tradition of 

allegorical tales. Poetry flourished, however, in the hands of the troubadours, whose courtly 

romances and chanson de geste amused and entertained the upper classes who were their patrons. 

Geoffrey of Monmouth wrote works which he claimed were histories of Britain. These were 

highly fanciful and included stories of Merlin the magician and King Arthur. Epic poetry 

continued to develop with the addition of the mythologies of Northern Europe: Beowulf and the 

Norse sagas have much in common with Homer and Virgil's approaches to war and honor, while 

poems such as Dante's Divine Comedy and Geoffrey Chaucer's The Canterbury Tales take much 

different stylistic directions. 

In November 1095 - Pope Urban II preached the First Crusade at the Council of Clermont. The 

crusades would affect everything in Europe and the Middle East for many years to come and 

literature would, along with everything else, be transformed by the wars between these two 

cultures. For instance the image of the knight would take on a different significance. Also the 

Islamic emphasis on scientific investigation and the preservation of the Greek philosophical 

writings would eventually affect European literature. 

Between Augustine and The Bible, religious authors had numerous aspects of Christianity that 

needed further explication and interpretation. Thomas Aquinas, more than any other single 

person, was able to turn theology into a kind of science, in part because he was heavily 

influenced by Aristotle, whose works were returning to Europe in the 13th century. 

Islamic world[edit] 

See also: Islamic literature 



The most well known fiction from the Islamic world was The Book of One Thousand and One 

Nights (Arabian Nights), which was a compilation of many earlier folk tales told by the Persian 

Queen Scheherazade. The epic took form in the 10th century and reached its final form by the 

14th century; the number and type of tales have varied from one manuscript to another. All 

Arabian fantasy tales were often called "Arabian Nights" when translated into English, regardless 

of whether they appeared in The Book of One Thousand and One Nights, in any version, and a 

number of tales are known in Europe as "Arabian Nights" despite existing in no Arabic 

manuscript. 

This epic has been influential in the West since it was translated in the 18th century, first by 

Antoine Galland. Many imitations were written, especially in France. Various characters from 

this epic have themselves become cultural icons in Western culture, such asAladdin, Sinbad and 

Ali Baba. However, no medieval Arabic source has been traced for Aladdin, which was 

incorporated into The Book of One Thousand and One Nights by its French translator, Antoine 

Galland, who heard it from an Arab Syrian Christian storyteller fromAleppo. Part of its 

popularity may have sprung from the increasing historical and geographical knowledge, so that 

places of which little was known and so marvels were plausible had to be set further "long ago" 

or farther "far away"; this is a process that continues, and finally culminate in the fantasy world 

having little connection, if any, to actual times and places. A number of elements from Arabian 

mythology and Persian mythology are now common in modern fantasy, such as genies, 

bahamuts, magic carpets, magic lamps, etc.When L. Frank Baum proposed writing a modern 

fairy tale that banished stereotypical elements, he included the genie as well as the dwarf and the 

fairy as stereotypes to go. 
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A number of stories within the One Thousand and One Nights (Arabian Nights) also 

featurescience fiction elements. One example is "The Adventures of Bulukiya", where 

theprotagonist Bulukiya's quest for the herb of immortality leads him to explore the seas, journey 

to the Garden of Eden and to Jahannam, and travel across the cosmos to different worlds much 

larger than his own world, anticipating elements of galactic science fiction; along the way, he 

encounters societies of jinns, mermaids, talking serpents, talking trees, and other forms of life. In 

another Arabian Nights tale, the protagonist Abdullah the Fisherman gains the ability to breathe 

underwater and discovers an underwater submarine society that is portrayed as an inverted 

reflection of society on land, in that the underwater society follows a form of primitive 

communism where concepts like money and clothing do not exist. Other Arabian Nights tales 

deal with lost ancient technologies, advanced ancient civilizations that went astray, and 

catastrophes which overwhelmed them. "The City of Brass" features a group of travellers on an 

archaeological expedition across the Sahara to find an ancient lost city and attempt to recover a 

brass vessel that Solomon once used to trap a jinn, and, along the way, encounter a mummified 

queen,petrified inhabitants, lifelike humanoid robots and automata, seductive marionettes 

dancing without strings, and a brass horsemanrobot who directs the party towards the ancient 

city. "The Ebony Horse" features a robot  in the form of a flying mechanical horse controlled 

using keys that could fly into outer space and towards the Sun, while the "Third Qalandar's Tale" 

also features a robot in the form of an uncanny boatman. "The City of Brass" and "The Ebony 

Horse" can be considered early examples of proto-science fiction. 

Dante Alighieri's Divine Comedy, considered the greatest epic of Italian literature, derived many 

features of and episodes about the hereafter directly or indirectly from Arabic works on Islamic 

eschatology: the Hadith and the Kitab al-Miraj (translated into Latin in 1264 or shortly before as 

Liber Scale Machometi, "The Book of Muhammad's Ladder") concerning Muhammad's 

ascension to Heaven, and the spiritual writings of Ibn Arabi. The Moors also had a noticeable 

influence on the works of George Peele and William Shakespeare. Some of their works featured 

Moorish characters, such as Peele's The Battle of Alcazar and Shakespeare's The Merchant of 

Venice, Titus Andronicus and Othello, which featured a Moorish Othello as its title character. 

These works are said to have been inspired by several Moorish delegations from Morocco to 

Elizabethan England at the beginning of the 17th century. 

Arabic literature  



Ibn Tufail (Abubacer) and Ibn al-Nafis were pioneers of the philosophical novel. Ibn Tufail 

wrote the first fictional Arabic novel Hayy ibn Yaqdhan (Philosophus Autodidactus) as a 

response to al-Ghazali's The Incoherence of the Philosophers, and then Ibn al-Nafis also wrote a 

novel Theologus Autodidactus as a response to Ibn Tufail's Philosophus Autodidactus. Both of 

these narratives had protagonists (Hayy in Philosophus Autodidactus and Kamil in Theologus 

Autodidactus) who were autodidactic feral children living in seclusion on a desert island, both 

being the earliest examples of a desert island story. However, while Hayy lives alone with 

animals on the desert island for the rest of the story inPhilosophus Autodidactus, the story of 

Kamil extends beyond the desert island setting in Theologus Autodidactus, developing into the 

earliest known coming of age plot and eventually becoming the first example of a science fiction 

novel. 

Theologus Autodidactus, written by the Arabian polymath Ibn al-Nafis (1213–1288), is the first 

example of a science fiction novel. It deals with various science fiction elements such as 

spontaneous generation, futurology, the end of the world and doomsday, resurrection, and the 

afterlife. Rather than giving supernatural or mythological explanations for these events, Ibn al-

Nafis attempted to explain these plot elements using the scientific knowledge of biology, 

astronomy, cosmology and geology known in his time. His main purpose behind this science 

fiction work was to explain Islamic religious teachings in terms of science and philosophy 

through the use of fiction. 

A Latin translation of Ibn Tufail's work, Philosophus Autodidactus, first appeared in 1671, 

prepared by Edward Pococke the Younger, followed by an English translation by Simon Ockley 

in 1708, as well as German and Dutch translations. These translations later inspired Daniel Defoe 

to write Robinson Crusoe, regarded as the first novel in English. Philosophus Autodidactus also 

inspired Robert Boyle to write his own philosophical novel set on an island, The Aspiring 

Naturalist. The story also anticipated Rousseau's Emile: or, On Education in some ways, and is 

also similar to Mowgli's story in Rudyard Kipling's The Jungle Book as well as Tarzan's story, in 

that a baby is abandoned but taken care of and fed by a mother wolf. 

 Among other innovations in Arabic literature was Ibn Khaldun's perspective on chronicling past 

events—by fully rejecting supernatural explanations, Khaldun essentially invented the scientific 

or sociological approach to history. 

  



Persian literature[edit] 

Main articles: Persian literature and Pahlavi literature 

From Persian culture the book which would, eventually, become the most famous in the west is 

the Rubaiyat of Omar Khayyam. The Rubáiyát is a collection of poems by thePersian 

mathematician and astronomer Omar Khayyám (1048–1122). "Rubaiyat" means "quatrains": 

verses of four lines. 

Ferdowsi's Shahnameh, the national epic of Iran, is a mythical and heroic retelling of Persian 

history. Amir Arsalan was also a popular mythical Persian story, which has influenced some 

modern works of fantasy fiction, such as The Heroic Legend of Arslan. 

 

Examples of early Persian proto-science fiction include Al-Farabi's Opinions of the residents of a 

splendid city about a utopian society, Al-Qazwini's futuristic tale of Awaj bin Anfaqabout a man 

who travelled to Earth from a distant planet, and elements such as the flying carpet. 

 

Ottoman literature  

See also: Poetry of the Ottoman Empire and Prose of the Ottoman Empire 

The two primary streams of Ottoman written literature are poetry and prose. Of the two, Divan 

poetry—was by far the dominant stream. Moreover, it should be noted that, until the 19th 

century, Ottoman prose did not contain any examples of fiction; that is, there were no 

counterparts to, for instance, the European romance, short story, or novel (though analogous 

genres did, to some extent, exist in both the Turkish folk tradition and in Divan poetry). Until the 

19th century, Ottoman prose never managed to develop to the extent that contemporary Divan 

poetry did. A large part of the reason for this was that much prose was expected to adhere to the 

rules of sec' (سجع , also transliterated as seci), or rhymed prose, a type of writing descended from 

the Arabic saj' and which prescribed that between each adjective and noun in a sentence, there 

must be a rhyme. 

 

Jewish literature  

Medieval Jewish fiction often drew on ancient Jewish legends, and was written in a variety of 

languages including Hebrew and Judeo-Arabic. Liturgical Jewish poetry in Hebrew flourished in 

Palestine in the seventh and eighth centuries with the writings of Yose ben Yose, Yanai, and 



Eleazar Kalir Later Jewish poets in Spain, Provencal, and Italy wrote both religious and secular 

poems in Hebrew; particularly prominent poets were the Spanish Jewish poets Solomon ibn 

Gabirol and Yehuda Halevi. In addition to poetry and fiction, medieval Jewish literature also 

includes philosophical literature, mystical (Kabbalistic) literature, ethical (musar) literature, legal 

(halakhic) literature, and commentaries on the Bible. 

 

India  

Early Medieval (Gupta period) literature in India sees the flowering of Sanskrit drama, classical 

Sanskrit poetry and the compilation of the Puranas. Sanskrit declines in the early 2nd 

millennium, late works such as the Kathasaritsagara dating to the 11th century, to the benefit of 

literature composed in Middle Indic vernaculars such as Old Bengali, Old Hindi. 

 

China 

Lyric poetry advanced far more in China than in Europe prior to 1000, as multiple new forms 

developed in the Han, Tang, and Song dynasties: perhaps the greatest poets of this era in Chinese 

literature were Li Bai and Du Fu. 

Printing began in Tang Dynasty China. A copy of the Diamond Sutra, a key Buddhist text, found 

sealed in a cave in China in the early 20th century, is the oldest known dated printed book, with a 

printed date of 868. The method used was block printing. 

The scientist, statesman, and general Shen Kuo (1031-1095 AD) was the author of the Dream 

Pool Essays (1088), a large book of scientific literature that included the oldest description of the 

magnetized compass. During the Song Dynasty, there was also the enormous historical work of 

the Zizhi Tongjian, compiled into 294 volumes of 3 million written Chinese characters by the 

year 1084 AD. 

Some authors feel that China originated the novel form with the Romance of the Three 

Kingdoms by Luo Guanzhong (in the 14th century), although others feel that this epic is distinct 

from the novel in key ways. 

The true vernacular novel was developed in China during the Ming Dynasty (1368-1644 AD). 

  

Japan  



Classical Japanese literature generally refers to literature produced during the Heian Period, what 

some would consider a golden era of art and literature. The Tale of Genji (early 11th century) by 

Murasaki Shikibu is considered the pre-eminent masterpiece of Heian fiction and an early 

example of a work of fiction in the form of a novel. It is sometimes called the world's first novel, 

the first modern novel, the first romance novel, or the first novel to still be considered a classic. 

Other important works of this period include the Kokin Wakashū (905), a waka-poetry 

anthology, and The Pillow Book (990s), the latter written by Murasaki Shikibu's contemporary 

and rival, Sei Shōnagon, as an essay about the life, loves, and pastimes of nobles in the 

Emperor's court. The iroha poem, now one of two standard orderings for the Japanese syllabary, 

was also written during the early part of this period. 

The 10th-century Japanese narrative, The Tale of the Bamboo Cutter, can be considered an early 

example of proto-science fiction. The protagonist of the story, Kaguya-hime, is a princess from 

the Moon who is sent to Earth for safety during a celestial war, and is found and raised by a 

bamboo cutter in Japan. She is later taken back to the Moon by her realextraterrestrial family. A 

manuscript illustration depicts a disc-shaped flying object similar to a flying saucer. 

In this time the imperial court patronized the poets, most of whom were courtiers or ladies-in-

waiting. Editing anthologies of poetry was a national pastime. Reflecting the aristocratic 

atmosphere, the poetry was elegant and sophisticated and expressed emotions in a rhetorical 

style. 

 

Renaissance  

Had nothing occurred to change literature in the 15th century but the Renaissance, the break with 

medieval approaches would have been clear enough. The 15th century, however, also brought 

Johann Gutenberg and his invention of the printing press, an innovation (for Europe, at least) that 

would change literature forever. Texts were no longer precious and expensive to produce—they 

could be cheaply and rapidly put into the marketplace. Literacy went from the prized possession 

of the select few to a much broader section of the population (though by no means universal). As 

a result, much about literature in Europe was radically altered in the two centuries following 

Gutenberg's unveiling of the printing press in 1455. 

William Caxton was the first English printer and published English language texts including Le 

Morte d'Arthur (a collection of oral tales of the Arthurian Knights which is a forerunner of the 



novel) and Geoffrey Chaucer's Canterbury Tales. These are an indication of future directions in 

literature. With the arrival of the printing press a process begins in which folk yarns and legends 

are collected within a frame story and then mass published. 

In the Renaissance, the focus on learning for learning's sake causes an outpouring of literature. 

Petrarch popularized the sonnet as a poetic form; Giovanni Boccaccio's Decameronmade 

romance acceptable in prose as well as poetry; François Rabelais rejuvenates satire with 

Gargantua and Pantagruel; Michel de Montaigne single-handedly invented theessay and used it 

to catalog his life and ideas. Perhaps the most controversial and important work of the time 

period was a treatise printed in Nuremberg, entitled De Revolutionibus Orbium Coelestium: in it, 

the astronomer Nicolaus Copernicus removed the Earth from its privileged position in the 

universe, which had far-reaching effects, not only in science, but in literature and its approach to 

humanity, hierarchy, and truth. 

 

Early modern period  

Further information: Baroque literature, 16th century in literature, and 17th century in literature 

A new spirit of science and investigation in Europe was part of a general upheaval in human 

understanding which began with the European invasion of the New World in 1492 and continues 

through the subsequent centuries, even up to the present day. 

The form of writing now commonplace across the world—the novel—originated from the early 

modern period and grew in popularity in the next century. Before the modern novelbecame 

established as a form there first had to be a transitional stage when "novelty" began to appear in 

the style of the epic poem. 

Plays for entertainment (as opposed to religious enlightenment) returned to Europe's stages in the 

early modern period. William Shakespeare is the most notable of the early modern playwrights, 

but numerous others made important contributions, including Christopher Marlowe, Molière, and 

Ben Jonson. From the 16th to the 18th century Commedia dell'arte performers improvised in the 

streets of Italy and France. Some Commedia dell'arte plays were written down. Both the written 

plays and the improvisation were influential upon literature of the time, particularly upon the 

work of Molière. Shakespeare, and his associate Robert Armin, drew upon the arts of jesters and 

strolling players in creating new style comedies. All the parts, even the female ones, were played 



by men (en travesti) but that would change, first in France and then in England too, by the end of 

the 17th century. 

The epic Elizabethan poem The Faerie Queene by Edmund Spenser was published, in its first 

part, in 1590 and then in completed form in 1597. The Fairie Queen marks the transitional period 

in which "novelty" begins to enter into the narrative in the sense of overturning and playing with 

the flow of events. Theatrical forms known in Spenser's time such as The Masque and the 

Mummers' Play are incorporated into the poem in ways which twist tradition and turn it to 

political propaganda in the service of Queen Elizabeth I. 

The earliest work considered an opera in the sense the work is usually understood dates from 

around 1597. It is Dafne, (now lost) written by Jacopo Peri for an elite circle of literateFlorentine 

humanists who gathered as the "Camerata". 

Miguel de Cervantes's Don Quixote de la Mancha has been called "the first novel" by many 

literary scholars (or the first of the modern European novels). It was published in two parts. The 

first part was published in 1605 and the second in 1615. It might be viewed as a parody of Le 

Morte d'Arthur (and other examples of the chivalric romance), in which case the novel form 

would be the direct result of poking fun at a collection of heroic folk legends. This is fully in 

keeping with the spirit of the age of enlightenment which began from about this time and 

delighted in giving a satirical twist to the stories and ideas of the past. It's worth noting that this 

trend toward satirising previous writings was only made possible by the printing press. Without 

the invention of mass-produced copies of a book it would not be possible to assume the reader 

will have seen the earlier work and will thus understand the references within the text. 

The new style in English poetry during the 17th century was that of the metaphysical movement. 

The metaphysical poets were John Donne, George Herbert, Andrew Marvell,Thomas Traherne, 

Henry Vaughan and others. Metaphysical poetry is characterised by a spirit of intellectual 

investigation of the spiritual, rather than the mystical reverence of many earlier English poems. 

The metaphysical poets were clearly trying to understand the world around them and the spirit 

behind it, instead of accepting dogma on the basis of faith. 

In the middle of the century the king of England was overthrown and a republic declared. In the 

new regime (which lasted from 1649 to 1653) the arts suffered. In England and the rest of the 

British Isles Oliver Cromwell's rule temporarily banned all theatre, festivals, jesters, mummers 



plays and frivolities. The ban was lifted when the monarchy was restored with Charles II. 

Thomas Killigrew and the Drury Lane theatre were favorites of King Charles. 

In contrast to the metaphysical poets was John Milton's Paradise Lost, an epic religious poem in 

blank verse. Milton had been Oliver Cromwell's chief propagandist and suffered when the 

Restoration came. Paradise Lost is one of the highest developments of the epic form in poetry 

immediately preceding the era of the modern prose novel. 

An allegorical novel, The Pilgrim's Progress from This World to That Which Is to Come was 

published by John Bunyan in 1678. 

Other early novelists include Daniel Defoe (born 1 

 

                                                             

  



Chapter-5 

Literary Language 

A literary language is a register or dialect of a language that is used in literary writing. This 

may also include liturgical writing. The difference between literary and non-literary (vernacular) 

forms is more marked in some languages than in others. Where there is a strong divergence, the 

language is said to exhibit diglossia. 

Classical Latin was the literary register of Latin, as opposed to the Vulgar Latin spoken across 

the Roman Empire. The Latin brought by Roman soldiers to Gaul, Iberia, or Daciawas not 

identical to the Latin of Cicero, and differed from it in vocabulary, syntax, and grammar. Some 

literary works with low-register language from the Classical Latin period give a glimpse into the 

world of early Vulgar Latin. The works of Plautus and Terence, being comedies with many 

characters who were slaves, preserve some early basilectal Latin features, as does the recorded 

speech of the freedmen in the Cena Trimalchionis by Petronius Arbiter. At the third Council of 

Tours in 813, priests were ordered to preach in the vernacular language — either in the rustica 

lingua romanica (Vulgar Latin), or in the Germanic vernaculars — since the common people 

could no longer understand formal Latin. 

 

Literary English 

Literary language is a register that is used in literary criticism and general discussion on some 

literary work. For much of its history there has been a distinction in the English language 

between an elevated literary language and a colloquial language. After the Norman conquest of 

England, for instance, Latin and French displaced English as the official and literary languages 

and Standard literary English did not emerge until the end of the Middle Ages. At this time and 

into the renaissance, the practice of aureation (the introduction of terms from classical languages, 

often through poetry) was an important part of the reclamation of status for the English language, 

and many historically aureate terms are now part of general common usage. Modern English no 

longer has quite the same distinction between literary and colloquial registers. 

English has been used as a literary language in countries that were formerly part of the British 

Empire, for instance India up to the present day, Malaysia in the early twentieth century, and 

Nigeria, where English remains the official language. 

Other languages  



Arabic 

Modern Standard Arabic is the contemporary literary and standard register of Classical Arabic 

used in writing across all Arabic-speaking countries and any governing body with Arabic as an 

official language. Many western scholars distinguish two varieties: the Classical Arabic of the 

Qur'an and early Islamic (7th to 9th centuries) literature; and Modern Standard Arabic (MSA), 

the standard language in use today. The modern standard language is closely based on the 

Classical language, and most Arabs consider the two varieties to be two registers of one and the 

same language. Literary Arabic or classical Arabic is the official language of all Arab countries 

and is the only form of Arabic taught in schools at all stages. 

The sociolinguistic situation of Arabic in modern times provides a prime example of the 

linguistic phenomenon of diglossia—the use of two distinct varieties of the same language, 

usually in different social contexts. Educated Arabic speakers are usually able to communicate in 

MSA in formal situations. This diglossic situation facilitates code-switching in which a speaker 

switches back and forth between the two varieties of the language, sometimes even within the 

same sentence. In instances in which highly educated Arabic-speakers of different nationalities 

engage in conversation but find their dialects mutually unintelligible (e.g. a Moroccan speaking 

with a Kuwaiti), they are able to code switch into MSA for the sake of communication. 

 

Bengali 

Standard Bengali has two forms: 

 Choltibhasha, the vernacular standard based on the elite speech of Kolkata 

 Shadhubhasha, the literary standard, which employs more Sanskritized 

vocabulary and longer prefixes and suffixes. 

Grammatically, the two forms are identical and differing forms, such as verb conjugations, are 

easily converted from one form to another. However, the vocabulary is quite different from one 

form to the other and must be learned separately. Among the works of Rabindranath Tagore are 

examples of both shadhubhasha (especially among his earlier works) and choltibhasha 

(especially among his later works). The national anthem of India was originally written in the 

shadhu bhasha form of Bengali. 

 

Chinese  



Literary Chinese, Wényánwén (文言文), "Literary Writing", is the form of written Chinese used 

from the end of the Han Dynasty to the early 20th century when it was replaced by vernacular 

written Chinese, or Baihua (白話). Literary Chinese diverged more and more from Classical 

Chinese as the dialects of China became more and more disparate and as the Classical written 

language became less and less representative of the spoken language. At the same time, Literary 

Chinese was based largely upon the Classical language, and writers frequently borrowed 

Classical language into their literary writings. Literary Chinese therefore shows a great deal of 

similarity to Classical Chinese, even though the similarity decreased over the centuries. 

 

Finnish 

The Finnish language has a literary variant, literary Finnish, and a spoken variant, spoken 

Finnish. Both are considered a form of non-dialectal standard language, and are used throughout 

the country. Literary Finnish is a consciously created fusion of dialects for use as a literary 

language, which is rarely spoken at all, being confined to writing and official speeches. 

 

German  

German differentiates between Hochdeutsch/Standarddeutsch (Standard German) and 

Umgangssprache (colloquial language). Amongst the differences is the regular use of thegenitive 

case or the simple past tense Präteritum in written language. In colloquial language one replaces 

genitive phrases ("des Tages") with a construction of "von" + dative object ("von dem Tag") - 

comparable to English "the dog's tail" vs. "the tail of the dog" - and the Präteritum ("ich ging") 

with the perfect ("ich bin gegangen") to a certain degree. Nevertheless the use of neither the 

Präteritum nor especially the genitive case is totally unusual in colloquial language, just quite 

rare, yet also depending on a region's dialect and/or the grade of education of the speaker. People 

of higher education use the genitive more regularly in colloquial language and the use of perfect 

instead of Präteritum is especially common in southern Germany, where the Präteritum is 

considered somewhat declamatory. The German Konjunktiv I / II ("er habe" / "er hätte") is also 

used more regularly in written form being replaced by the conditional ("er würde geben") in 

colloquial language, although in some southern German dialects the Konjunktiv II is used more 

often. Generally there is a continuum between more dialectical varieties to more standard 



varieties in German, while colloquial German nonetheless tends to increase analytic elements at 

the expense of synthetic elements. 

 

Greek 

From the early nineteenth century until the mid twentieth century Katharevousa, a form of 

Greek, was used for literary purposes. In later years, Katharevousa was used only for official and 

formal purposes (such as politics, letters, official documents, and newscasting) while Dhimotiki, 

‘demotic’ or popular Greek, was the daily language. This created adiglossic situation until in 

1976 Dhimotiki was made the official language. 

 

Italian 

When Italy was unified, in 1861, Italian existed mainly as a literary language. Different 

languages were spoken throughout the Italian peninsula, many of which were Romance 

languages which had developed in every region, due to the political fragmentation of Italy. Now 

it is the standard language of Italy. 

 

Japanese 

Until the late 1940s, the prominent literary language in Japan was Classical Japanese language 

(文語 "Bungo"), which is based on the language spoken in Heian Period (Late Old Japanese) and 

is different from contemporary Japanese language in grammar and some vocabulary. It still has 

relevance for historians, literary scholars, and lawyers (many Japanese laws that survived World 

War II are still written in bungo, although there are ongoing efforts to modernize their language). 

Bungo grammar and vocabulary are occasionally used in modern Japanese for effect, and fixed 

form poetries like Haiku and Tanka are still mainly written in this form. 

In the Meiji period, some authors started to use the colloquial form of the language in their 

literature. Following the government policy after the World War II, the standard form of 

contemporary Japanese language is used for most literature published since 1950s. The standard 

language is based on the colloquial language in Tokyo area, and its literary stylistics in polite 

form differs little from its formal speech. Notable characteristics of literary language in 

contemporary Japanese would include more frequent use of Chinese origin words, less use of 



expressions against prescriptive grammar such as "ら抜き言葉", and use of non-polite normal 

form ("-だ/-である") stylistics that are rarely used in colloquial language. 

 

Javanese 

In the Javanese language alphabet characters derived from the alphabets used to write Sanskrit, 

no longer in ordinary use, are used in literary words as a mark of respect. 

 

Maltese 

Maltese has a variety of dialects (including the Żejtun dialect, Qormi dialect and Gozitan 

amongst others) that co-exist alongside Standard Maltese. Literary Maltese, unlike Standard 

Maltese, features a preponderance of Semitic vocabulary and grammatical patterns, however this 

traditional separation between Semitic and Romance influences inMaltese literature (especially 

Maltese poetry and Catholic liturgy on the island) is changing. 

 

N'Ko 

N'Ko is a literary language devised by Solomana Kante in 1949 as a writing system for the 

Mande languages of West Africa. It blends the principal elements of the mutually unintelligible 

Manding languages. The movement promoting N'Ko literacy was instrumental in shaping the 

Maninka cultural identity in Guinea, and has also strengthened the Mande identity in other parts 

of West Africa. N'Ko publications include a translation of the Qur'an, a variety of textbooks on 

subjects such as physics and geography, poetic and philosophical works, descriptions of 

traditional medicine, a dictionary, and several local newspapers. 

 

Tamil 

Tamil exhibits a strong diglossia, characterised by three styles: a classical literary style modelled 

on the ancient language, a modern literary and formal style, and a moderncolloquial form. These 

styles shade into each other, forming a diglossic continuum. 

The modern literary style is generally used in formal writing and speech. It is, for example, the 

language of textbooks, of much of Tamil literature and of public speaking and debate. Novels, 

even popular ones, will use the literary style for all description and narration and use the 

colloquial form only for dialogue, if they use it at all. In recent times, however, the modern 



colloquial form has been making inroads into areas that have traditionally been considered the 

province of the modern literary style: for instance most cinema, theatre and popular 

entertainment on television and radio. 

 

Kannada 

Kannada exhibits a strong diglossia, like Tamil, also characterised by three styles: a classical 

literary style modelled on the ancient language, a modern literary and formal style, and a modern 

colloquial form. These styles shade into each other, forming a diglossic continuum. 

The formal style is generally used in formal writing and speech. It is, for example, the language 

of textbooks, of much of Kannada literature and of public speaking and debate. Novels, even 

popular ones, will use the literary style for all description and narration and use the colloquial 

form only for dialogue, if they use it at all. In recent times, however, the modern colloquial form 

has been making inroads into areas that have traditionally been considered the province of the 

modern literary style: for instance most cinema, theatre and popular entertainment on television 

and radio. 

There are also many dialects of Kannada, one major dialect being Dharwad Kannada of North 

Karnataka. 

 

Yorùbá 

Standard Yoruba is the literary form of the Yoruba language of West Africa, the standard variety 

learnt at school and that spoken by newsreaders on the radio. Standard Yoruba has its origin in 

the 1850s, when Samuel A. Crowther, native Yoruba and the first African Anglican Bishop in 

Nigeria, published a Yoruba grammar and started his translation of the Bible. Though for a large 

part based on the Ọyọ and Ibadan dialects, Standard Yoruba incorporates several features from 

other dialects. Additionally, it has some features peculiar to itself only, for example the 

simplified vowel harmony system, as well as foreign structures, such as calques from English 

which originated in early translations of religious works. The first novel in the Yorùbá language 

was Ogboju Ode ninu Igbo Irunmale (The Forest of A Thousand Demons), written in 1938 by 

Chief Daniel O. Fagunwa (1903–1963). Other writers in the Yorùbá language include: Senator 

Afolabi Olabimtan (1932–1992) and Akinwunmi Isola. 
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Literary Language 

A literary language is a register or dialect of a language that is used in literary writing. This may 

also include liturgical writing. The difference between literary and non-literary (vernacular) 

forms is more marked in some languages than in others. Where there is a strong divergence, the 

language is said to exhibit diglossia. 

Classical Latin was the literary register of Latin, as opposed to the Vulgar Latin spoken across 

the Roman Empire. The Latin brought by Roman soldiers to Gaul, Iberia, or Daciawas not 

identical to the Latin of Cicero, and differed from it in vocabulary, syntax, and grammar.Some 

literary works with low-register language from the Classical Latin period give a glimpse into the 

world of early Vulgar Latin. The works of Plautus and Terence, being comedies with many 

characters who were slaves, preserve some early basilectal Latin features, as does the recorded 

speech of the freedmen in the Cena Trimalchionis by Petronius Arbiter. At the third Council of 

Tours in 813, priests were ordered to preach in the vernacular language — either in the rustica 

lingua romanica (Vulgar Latin), or in the Germanic vernaculars — since the common people 

could no longer understand formal Latin. 

 

Literary English 

Literary language is a register that is used in literary criticism and general discussion on some 

literary work. For much of its history there has been a distinction in the English language 

between an elevated literary language and a colloquial language. After the Norman conquest of 

England, for instance, Latin and French displaced English as the official and literary languages 

and Standard literary English did not emerge until the end of the Middle Ages. At this time and 

into the renaissance, the practice of aureation (the introduction of terms from classical languages, 

often through poetry) was an important part of the reclamation of status for the English language, 

and many historically aureate terms are now part of general common usage. Modern English no 

longer has quite the same distinction between literary and colloquial registers. 

English has been used as a literary language in countries that were formerly part of the British 

Empire, for instance India up to the present day, Malaysia in the early twentieth century, and 

Nigeria, where English remains the official language. 



 

Other languages  

Arabic  

Modern Standard Arabic is the contemporary literary and standard register of Classical Arabic 

used in writing across all Arabic-speaking countries and any governing body with Arabic as an 

official language. Many western scholars distinguish two varieties: the Classical Arabic of the 

Qur'an and early Islamic (7th to 9th centuries) literature; and Modern Standard Arabic (MSA), 

the standard language in use today. The modern standard language is closely based on the 

Classical language, and most Arabs consider the two varieties to be two registers of one and the 

same language. Literary Arabic or classical Arabic is the official language of all Arab countries 

and is the only form of Arabic taught in schools at all stages. 

The sociolinguistic situation of Arabic in modern times provides a prime example of the 

linguistic phenomenon of diglossia—the use of two distinct varieties of the same language, 

usually in different social contexts. Educated Arabic speakers are usually able to communicate in 

MSA in formal situations. This diglossic situation facilitates code-switching in which a speaker 

switches back and forth between the two varieties of the language, sometimes even within the 

same sentence. In instances in which highly educated Arabic-speakers of different nationalities 

engage in conversation but find their dialects mutually unintelligible (e.g. a Moroccan speaking 

with a Kuwaiti), they are able to code switch into MSA for the sake of communication. 

 

Bengali 

Standard Bengali has two forms: 

• Choltibhasha, the vernacular standard based on the elite speech of Kolkata 

• Shadhubhasha, the literary standard, which employs more Sanskritized vocabulary and 

longer prefixes and suffixes. 

Grammatically, the two forms are identical and differing forms, such as verb conjugations, are 

easily converted from one form to another. However, the vocabulary is quite different from one 

form to the other and must be learned separately. Among the works of Rabindranath Tagore are 

examples of both shadhubhasha (especially among his earlier works) and choltibhasha 

(especially among his later works). The national anthem of India was originally written in the 

shadhu bhasha form of Bengali. 



 

Chinese 

See main article: Classical Chinese 

Literary Chinese, Wényánwén (文言文), "Literary Writing", is the form of written Chinese used 

from the end of the Han Dynasty to the early 20th century when it was replaced by vernacular 

written Chinese, or Baihua (白話). Literary Chinese diverged more and more from Classical 

Chinese as the dialects of China became more and more disparate and as the Classical written 

language became less and less representative of the spoken language. At the same time, Literary 

Chinese was based largely upon the Classical language, and writers frequently borrowed 

Classical language into their literary writings. Literary Chinese therefore shows a great deal of 

similarity to Classical Chinese, even though the similarity decreased over the centuries. 

 

Finnish 

The Finnish language has a literary variant, literary Finnish, and a spoken variant, spoken 

Finnish. Both are considered a form of non-dialectal standard language, and are used throughout 

the country. Literary Finnish is a consciously created fusion of dialects for use as a literary 

language, which is rarely spoken at all, being confined to writing and official speeches. 

 

German  

German differentiates between Hochdeutsch/Standarddeutsch (Standard German) and 

Umgangssprache (colloquial language). Amongst the differences is the regular use of thegenitive 

case or the simple past tense Präteritum in written language. In colloquial language one replaces 

genitive phrases ("des Tages") with a construction of "von" + dative object ("von dem Tag") - 

comparable to English "the dog's tail" vs. "the tail of the dog" - and the Präteritum ("ich ging") 

with the perfect ("ich bin gegangen") to a certain degree. Nevertheless the use of neither the 

Präteritum nor especially the genitive case is totally unusual in colloquial language, just quite 

rare, yet also depending on a region's dialect and/or the grade of education of the speaker. People 

of higher education use the genitive more regularly in colloquial language and the use of perfect 

instead of Präteritum is especially common in southern Germany, where the Präteritum is 

considered somewhat declamatory. The German Konjunktiv I / II ("er habe" / "er hätte") is also 

used more regularly in written form being replaced by the conditional ("er würde geben") in 



colloquial language, although in some southern German dialects the Konjunktiv II is used more 

often. Generally there is a continuum between more dialectical varieties to more standard 

varieties in German, while colloquial German nonetheless tends to increase analytic elements at 

the expense of synthetic elements. 

 

Greek  

From the early nineteenth century until the mid twentieth century Katharevousa, a form of 

Greek, was used for literary purposes. In later years, Katharevousa was used only for official and 

formal purposes (such as politics, letters, official documents, and newscasting) while Dhimotiki, 

‘demotic’ or popular Greek, was the daily language. This created adiglossic situation until in 

1976 Dhimotiki was made the official language. 

 

Italian 

When Italy was unified, in 1861, Italian existed mainly as a literary language. Different 

languages were spoken throughout the Italian peninsula, many of which were Romance 

languages which had developed in every region, due to the political fragmentation of Italy. Now 

it is the standard language of Italy. 

 

Japanese 

Until the late 1940s, the prominent literary language in Japan was Classical Japanese language 

(文語 "Bungo"), which is based on the language spoken in Heian Period (Late Old Japanese) and 

is different from contemporary Japanese language in grammar and some vocabulary. It still has 

relevance for historians, literary scholars, and lawyers (many Japanese laws that survived World 

War II are still written in bungo, although there are ongoing efforts to modernize their language). 

Bungo grammar and vocabulary are occasionally used in modern Japanese for effect, and fixed 

form poetries like Haiku and Tanka are still mainly written in this form. 

In the Meiji period, some authors started to use the colloquial form of the language in their 

literature. Following the government policy after the World War II, the standard form of 

contemporary Japanese language is used for most literature published since 1950s. The standard 

language is based on the colloquial language in Tokyo area, and its literary stylistics in polite 

form differs little from its formal speech. Notable characteristics of literary language in 



contemporary Japanese would include more frequent use of Chinese origin words, less use of 

expressions against prescriptive grammar such as "ら抜き言葉", and use of non-polite normal 

form ("-だ/-である") stylistics that are rarely used in colloquial language. 

 

Javanese 

In the Javanese language alphabet characters derived from the alphabets used to write Sanskrit, 

no longer in ordinary use, are used in literary words as a mark of respect. 

 

Maltese 

Maltese has a variety of dialects (including the Żejtun dialect, Qormi dialect and Gozitan 

amongst others) that co-exist alongside Standard Maltese. Literary Maltese, unlike Standard 

Maltese, features a preponderance of Semitic vocabulary and grammatical patterns, however this 

traditional separation between Semitic and Romance influences inMaltese literature (especially 

Maltese poetry and Catholic liturgy on the island) is changing. 

 

N'Ko 

N'Ko is a literary language devised by Solomana Kante in 1949 as a writing system for the 

Mande languages of West Africa. It blends the principal elements of the mutually unintelligible 

Manding languages. The movement promoting N'Ko literacy was instrumental in shaping the 

Maninka cultural identity in Guinea, and has also strengthened the Mande identity in other parts 

of West Africa. N'Ko publications include a translation of the Qur'an, a variety of textbooks on 

subjects such as physics and geography, poetic and philosophical works, descriptions of 

traditional medicine, a dictionary, and several local newspapers. 

 

Tamil 

Tamil exhibits a strong diglossia, characterised by three styles: a classical literary style modelled 

on the ancient language, a modern literary and formal style, and a moderncolloquial form. These 

styles shade into each other, forming a diglossic continuum. 

The modern literary style is generally used in formal writing and speech. It is, for example, the 

language of textbooks, of much of Tamil literature and of public speaking and debate. Novels, 

even popular ones, will use the literary style for all description and narration and use the 



colloquial form only for dialogue, if they use it at all. In recent times, however, the modern 

colloquial form has been making inroads into areas that have traditionally been considered the 

province of the modern literary style: for instance most cinema, theatre and popular 

entertainment on television and radio. 

 

Kannada[edit] 

Kannada exhibits a strong diglossia, like Tamil, also characterised by three styles: a classical 

literary style modelled on the ancient language, a modern literary and formal style, and a modern 

colloquial form. These styles shade into each other, forming a diglossic continuum. 

The formal style is generally used in formal writing and speech. It is, for example, the language 

of textbooks, of much of Kannada literature and of public speaking and debate. Novels, even 

popular ones, will use the literary style for all description and narration and use the colloquial 

form only for dialogue, if they use it at all. In recent times, however, the modern colloquial form 

has been making inroads into areas that have traditionally been considered the province of the 

modern literary style: for instance most cinema, theatre and popular entertainment on television 

and radio. 

There are also many dialects of Kannada, one major dialect being Dharwad Kannada of North 

Karnataka. 
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Forms of Literature 

Major forms of literature 

The major forms of Literature are: 

• Novel 

• Poem 

• Drama 

• Short story 

• Novella 

• Myths 

 

Other prose literature 

Philosophical, historical, journalistic, and scientific writings are traditionally ranked as literature. 

They offer some of the oldest prose writings in existence; novels and prose stories earned the 

names "fiction" to distinguish them from factual writing or nonfiction, which writers historically 

have crafted in prose. 

 

Natural science 

As advances and specialization have made new scientific research inaccessible to most 

audiences, the "literary" nature of science writing has become less pronounced over the last two 

centuries. Now, science appears mostly in journals. Scientific works of Aristotle, Copernicus, 

and Newton still exhibit great value, but since the science in them has largely become outdated, 

they no longer serve for scientific instruction. Yet, they remain too technical to sit well in most 

programmes of literary study. Outside of "history of science" programmes, students rarely read 

such works. 

 

Philosophy 

Philosophy has become an increasingly academic discipline. More of its practitioners lament this 

situation than occurs with the sciences; nonetheless most new philosophical work appears in 

academic journals. Major philosophers through history—Plato, Aristotle, Socrates, Augustine, 

Descartes, Kierkegaard, Nietzsche—have become as canonical as any writers. Some recent 



philosophy works are argued to merit the title "literature", such as some of the works by Simon 

Blackburn; but much of it does not, and some areas, such as logic, have become extremely 

technical to a degree similar to that of mathematics. 

 

History 

A significant portion of historical writing ranks as literature, particularly the genre known as 

creative nonfiction. So can a great deal of journalism, such as literary journalism. However these 

areas have become extremely large, and often have a primarily utilitarian purpose: to record data 

or convey immediate information. As a result the writing in these fields often lacks a literary 

quality, although it often and in its better moments has that quality. Major "literary" historians 

include Herodotus, Thucydides and Procopius, all of whom count as canonical literary figures. 

 

Law 

Law offers more ambiguity. Some writings of Plato and Aristotle, the law tables of Hammurabi 

of Babylon, or even the early parts of the Bible could be seen as legal literature.Roman civil law 

as codified in the Corpus Juris Civilis during the reign of Justinian I of the Byzantine Empire has 

a reputation as significant literature. The founding documents of many countries, including 

Constitutions and Law Codes, can count as literature; however, most legal writings rarely exhibit 

much literary merit, as they tend to be rather garrulous. 

 

Drama 

A play or drama is another classical literary form that has continued to evolve over the years. It 

generally comprises chieflydialogue between characters, and usually aims at dramatic / theatrical 

performance (see theatre) rather than at reading. During the 18th and 19th centuries, opera 

developed as a combination of poetry, drama, and music. Nearly all drama took verse form until 

comparatively recently. Shakespeare could be considered drama. Romeo and Juliet, for example, 

is a classic romantic drama generally accepted as literature. 

Greek drama exemplifies the earliest form of drama of which we have substantial knowledge. 

Tragedy, as a dramaticgenre, developed as a performance associated with religious and civic 

festivals, typically enacting or developing upon well-known historical or mythological themes. 

Tragedies generally presented very serious themes. With the advent of newer technologies, 



scripts written for non-stage media have been added to this form. War of the Worlds (radio) in 

1938 saw the advent of literature written for radio broadcast, and many works of Drama have 

been adapted for film or television. Conversely, television, film, and radio literature have been 

adapted to printed or electronic media. 

Oral literature 

The term oral literature refers not to written, but to oral tradition, folktales, and ballads. However 

the use of this oxymoron is controversial in the scientific community. Some prefer to avoid the 

Etyme. 

Various works of literature are written in and further categorized by genre. Sometimes forms are 

used interchangeably to define genre. However, a form, e.g., a novel or a poem, can itself be 

written in any genre. Genre is a label that characterizes elements a reader can expect in a work of 

literature. The major forms of literature can be written in various genres. Genre is a category 

characterized by similarities in style, or subject matter. 

The classic major genres of Literature are: 

• Drama 

• Romance 

• Satire 

• Tragedy 

• Comedy 

• Tragicomedy 

 

Genre categories: fiction and nonfiction 

Genre may fall under one of two categories: Fiction and Nonfiction. Any genre can be either: a 

work of Fiction (nonfactual descriptions and events invented by the author) or a work of 

Nonfiction (a communication in which descriptions and events are understood to be factual). 

 

Common genres: fiction 

Subsets of genres, known as common genres, have developed from the archetypes of genres in 

written expression. The common genres included in recommended Literature from kindergarten 

through grade twelve by the California Department of Education are defined as: 



 Drama – stories composed in verse or prose, usually for theatrical performance, 

where conflicts and emotion are expressed through dialogue and action 

 Fable – narration demonstrating a useful truth, especially in which animals speak 

as humans; legendary, supernatural tale 

 Fairy tale – story about fairies or other magical creatures, usually for children 

 Fantasy – fiction with strange or other worldly settings or characters; fiction 

which invites suspension of reality 

 Fiction narrative – literary works whose content is produced by the imagination 

and is not necessarily based on fact 

 Fiction in verse – full-length novels with plot, subplot(s), theme(s), major and 

minor characters, in which the narrative is presented in (usually blank) verse form 

 Folklore – the songs, stories, myths, and proverbs of a people or "folk" as handed 

down by word of mouth 

 Historical fiction – story with fictional characters and events in a historical setting 

 Horror – fiction in which events evoke a feeling of dread and sometimes fear in 

both the characters and the reader 

 Humor – Usually a fiction full of fun, fancy, and excitement, meant to entertain 

and sometimes cause intended laughter; but can be contained in all genres 

 Legend – story, sometimes of a national or folk hero, that has a basis in fact but 

also includes imaginative material 

 Metafiction – also known as romantic irony in the context of Romantic works of 

literature, uses self-reference to draw attention to itself as a work of art, while 

exposing the "truth" of a story 

 Mystery – fiction dealing with the solution of a crime or the unraveling of secrets 

 Mythology – legend or traditional narrative, often based in part on historical 

events, that reveals human behavior and natural phenomena by its symbolism; 

often pertaining to the actions of the gods 

 Poetry – verse and rhythmic writing with imagery that creates emotional 

responses 

 Realistic fiction – story that is true to life 



• Science fiction – story based on impact of actual, imagined, or potential 

science, usually set in the future or on other planets 

• Short story – fiction of such brevity that it supports no subplots 

• Tall tale – humorous story with blatant exaggerations, swaggering heroes who 

do the impossible with nonchalance 

 

Common genres: nonfiction 

• Biography/Autobiography - Narrative of a person's life. A true story about a real person. 

• Essay - A short literary composition that reflects the author's outlook or point. 

• Narrative nonfiction - Factual information presented in a format which tells a story. 

• Speech - Public address or discourse. 

• Textbook - Authoritative and detailed factual description of a topic. 

 

Literary fiction vs. genre fiction 

Literary fiction is a term used to distinguish certain fictional works that possess commonly held 

qualities that constitute literary merit. Genre works are written with the intent of fitting into a 

specific literary genre in order to appeal to readers and fans already familiar with that genre. 

Literary fiction may fit within a classification of market fiction, but also possesses generally 

agreed upon qualities such as "elegantly written, lyrical, and ... layered" that appeals to readers 

outside genre fiction. Literary fiction has been defined as any fiction that attempts to engage with 

one or more truths or questions, hence relevant to a broad scope of humanity as a form of 

expression. There are many sources that help readers find and define literary fiction and genre 

fiction. 

 

Chapter-8 

Importance of literature 

Literature is the foundation of life. It places an emphasis on many topics from human tragedies 

to tales of the ever-popular search for love. While it is physically written in words, these words 

come alive in the imagination of the  mind, and its ability to comprehend the complexity or 

simplicity of the text. Literature enables people to see through the lenses of others, and  



 

sometimes even inanimate objects; therefore, it becomes a looking glass into the world as others 

view it. It is a journey that is inscribed in pages, and powered by the imagination of the reader. 

Ultimately, literature has provided a gateway to teach the reader about life experiences from 

even the saddest stories to the most joyful ones that will touch their hearts. 

From a very young age, many are exposed to literature in the most stripped down form: picture 

books and simple texts that are mainly for the sole purpose of teaching the alphabet etc. 

Although these are not nearly as complex as an 800-page sci-fi novel, it is the first step that 

many take towards the literary world. Progressively, as people grow older, they explore other 

genres of books, ones that propel them towards curiosity of the subject, and the overall book. 

Reading and being given the keys to the literature world prepares individuals from an early age 

to discover the true importance of literature: being able to comprehend and understand situations 

from many perspectives. 

Physically speaking, it is impossible to be someone else. It is impossible to switch bodies with 

another human being, and it is impossible to completely understand the complexity of their 

world. Literature, as an alternative, is the closest thing the world has to being able to understand 

another person whole-heartedly. For stance, a novel about a treacherous war, written in the 

perspective of a soldier, allows the reader to envision their memories, their pain, and their 

emotions without actually being that person. Consequently, literature can act as a time machine, 

enabling individuals to go into a specific time period of the story, into the mind and soul of the 

protagonist. 

With the ability to see the world with a pair of fresh eyes, it triggers the reader to reflect upon 

their own lives. Reading a material that is relatable to the reader may teach them morals and 

encourage them to practice good judgement. This can be proven through public school systems, 

where the books that are emphasized the most tend to have a moral-teaching purpose behind the 



story. An example would be William Shakespeare’s stories, where each one is meant to be 

reflective of human nature – both the good and bad. Consequently, this can promote better 

judgement of situations, so the reader does not find themselves in the same circumstances as 

perhaps those in the fiction world. Henceforth, literature is proven to not only be reflective of 

life, but it can also be used as a guide for the reader to follow and practice good judgement from. 

The world today is ever-changing. Never before has life been so chaotic and challenging for all. 

Life before literature was practical and predictable, but in present day, literature has expanded 

into countless libraries and into the minds of many as the gateway for comprehension and 

curiosity of the human mind and the world around them. Literature is of great importance and is 

studied upon as it provides the ability to connect human relationships, and define what is right 

and what is wrong. Therefore, words are alive more than ever before. 

There are a lot of things that come to mind when a person hears the word literature. Usually, one 

thinks of a book, story, classical work or some variation of the aforementioned but to ask 

someone to define the term literature, proves to be a much trickier task. Many are stumped when 

asked this question. People often answer by giving examples of literary works but fail to actually 

give an encompassing definition of the term. Welcome to the world of Webster (Dictionary that 

is). Webster's Dictionary defines the term literature as the body of written works of a language, 

period, or culture. This definition seems be broad but continuing on in the definition there was 

one part that really stood as a more adequate representation of what literature is about. The 

definition reads as follows; …the body of written work produced by scholars or researchers in a 

given field. This particular definition seems to hit at the core of literature; scholarship and 

specialization. 

Some feel that that all written works are forms of literature. I contend that a true work of 

literature must be written by a person who has studied a given field (specialization) and produced 

a work that allows the reader to gain some form of a lesson or viewpoint (scholarship), whether 

agreeing with the writer or taking an opposing stance of the information set fourth in the work. 

This is not to say that these types of works do not have any entertainment value but they have a 

type of entertainment that wraps the lesson, argument or viewpoint in an engaging style rather 

than being force-fed the authors' stance. A true work of literature should evoke some form of 

discussion on the works main point. A work of literature needs all of the above, not only to be 



called a true work of literature but to also cement its place in history, which is the last piece of 

the puzzle when defining the term.  

 

The importance of literature 

"By reading narratives, we can empathise and understand others," said Judith Caesar, English 

professor at the American University of Sharjah (AUS). "Literature is thought provoking; it 

allows us to raise questions and gives us a deeper understanding of issues and situations." 

Caesar emphasised literature's role in allowing its readers to grasp the meaning of human 

conflict. 

"In an era of modern media, such as television and movies, people are misled into thinking that 

every question or problem has its quick answer or solution," she said. "However, literature 

confirms the real complexity of human experience." 

Students also recognised literature's role in influencing human thought. 

"Literature provides insight into the minds of other human beings, into the mind of the author 

and the minds of the character he or she brings to life," said Sophie Chamas, international studies 

student at AUS. 

"It provides one with the opportunity to further one's education to continuously learn new things 

and be exposed to a plethora of ideas." 

Students and professors said that the disregard for literature is a main component of ignorance 

and constituents like stereotypes, judgements and preconceived notions about different people 

and cultures. 

"Literature is the study of human nature. We see human nature through tragedy and romance, joy 

and sorrow, in epiphanies and denial, in moments of heroism and in moments of cowardice," 

said Sa'ad Farooqi, an English literature major at AUS. 

"Literature teaches us to analyse a character, allows us to reach inside his or her mind so we see 

what drives a character, what shapes his or her beliefs and how one relates to others." 

Today's youth realises the true depth of human emotion and behaviour. They understand that 

there is more to a person than what they display on the exterior. 

They see the intricacy of human experience, giving them an open mind and an open heart. 

However, today's youth can only reach this point of enlightenment through seeking knowledge - 

by being well read and cultured individuals. 



"We can only analyse a character once we understand and look beyond the obvious," Farooqi 

said. "We learn not to judge a character based on appearances because more than any other field 

of study, literature openly acknowledges the unreliable nature of appearances." 

Literature also allows us to question some of our most prominent beliefs and examine our lives, 

giving them deeper meaning. 

Farooqi used the book Siddhartha by Herman Hesse as an example of how literature works to 

expand our minds and give us a greater understanding of the world. 

"When confronted with such works, we automatically question our beliefs, values, morality and 

the infinite," he said. 

But are students reading? 

So the significance of literature has been confirmed, both over time and human understanding. 

However, despite student awareness of the importance of literature, is today's youth seeking that 

deeper level of knowledge? 

According to professors, student response is promising. 

"We have around 50 or 60 students in the literature major," said William Haney, professor of 

literature and head of the English Department at AUS. 

"Students are intrigued by the works of art and drama, they love to read plays and investigate 

contemporary works. These kids are smart." 

Caesar also said that she was surprised by how much students showed interest in the field. 

However in today's fast-paced lifestyle, students said that the youth today have a thirst for quick 

satisfaction - perhaps because of the popular indulgence in technology. 

"We are at an age of 'videoacy' rather than 'literacy,'" Haney said. "It doesn't matter how they 

deliver their messages, people need different channels to express themselves. You can look at 

film as an alternative form of literature." 

Nevertheless, the impact of technology on youth is unquestionable. These new forms of 

expression give students a quick and convenient method of both expressing themselves and 

seeking information. 

"Students are definitely more familiar with films," Caesar said. "With access to movies and 

information on the computer, students have the convenience of acquiring information at the click 

of a button." 

It's a busy world 



Many students attributed the lack of interest in literature to a lack of patience. Most said that out 

of their circle of friends, half of them pick up a book. 

"It's a busy world and it's getting even busier with time," said M. Raj, foundation student at 

Middlesex University. 

"We barely have time for ourselves, how can we have time to sit down and read? Because of this 

lack of time and impatience, students look to other forms of knowledge and communication, 

something that will quickly provide them with the information they need." 

Raj said that while a book may take a month to finish, a movie could convey the same message 

in just two hours. However, what students don't see is that these 'quick fixes' may not be 

providing them with the full and accurate message. 

"One of literature's main qualities is that it is open to interpretation," Caesar said. "These modern 

media forms don't begin to show you the complexity of other people." 

However, Caesar said that the rapid emergence of new technology would not lead to the 

elimination of literature. 

"People won't stop reading because they're watching films," she said. "Both satisfy the need for a 

narrative. The two rather overlap. For example, reading a novel and then watching the film may 

help understand the reading better." 

Farooqi, for example, is an avid reader. She reads about two books a month and hopes to make 

her own short story collection. 

"I like works that shed light on human relationships and challenge the common beliefs of 

people," she said. "I really enjoy surreal works with magical realism or works that delve into the 

chaotic nature of human beings by bringing out the grey areas of our psyche and our world." 

"I read almost everyday, during a break or before I go to sleep," said Ala'a Al Fadil from AUS. "I 

also always keep a small notebook in my bag in case I suddenly feel inspired and have the urge 

to write something. Once an idea develops, I write it out as a full fledged piece." 

So yes, despite the common stereotypes, today's youth does read. 

 

Literature - as a major and a career? 

Asked what his major was, Fahd Mahmoud said, "finance." He sighed and added, "I wish I could 

say I was a literature major. There are so many things I want to learn and study other than 

vocational subjects. I would definitely be a literature major if I could." 



But his university, the University of Wollongong in Dubai, does not carry the programme. 

Perhaps this perceived illiteracy among today's generation could partly be attributed to the lack 

of dedication to literature programmes in universities. 

AUS is one of the very few universities that have courses in literature and a dedicated major to 

the field. 

However, the study of all humanities and social sciences, with literature included, is vital to the 

success of any educated individual. Haney draws a practical example where the study of social 

sciences works as a fundamental asset in other fields. 

"In the US, if you're planning to be a doctor you're required to take certain humanity courses to 

learn how to interact with your patients," Haney said. "Otherwise you might end up treating your 

patients like machines." 

Many students have the misconception that a degree in literature doesn't hold a promising future. 

"I enjoy reading but I wouldn't pursue it as a major," said Jerin Mathew, business student at the 

London School of Economics in Dubai. "I don't think it would give me many career choices 

down the line." 

Other students said they would study literature, but as a minor or after obtaining a degree in 

another field first. 

"I would like to study literature, but later on," said Jasmine Talreja, banking and finance student 

from the London School of Economics in Dubai. "I first want to get a degree in a more stable 

field to secure my future, as getting a job with a degree in literature is fairly difficult." 

However, professors said that graduates with a degree in literature have plenty of opportunities 

in their careers. Not only does literature improve your understanding of others and 

communication skills, both characteristics sought after in the workplace, but it also presents you 

with many promising careers. 

"A degree in literature can get you into journalism and broadcasting or teaching," Haney said. "It 

can also work as a compliment to a degree in business or as a step towards studying law." 

 

                                           

  



Chapter-9 

Modernism Literature 

1901–1939 Modernism 

A major British lyric poet of the first decades of the 20th century was Thomas Hardy (1840–

1928). Though not a modernist, Hardy was an important transitional figure between the 

Victorian era and the 20th century. A major novelist of the late 19th century, Hardy lived well 

into the third decade of the 20th century, but because of the adverse criticism of his last novel, 

Jude the Obscure, in 1895, from that time Hardy concentrated on publishing poetry. On the other 

hand another significant transitional figure between Victorians and modernists, the late-19th-

century novelist, Henry James (1843–1916), continued to publish major works into the 20th 

century. James had lived in Europe since 1875 and became a British citizen, but this was only in 

1915, and he was born in America and spent his formative years there. Another immigrant, 

Polish-born modernist novelist Joseph Conrad (1857–1924) published his first important work, 

Heart of Darkness in 1899 and Lord Jim in 1900. The American exponent of Naturalism 

Theodore Dreiser's (1871–1945) Sister Carrie was also published in 1900. However, the 

Victorian Gerard Manley Hopkins's (1844–89) highly original poetry was not published until 

1918, long after his death, while another major modernist poet, Irishman W. B. Yeats's (1865–

1939), career began late in the Victorian era. Yeats was one of the foremost figures of 20th-

century literature. A pillar of both the Irish and British literary establishments, in his later years 

he served as an Irish Senator for two terms. Yeats was a driving force behind the Irish Literary 

Revival. In 1923 he was awarded the Nobel Prize in Literature as the first Irishman so honoured 

Yeats is generally considered one of the few writers who completed their greatest works after 

being awarded the Nobel Prize; such works include The Tower (1928) and The Winding Stair 

and Other Poems (1929).  

But while modernism was to become an important literary movement in the early decades of the 

new century, there were also many fine writers who, like Thomas Hardy, were not modernists. 

During the early decades of the 20th-century the Georgian poets like Rupert Brooke (1887–

1915), Walter de la Mare (1873–1956), John Masefield (1878 - 1967, Poet Laureate from 1930) 

maintained a conservative approach to poetry by combining romanticism, sentimentality and 

hedonism, sandwiched as they were between the Victorian era, with its strict classicism, and 

Modernism, with its strident rejection of pure aestheticism. Edward Thomas (1878–1917) is 



sometimes treated as another Georgian poet. Thomas enlisted in 1915 and is one of the First 

World War poets along with Wilfred Owen (1893–1918), Rupert Brooke (1887–1915), Isaac 

Rosenberg (1890–1917), Edmund Blunden (1896–1974) and Siegfried Sassoon (1886–1967). 

Irish playwrights George Bernard Shaw (1856–1950) and J.M. Synge (1871–1909) were 

influential in British drama. Shaw's career began in the last decade of the 19th century, while 

Synge's plays belong to the first decade of the 20th century. Synge's most famous play, The 

Playboy of the Western World, "caused outrage and riots when it was first performed" in Dublin 

in 1907.  George Bernard Shaw turned the Edwardian theatre into an arena for debate about 

important political and social issues, like marriage, class, "the morality of armaments and war" 

and the rights of women. An important dramatist in the 1920s, and later, was Irishman Sean 

O'Casey (1880–1964). Also in the 1920s and later Noël Coward (1899–1973) achieved enduring 

success as a playwright, publishing more than 50 plays from his teens onwards. Many of his 

works, such as Hay Fever (1925), Private Lives (1930), Design for Living (1932), Present 

Laughter (1942) and Blithe Spirit (1941), have remained in the regular theatre repertoire. 

Novelists who are not considered modernists include: Rudyard Kipling (1865–1936) who was 

also a successful poet; H. G. Wells (1866–1946); John Galsworthy (1867–1933), (Nobel Prize in 

Literature, 1932) whose works include a sequence of novels, collectively called The Forsyte 

Saga (1906–21); Arnold Bennett (1867–1931) author of The Old Wives' Tale (1908); G. K. 

Chesterton (1874–1936); and E.M. Forster's (1879–1970), though Forster's work is "frequently 

regarded as containing both modernist and Victorian elements". H. G. Wells was a prolific 

author who is now best known for his science fiction novels. His most notable science fiction 

works include The War of the Worlds,The Time Machine, The Invisible Man and The Island of 

Doctor Moreau all written in the 1890s. Other novels include Kipps (1905) and Mr Polly (1910). 

Forster's most famous work,A Passage to India 1924, reflected challenges to imperialism, while 

his earlier novels, such as A Room with a View (1908) and Howards End (1910), examined the 

restrictions and hypocrisy of Edwardian society in England. The most popular British writer of 

the early years of the 20th century was arguably Rudyard Kipling, a highly versatile writer of 

novels, short stories and poems, and to date the youngest ever recipient of the Nobel Prize for 

Literature (1907). Kipling's works include The Jungle Books (1894–95), The Man Who Would 

Be King and Kim (1901), while his inspirational poem "If—" (1895) is a national favourite and a 

memorable evocation of Victorian stoicism. Kipling's reputation declined during his lifetime, but 



more recently postcolonial studies has "rekindled an intense interest in his work, viewing it as 

both symptomatic and critical of imperialist attitudes". Strongly influenced by his Christian faith, 

G. K. Chesterton was a prolific and hugely influential writer with a diverse output. His best-

known character is the priest-detective Father Brown, who appeared only in short stories, while 

The Man Who Was Thursday published in 1908 is arguably his best-known novel. Of his 

nonfiction, Charles Dickens: A Critical Study (1906) has received some of the broadest-based 

praise. Another major work of science fiction, from the early 20th century, is A Voyage to 

Arcturus by Scottish writer David Lindsay, first published in 1920. It combines fantasy, 

philosophy, and science fiction in an exploration of the nature of good and evil and their 

relationship with existence. It has been described by writer Colin Wilson as the "greatest novel 

of the twentieth century", and was a central influence on C. S. Lewis's Space Trilogy. Also J. R. 

R. Tolkiensaid he read the book "with avidity", and praised it as a work of philosophy, religion, 

and morality. It was made widely available in paperback form when published as one of the 

precursor volumes to the Ballantine Adult Fantasy series in 1968. 

Alongside the more conservative writers mentioned, English literary modernism developed in the 

early 20th-century out of a general sense of disillusionment with Victorian eraattitudes of 

certainty, conservatism, and belief in the idea of objective truth. The movement was influenced 

by the ideas of Charles Darwin (1809–82) (On Origin of Species) (1859), Ernst Mach (1838–

1916), Henri Bergson (1859–1941), Friedrich Nietzsche (1844–1900), James G. Frazer (1854–

1941), Karl Marx (1818–83) (Das Kapital, 1867), and the psychoanalytic theories of Sigmund 

Freud (1856–1939), among others. The continental art movements of Impressionism, and later 

Cubism, were also important inspirations for modernist writers. Important literary precursors of 

modernism, were: Fyodor Dostoevsky (1821–81) (Crime and Punishment (1866), The Brothers 

Karamazov (1880); Walt Whitman (1819–92) (Leaves of Grass) (1855–91); Charles Baudelaire 

(1821–67) (Les Fleurs du mal), Rimbaud (1854–91) (Illuminations, 1874); August Strindberg 

(1849–1912), especially his later plays. 

In addition to W. B. Yeats other important early modernists poets were the American poets T. S. 

Eliot (1888–1965) and Ezra Pound (1885–1972). Eliot became a British citizen in 1927 but was 

born and educated in America. His most famous works are: "Prufrock" (1915), The Wasteland 

(1921) and Four Quartets (1935–42). Ezra Pound was not only a major poet, first publishing part 

of The Cantos in 1917, but an important mentor for other poets, most significantly in his editorial 



advice for Eliot's poem The Wasteland. Other important American poets writing early in the 20th 

century were William Carlos Williams (1883–1963), Robert Frost (1874–1963), who published 

his first collection in England in 1913, and H.D. (1886–1961). Gertrude Stein (1874–1946), an 

American expatriate living in Paris, famous for her line "Rose is a rose is a rose is a rose," was 

also an important literary force during this time period. American poet Marianne Moore (1887–

1972) published from the 1920s to the 1960s. 

Amongst the novelists, after Joseph Conrad, other important early modernist include Dorothy 

Richardson (1873–1957), whose novel Pointed Roof (1915), is one of the earliest example of the 

stream of consciousness technique, and D. H. Lawrence (1885–1930), who published The 

Rainbow in 1915, though it was immediately seized by the police. Then in 1922 Irishman James 

Joyce's important modernist novel Ulysses appeared. Ulysses has been called "a demonstration 

and summation of the entire movement". Set during one day in Dublin, in it Joyce creates 

parallels with Homer's epic poem the Odyssey. William Faulkner's The Sound and the Fury 

(1929) is another significant modernist novel, that uses the stream of consciousness technique. 

 

The modernist movement continued through the 1920s and 1930s and beyond. During the period 

between the World Wars, American drama came to maturity, thanks in large part to the works of 

Eugene O'Neill (1888–1953). O'Neill's experiments with theatrical form and his use of 

bothNaturalist and Expressionist techniques had a major influence on American dramatists. His 

best-known plays include Anna Christie (Pulitzer Prize 1922), Desire Under the Elms (1924), 

Strange Interlude (Pulitzer Prize 1928), Mourning Becomes Electra (1931). In poetry Hart 

Cranepublished The Bridge in 1930 and E. E. Cummings and Wallace Stevens were publishing 

from the 1920s until the 1950s. Similarly William Faulkner continued to publish until the 1950s 

and was awarded a Nobel Prize in 1949. However, not all those writing in these years were 

modernists, this includes Americans novelists Theodore Dreiser, Dos Passos, Ernest 

Hemingway, Scott Fitzgerald (The Great Gatsby 1925), and John Steinbeck. 

  



  

Virginia Woolf 

Important British writers between the World Wars, include the Scottish poet Hugh MacDiarmid 

(1892–1978), who began publishing in the 1920s, and novelists Virginia Woolf (1882–1941), E. 

M. Forster (1879–1970) (A Passage to India, 1924), Evelyn Waugh (1903–66), P. G. Wodehouse 

(1881–1975) (who was not a modernist) and D. H. Lawrence. Lawrence's Lady Chatterley's 

Lover was published privately in Florence in 1928, though the unexpurgated version was not 

published in Britain until 1959. Woolf was an influential feminist, and a major stylistic innovator 

associated with the stream-of-consciousness technique in novels like Mrs Dalloway (1925) 

andTo the Lighthouse (1927). Her 1929 essay A Room of One's Own contains her famous 

dictum; "A woman must have money and a room of her own if she is to write fiction". In the 

1930s W. H. Auden and Christopher Isherwood co-authored verse dramas, of which The Ascent 

of F6 (1936) is the most notable, that owed much to Bertolt Brecht. T. S. Eliot had begun this 

attempt to revive poetic drama with Sweeney Agonistes in 1932, and this was followed by The 

Rock (1934), Murder in the Cathedral (1935) and Family Reunion (1939). There were three 

further plays after the war. In Parenthesis, a modernist epic poem by David Jones (1895–1974) 

first published in 1937, is probably the best known contribution from Wales to the literature of 

the First World War. 

An important development, beginning really in the 1930s and 1940s was a tradition of working 

class novels that were actually written by writers who had a working-class background. Among 

these were coal miner Jack Jones, James Hanley, whose father was a stoker and who also went to 

sea as a young man, and other coal miner authors' Lewis Jones from South Wales and Harold 

Heslop from County Durham. 



Aldous Huxley (1894–1963) published his famous dystopia Brave New World in 1932, the same 

year as John Cowper Powys's A Glastonbury Romance. Henry Miller's Tropic of Cancer then 

appeared in 1934, though it was banned for many years in both Britain and America. Samuel 

Beckett (1906–89) published his first major work, the novel Murphy in 1938. This same year 

Graham Greene's (1904–91) first major novel Brighton Rock was published. Then in 1939 James 

Joyce's published Finnegans Wake. In this work Joyce creates a special language to express the 

consciousness of a character who is dreaming. It was also in 1939 that another Irish modernist 

poet, W. B. Yeats, died. British poetW. H. Auden was another significant modernists in the 

1930s. 

 

1940 to the 21st century 

Though some have seen modernism ending by around 1939, with regard to English literature, 

"When (if) modernism petered out and postmodernism began has been contested almost as hotly 

as when the transition from Victorianism to modernism occurred". In fact a number of 

modernists were still living and publishing in the 1950s and 1960, including T. S. Eliot, William 

Faulkner, Dorothy Richardson, and Ezra Pound. Furthermore Basil Bunting, born in 1901, 

published little until Briggflatts in 1965 and Samuel Beckett, born in Ireland in 1906, continued 

to produce significant works until the 1980s, including Waiting for Godot (1953), Happy Days 

(1961), Rockaby (1981), though some view him as apost-modernist. 

 

Among British writers in the 1940s and 1950s were novelist Graham Greene whose works span 

the 1930s to the 1980s and poet Dylan Thomas, while Evelyn Waugh, W.H. Auden and T. S. 

Eliot continued publishing significant work. In 1947 Malcolm Lowry published Under the 

Volcano, while George Orwell's satire of totalitarianism, 1984, was published in 1949. One of 

the most influential novels of the immediate post-war period was William Cooper's naturalistic 

Scenes from Provincial Life, a conscious rejection of the modernist tradition. Graham Greene 

was a convert to Catholicism and his novels explore the ambivalent moral and political issues of 

the modern world. Notable for an ability to combine serious literary acclaim with broad 

popularity, his novels include Brighton Rock (1938), The Power and the Glory (1940), The Heart 

of the Matter(1948), A Burnt-Out Case (1961), and The Human Factor (1978). Other novelists 

writing in the 1950s and later were: Anthony Powell whose twelve-volume cycle of novels A 



Dance to the Music of Time, is a comic examination of movements and manners, power and 

passivity in English political, cultural and military life in the mid-20th century; comic novelist 

Kingsley Amis is best known for his academic satire Lucky Jim (1954);Nobel Prize laureate 

William Golding's allegorical novel Lord of the Flies 1954, explores how culture created by man 

fails, using as an example a group of British schoolboys marooned on a deserted island who try 

to govern themselves, but with disastrous results. Philosopher Iris Murdochwas a prolific writer 

of novels throughout the second half of the 20th century, that deal especially with sexual 

relationships, morality, and the power of the unconscious, including Under the Net (1954), The 

Black Prince (1973) and The Green Knight (1993). Scottish writer Muriel Sparkpushed the 

boundaries of realism in her novels. Her first, The Comforters (1957) concerns a woman who 

becomes aware that she is a character in a novel; The Prime of Miss Jean Brodie (1961), at times 

takes the reader briefly into the distant future, to see the various fates that befall its characters. 

Anthony Burgess is especially remembered for his dystopian novel A Clockwork Orange (1962), 

set in the not-too-distant future, which was made into a film by Stanley Kubrick in 1971. In the 

entirely different genre of Gothic fantasy Mervyn Peake (1911–68) published his highly 

successful Gormenghast trilogy between 1946 and 1959. 

Doris Lessing from Southern Rhodesia (now Zimbabwe), published her first novel The Grass is 

Singing in 1950, after immigrating to England. She initially wrote about her African experiences. 

Lessing soon became a dominant presence in the English literary scene, frequently publishing 

right through the century, and won the nobel prize for literature in 2007. Other works by her 

include a sequence of five novels collectively called Children of Violence (1952–69), The 

Golden Notebook (1962), The Good Terrorist (1985), and a sequence of five science fiction 

novels the Canopus in Argos: Archives (1979–1983). Indeed from 1950 on a significant number 

of major writers came from countries that had over the centuries been settled by the British, other 

than America which had been producing significant writers from at least the Victorian period. 

There had of course been a few important works in English prior to 1950 from the then British 

Empire. Olive Schreiner's famous novel The Story of an African Farm was published in 1883 

and New Zealander Katherine Mansfield published her first collection of short stories, In a 

German Pension, in 1911. The first major novelist, writing in English, from the Indian sub-

continent, R. K. Narayan, began publishing in England in the 1930s, thanks to the 

encouragement of English novelist Graham Greene. Caribbean writer Jean Rhys's writing career 



began as early as 1928, though her most famous work, Wide Sargasso Sea, was not published 

until 1966. Alan Paton's famous Cry, the Beloved Country dates from 1948. 

  

  

Doris Lessing, Cologne, 2006 

 

From Nigeria a number of writers have achieved an international reputation for works in English, 

including novelist Chinua Achebe, who publishedThings Fall Apart in 1958, as well as 

playwright Wole Soyinka and novelist Buchi Emecheta. Soyinka won the Nobel Prize for 

literature in 1986, as did South African novelist Nadine Gordimer in 1995. Other South African 

writers in English are novelist J.M. Coetzee (Nobel Prize 2003) and playwright Athol Fugard. 

Kenya's most internationally renown author is Ngũgĩ wa Thiong'o who has written novels, plays 

and short stories in English. Poet Derek Walcott, from St Lucia in the Caribbean, was another 

Nobel Prize winner in 1992. Two Irishmen and an Australian were also winners in the period 

after 1940: novelist and playwright, Samuel Beckett (1969); poet Seamus Heaney (1995); Patrick 

White (1973) a major novelist in this period, whose first work was published in 1939. Another 

noteworthy Australian writer at the end of this period is poet Les Murray. Northern Ireland has 

produced major poets, including Paul Muldoon and Derek Mahon. While Scotland has in the late 

20th century produced several important novelists, including James Kelman who like Samuel 

Beckett can create humour out of the most grim situations. How Late it Was, How Late, 1994, 

won the Booker Prize that year; A. L. Kennedy whose 2007 novel Day was named Book of the 

Year in the Costa Book Awards. In 2007 she won the Austrian State Prize for European 

Literature; Alasdair Gray whose Lanark: A Life in Four Books (1981) is a dystopian fantasy set 

in his home town Glasgow. 

Among Canadian writers who have achieved an international reputation, are novelist and poet 

Margaret Atwood, poet, song writer and novelist Leonard Cohen, short story writerAlice Munro, 

http://en.wikipedia.org/wiki/File:Doris_lessing_20060312.jpg


and more recently poet Anne Carson. Another admired Canadian novelist and poet is Michael 

Ondaatje, who was born in Sri Lanka. 

An important cultural movement in the British theatre which developed in the late 1950s and 

early 1960s was Kitchen sink realism (or "kitchen sink drama"), a term coined to describe art 

(the term itself derives from an expressionist painting by John Bratby), novels, film and 

television plays. The term angry young men was often applied members of this artistic 

movement. It used a style of social realism which depicts the domestic lives of the working class, 

to explore social issues and political issues. The drawing room plays of the post war period, 

typical of dramatists like Terence Rattigan and Noël Coward were challenged in the 1950s by 

these Angry Young Men, in plays like John Osborne's Look Back in Anger (1956). Arnold 

Wesker and Nell Dunn also brought social concerns to the stage. 

Again In the 1950s, the absurdist play Waiting for Godot (1955) (originally En attendant Godot, 

1952), by Irish writer Samuel Beckett profoundly affected British drama. The Theatre of the 

Absurd influenced Harold Pinter (born 1930), (The Birthday Party, 1958), whose works are often 

characterised by menace or claustrophobia. Beckett also influenced Tom Stoppard (born 1937) 

(Rosencrantz and Guildenstern are Dead,1966). Stoppard's works are however also notable for 

their high-spirited wit and the great range of intellectual issues which he tackles in different 

plays. Both Pinter and Stoppard continued to have new plays produced into the 1990s. Michael 

Frayn (born 1933) is among other playwrights noted for their use of language and ideas. He is 

also a novelist. 

 

Other Important playwrights whose careers began later in the century are: Caryl Churchill (Top 

Girls, 1982) and Alan Ayckbourn (Absurd Person Singular, 1972). 

 

An important new element in the world of British drama, from the beginnings of radio in the 

1920s, was the commissioning of plays, or the adaption of existing plays, by BBC radio. This 

was especially important in the1950s and 1960s (and from the 1960s for television). Many major 

British playwrights in fact, either effectively began their careers with the BBC, or had works 

adapted for radio. Most of playwright Caryl Churchill's early experiences with professional 

drama production were as a radio playwright and, starting in 1962 with The Ants, there were 

nine productions with BBC radio drama up until 1973 when her stage work began to be 



recognised at the Royal Court Theatre. Joe Orton's dramatic debut in 1963 was the radio play 

The Ruffian on the Stair, which was broadcast on 31 August 1964. Tom Stoppard's "first 

professional production was in the fifteen-minute Just Before Midnight programme on BBC 

Radio, which showcased new dramatists". John Mortimer made his radio debut as a dramatist in 

1955, with his adaptation of his own novel Like Men Betrayed for theBBC Light Programme. 

But he made his debut as an original playwright with The Dock Brief, starring Michael Hordern 

as a hapless barrister, first broadcast in 1957 on BBC Radio's Third Programme, later televised 

with the same cast, and subsequently presented in a double bill with What Shall We Tell 

Caroline? at the Lyric Hammersmith in April 1958, before transferring to the Garrick Theatre. 

Mortimer is most famous for Rumpole of the Bailey a British television series which starred Leo 

McKern as Horace Rumpole, an aging London barrister who defends any and all clients. It has 

been spun off into a series of short stories, novels, and radio programmes. 

Other notable radio dramatists included Brendan Behan, and novelist Angela Carter. Novelist 

Susan Hill also wrote for BBC radio, from the early 1970s. Irish playwrightBrendan Behan, 

author of The Quare Fellow (1954), was commissioned by the BBC to write a radio play The Big 

House (1956); prior to this he had written two plays Moving Outand A Garden Party for Irish 

radio. 

Among the most famous works created for radio, are Dylan Thomas's Under Milk Wood (1954), 

Samuel Beckett's All That Fall (1957), Harold Pinter's A Slight Ache (1959) andRobert Bolt's A 

Man for All Seasons (1954). Samuel Beckett wrote a number of short radio plays in the 1950s 

and 1960s, and later for television. Beckett's radio play Emberswas first broadcast on the BBC 

Third Programme on 24 June 1959, and won the RAI prize at the Prix Italia awards later that 

year.  

While poets T. S. Eliot, W. H. Auden and Dylan Thomas were still publishing in this period, new 

poets starting their careers in the 1950s and 1960s included Philip Larkin (1922–85) (The 

Whitsun Weddings,1964), Ted Hughes (1930–98) (The Hawk in the Rain,1957) and Irishman 

(Northern Ireland)Seamus Heaney (born 1939) (Death of a Naturalist, 1966). Northern Ireland 

has also produced a number of other significant poets, including Derek Mahon and Paul 

Muldoon. In the 1960s and 1970s Martian poetry aimed to break the grip of 'the familiar', by 

describing ordinary things in unfamiliar ways, as though, for example, through the eyes of a 

Martian. Poets most closely associated with it are Craig Raine andChristopher Reid. Martin 



Amis, an important contemporary novelist, carried into fiction this drive to make the familiar 

strange. Another literary movement in this period was theBritish Poetry Revival was a wide-

reaching collection of groupings and subgroupings that embraces performance, sound and 

concrete poetry. Leading poets associated with this movement include J. H. Prynne, Eric 

Mottram, Tom Raworth, Denise Riley and Lee Harwood. The Mersey Beat poets were Adrian 

Henri, Brian Patten and Roger McGough. Their work was a self-conscious attempt at creating an 

English equivalent to the Beats. Many of their poems were written in protest against the 

established social order and, particularly, the threat of nuclear war. Other noteworthy later 20th-

century poets are Welshman R. S. Thomas, Geoffrey Hill, Charles Tomlinson and Carol Ann 

Duffy, who is the current poet laureate. Geoffrey Hill (born 1932) is considered one of the most 

distinguished English poets of his generation, Although frequently described as a "difficult" poet, 

Hill has retorted that poetry supposed to be difficult can be "the most democratic because you are 

doing your audience the honour of supposing they are intelligent human beings". Charles 

Tomlinson (born 1927) is another important English poet of an older generation, though "since 

his first publication in 1951, has built a career that has seen more notice in the international scene 

than in his native England; this may explain, and be explained by, his international vision of 

poetry".The critic Michael Hennessy has described Tomlinson as "the most international and 

least provincial English poet of his generation". His poetry has won international recognition and 

has received many prizes in Europe and the United States. 

One of Penguin Books most successful publications in the 1970s was Richard Adams's heroic 

fantasy Watership Down (1972). Evoking epic themes, it recounts the odyssey of a group of 

rabbits seeking to establish a new home. Another successful novel of the same era was John 

Fowles' The French Lieutenant's Woman (1969), with a narrator who freely admits the fictive 

nature of his story, and its famous alternative endings. This was made into a film in 1981 with a 

screenplay by Harold Pinter. Angela Carter (1940–1992) was a novelist and journalist, known 

for her feminist, magical realism, and picaresque works. Writing from the 1960s until the 1980s, 

her novels include, The Infernal Desire Machines of Doctor Hoffman 1972 and Nights at the 

Circus 1984. Margaret Drabble (born 1939) is a novelist, biographer and critic, who published 

from the 1960s into the 21st century. Her older sister, A. S. Byatt (born 1936) is best known for 

Possession published in 1990. 



Salman Rushdie is among a number of post Second World War writers from the former British 

colonies who permanently settled in Britain. Rushdie achieved fame with Midnight's Children 

1981, which was awarded both the James Tait Black Memorial Prize and Booker prize, and was 

named Booker of Bookers in 1993. His most controversial novel The Satanic Verses 1989, was 

inspired in part by the life of Muhammad. V. S. Naipaul (born 1932), born in Trinidad, was 

another immigrant, who wrote among other things A House for Mr Biswas (1961) and A Bend in 

the River (1979). Naipaul won the Nobel Prize in Literature. Also from the West Indies is 

George Lamming (born 1927), who wrote In the Castle of the Skin (1953), while from Pakistan, 

came Hanif Kureshi (born 1954), a playwright, screenwriter, filmmaker, novelist and short story 

writer. His book The Buddha of Suburbia (1990) won the Whitbread Award for the best first 

novel, and was also made into a BBC television series. Another important immigrant writer 

Kazuo Ishiguro (born 1954) was born in Japan, but his parents immigrated to Britain when he 

was six. His works include, The Remains of the Day 1989, Never Let Me Go 2005. 

Martin Amis (1949) is one of the most prominent of contemporary British novelists. His best-

known novels are Money (1984) and London Fields (1989). Pat Barker (born 1943) has won 

many awards for her fiction. English novelist and screenwriter Ian McEwan (born 1948) is 

another of contemporary Britain's most highly regarded writers. His works include The Cement 

Garden (1978) and Enduring Love (1997), which was made into a film. In 1998 McEwan won 

the Man Booker Prize with Amsterdam. Atonement (2001) was made into anOscar-winning film. 

McEwan was awarded the Jerusalem Prize in 2011. Zadie Smith's Whitbread Book Award 

winning novel White Teeth (2000), mixes pathos and humour, focusing on the later lives of two 

war time friends in London. Julian Barnes (born 1946) is another successful living novelist, who 

won the 2011 Man Booker Prize for his book The Sense of an Ending, while three of his earlier 

books had been shortlisted for the Booker Prize: Flaubert's Parrot (1984), England, England 

(1998), and Arthur & George (2005). He has also written crime fiction under the pseudonym 

Dan Kavanagh. 

Two significant contemporary Irish novelists are John Banville (born 1945) and Colm Tóibín 

(born 1955). Banville is also adapter of dramas, and screenwriter and writes detective novels 

under the pseudonym Benjamin Black. Banville has won numerous awards: The Book of 

Evidence was shortlisted for the Booker Prize and won the Guinness Peat Aviationaward in 

1989; his eighteenth novel, The Sea, won the Booker Prize in 2005; he was awarded the Franz 



Kafka Prize in 2011. Colm Tóibín (Irish),1955) is a novelist, short story writer, essayist, 

playwright, journalist, critic, and, most recently, poet. The contemporary Australian novelist 

Peter Carey (born 1943) is one of only two writers to have won the Booker Prize twice. 

 

American 

Main article: American literature 

From 1940 into the 21st century, American playwrights, poets and novelists have continued to be 

internationally prominent. The following is a list of some of the more important writers (along 

with some important early works): 

Novelists: Russian-born Vladimir Nabokov (Lolita, 1956), John Updike (Rabbit Run, 1960), 

Thomas Pynchon (V, 1963), Richard Ford, Eudora Welty (mainly short stories), Richard Wright, 

James Baldwin (Go Tell it on the Mountain, (1953), Saul Bellow (Herzog 1964)*, Bernard 

Malamud (The Fixer, 1967), Joyce Carol Oates, Cynthia Ozick, Toni Morrison*,Philip Roth 

(Portnoy's Complaint, 1969), Don DeLillo, Jane Smiley, David Foster Wallace, Isaac Bashevis 

Singer.* 

Playwrights: Arthur Miller (Death of a Salesman, 1949), Tennessee Williams (A Streetcar 

Named Desire, 1947), Edward Albee (Who's Afraid of Virginia Woolf?, 1962), David Mamet. 

Poets: John Ashberry, Robert Lowell (Life Studies, 1959), Charles Olson, Louise Glück, 

Elizabeth Bishop (North and South, 1946), Alan Ginsberg (Howl, 1956), Robert Bly(Silence in 

the Snowy Fields, 1962), Richard Wilbur, Sylvia Plath (Ariel, 1965), Amy Clampitt, Robert 

Pinsky, Mary Oliver, James Wright, Billy Collins. 

• Nobel Prize winners 

 

Post-modern literature 

The term Postmodern literature is used to describe certain tendencies in post-World War II 

literature. It is both a continuation of the experimentation championed by writers of the 

modernist period (relying heavily, for example, on fragmentation, paradox, questionable 

narrators, etc.) and a reaction against Enlightenment ideas implicit in Modernist literature. 

Postmodern literature, like postmodernism as a whole, is difficult to define and there is little 

agreement on the exact characteristics, scope, and importance of postmodern literature. Among 



postmodern writers are the Americans Henry Miller, William S. Burroughs, Joseph Heller, Kurt 

Vonnegut, Hunter S. Thompson, Truman Capote and Thomas Pynchon. 

 

20th-century genre literature 

Agatha Christie (1890–1976) was a crime writer of novels, short stories and plays, who is best 

remembered for her 80 detective novels as well as her successful plays for the West End theatre. 

Christie's works, particularly those featuring the detectives Hercule Poirot or Miss Marple, have 

given her the title the 'Queen of Crime' and she was one of the most important and innovative 

writers in this genre. Christie's novels include, Murder on the Orient Express, Death on the Nile 

and And Then There Were None. Another popular writer during the Golden Age of detective 

fiction was Dorothy L. Sayers (1893–1957). Other recent noteworthy writers in this genre are 

Ruth Rendell, P. D. James and Scot Ian Rankin. 

Erskine Childers The Riddle of the Sands 1903, is an early example of the spy novel. A noted 

writer in the spy novel genre was John le Carré, while in thriller writing, Ian Flemingcreated the 

character James Bond 007 in January 1952, while on holiday at his Jamaican estate, Goldeneye. 

Fleming chronicled Bond's adventures in twelve novels, includingCasino Royale (1953), Live 

and Let Die (1954), Dr. No (1958), Goldfinger (1959), Thunderball (1961), and nine short story 

works. 

Hungarian-born Baroness Emma Orczy's (1865–1947) original play, The Scarlet Pimpernel, 

opened in October 1903 at Nottingham’s Theatre Royal and was not a success. However, with a 

rewritten last act, it opened at the New Theatre in London in January 1905. The premier of the 

London production was enthusiastically received by the audience, running 122 performances and 

enjoying numerous revivals. The Scarlet Pimpernel became a favourite of London audiences, 

playing more than 2,000 performances and becoming one of the most popular shows staged in 

England to that date. The novel The Scarlet Pimpernel was published soon after the play opened 

and was an immediate success. Orczy gained a following of readers in Britain and throughout the 

world. The popularity of the novel encouraged her to write a number of sequels for her "reckless 

daredevil" over the next 35 years. The play was performed to great acclaim in France, Italy, 

Germany and Spain, while the novel was translated into 16 languages. Subsequently, the story 

has been adapted for television, film, a musical and other media. 

John Buchan (1875–1940) published the adventure novel The Thirty-Nine Steps in 1915. 



The novelist Georgette Heyer created the historical romance genre. 

J. R. R. Tolkien 

The Kailyard school of Scottish writers, notably J. M. Barrie (1869–1937), creator of Peter Pan 

(1904), presented an idealised version of society and brought of fantasy and folklore back into 

fashion. In 1908, Kenneth Grahame (1859–1932) wrote the children's classic The Wind in the 

Willows. An informal literary discussion group associated with the English faculty at the 

University of Oxford, were the "Inklings". Its leading members were the major fantasy novelists; 

C.S. Lewis and J.R.R. Tolkien. Lewis is especially known for The Chronicles of Narnia, while 

Tolkien is best known as the author of The Hobbit and The Lord of the Rings. Another 

significant writer is Alan Garner author of Elidor (1965), while Terry Pratchett is a more recent 

fantasy writer. Roald Dahl rose to prominence with his children's fantasy novels, such as James 

and the Giant Peachand Charlie and the Chocolate Factory, often inspired by experiences from 

his childhood, which are notable for their often unexpected endings, and unsentimental, dark 

humour. J. K. Rowling author of the highly successful Harry Potter series and Philip Pullman 

famous for his His Dark Materials trilogy are other significant authors of fantasy novels for 

younger readers. 

Noted writers in the field of comic books are Neil Gaiman, and Alan Moore; Gaiman also 

produces graphic novels. 

In the later decades of the 20th century, the genre of science fiction begun to be taken more 

seriously because of the work of writers such asArthur C. Clarke's (2001: A Space Odyssey), 

Isaac Asimov, Ursula le Guin, Michael Moorcock and Kim Stanley Robinson. Another 

prominent writer in this genre, Douglas Adams, is particularly associated with the comic science 

fiction work, The Hitchhiker's Guide to the Universe, which began life as a radio series in 1978. 

Mainstream novelists such Doris Lessing and Margaret Atwood also wrote works in this genre, 

while Scottish novelist Ian M. Banks has also achieved a reputation as both a writer of traditional 

and science fiction novels. 

 

                                           

  



Chapter-10 

Romanticism Literature 

 

19th-century literature 

Romanticism (1798–1837) 

Romanticism was an artistic, literary, and intellectual movement that originated in Europe 

toward the end of the 18th century. Various dates are given for the Romantic period in British 

literature, but here the publishing of Lyrical Ballads in 1798 is taken as the beginning, and the 

crowning of Queen Victoria in 1837 as its end, even though, for example, William Wordsworth 

lived until 1850 and both Robert Burns and William Blake published before 1798. The writers of 

this period, however, "did not think of themselves as 'Romantics' ", and the term was first used 

by critics of the Victorian period. Romanticism arrived later in other parts of the English-

speaking world. 

The Romantic period was one of major social change in England, because of the depopulation of 

the countryside and the rapid development of overcrowded industrial cities, that took place in the 

period roughly between 1750 and 1850. The movement of so many people in England was the 

result of two forces: the Agricultural Revolution, that involved the Enclosure of the land, drove 

workers off the land, and the Industrial Revolutionwhich provided them employment, "in the 

factories and mills, operated by machines driven by steam-power". Indeed Romanticism may be 

seen in part as a reaction to the Industrial Revolution, though it was also a revolt against 

aristocratic social and political norms of the Age of Enlightenment, as well a reaction against the 

scientific rationalization of nature. The French Revolution was an especially important influence 

on the political thinking of many of the Romantic poets.  

The landscape is often prominent in the poetry of this period, so that it the Romantics, especially 

perhaps Wordsworth, are often described as 'nature poets'. However, the longer Romantic 'nature 

poems' have a wider concern because they are usually meditations on "an emotional problem or 

personal crisis". 

Robert Burns (1759–1796) was a pioneer of the Romantic movement, and after his death he 

became a cultural icon in Scotland. As well as writing poems, Burns also collected folk songs 

from across Scotland, often revising or adapting them. His Poems, chiefly in the Scottish 

Dialectwas published in 1786. Among poems and songs of Burns that remain well known across 



the world are, "Auld Lang Syne", "A Red, Red Rose", "A Man's A Man for A' That", "To a 

Louse", "To a Mouse", "The Battle of Sherramuir", "Tam o' Shanter" and "Ae Fond Kiss". 

The poet, painter, and printmaker William Blake (1757–1827) was another the early Romantic 

poets. Largely disconnected from the major streams of the literature of the time, Blake was 

generally unrecognised during his lifetime, but is now considered a seminal figure in the history 

of both the poetry and visual arts of the Romantic Age. Considered mad by contemporaries for 

his idiosyncratic views, Blake is held in high regard by later critics for his expressiveness and 

creativity, and for the philosophical and mystical undercurrents within his work. Among his most 

important works are Songs of Innocence (1789) and Songs of Experience (1794) "and profound 

and difficult 'prophecies' " such as Visions of the Daughters of Albion (1793), The First Book of 

Urizen (1794), Milton (1804–?11), and "Jerusalem: the Emanation of the Giant Albion" (1804–

?20).  

After Blake, among the earliest Romantics were the Lake Poets, a small group of friends, 

including William Wordsworth (1770–1850), Samuel Taylor Coleridge (1772–1834), Robert 

Southey (1774–1843) and journalist Thomas de Quincey (1785–1859). However, at the time 

Walter Scott (1771–1832) was the most famous poet. Scott achieved immediate success with his 

long narrative poem The Lay of the Last Minstrel in 1805, followed by the full epic poem 

Marmion in 1808. Both were set in the distant Scottish past. 

The early Romantic Poets brought a new emotionalism and introspection, and their emergence is 

marked by the first romantic manifesto in English literature, the "Preface" toLyrical Ballads 

(1798). In it Wordsworth discusses what he sees as the elements of a new type of poetry, one 

based on the "real language of men", and which avoids the poetic diction of much 18th-century 

poetry. Here, Wordsworth gives his famous definition of poetry, as "the spontaneous overflow of 

powerful feelings" which "takes its origin from emotion recollected in tranquility." The poems in 

Lyrical Ballads were mostly by Wordsworth, though Coleridge contributed, one of the great 

poems of English literature, the long "Rime of the Ancient Mariner", a tragic ballad about the 

survival of one sailor through a series of supernatural events on his voyage through the South 

Seas, and which involves the symbolically significant slaying of an albatross. Coleridge is also 

especially remembered for "Kubla Khan", "Frost at Midnight", "Dejection: an Ode", "Chistabel", 

as well as the major prose work Biographia Literaria. His critical work, especially on 

Shakespeare, was highly influential, and he helped introduce German idealist philosophy to 



English-speaking culture. Coleridge and Wordsworth, along with Carlyle, were a major 

influence, through Emerson, on American transcendentalism. Among Wordsworth's most 

important poems, are "Michael", "Lines Composed a Few Miles Above Tintern Abbey", 

"Resolution and Independence", "Ode: Intimations of Immortality from Recollections of Early 

Childhood" and the long, autobiographical, epic The Prelude. The Prelude was begun in 1799 but 

published posthumously in 1850. Wordsworth's poetry is noteworthy for how he "inverted the 

traditional hierarchy of poetic genres, subjects, and style by elevating humble and rustic life and 

the plain into the main subject and medium of poetry in general", and how, in Coleridge's words, 

he awakens in the reader "freshness of sensation" in his depiction of familiar, commonplace 

objects. 

Robert Southey (1774–1843) was another of the so-called "Lake Poets", and Poet Laureate for 30 

years from 1813 to his death in 1843. Although his fame has been long eclipsed by that of his 

contemporaries and friends William Wordsworth and Samuel Taylor Coleridge. Thomas De 

Quincey (1785–1859) was an English essayist, best known for hisConfessions of an English 

Opium-Eater (1821), an autobiographical account of his laudanum use and its effect on his life. 

William Hazlitt (1778–1830), friend of both Coleridge and Wordsworth, is another important 

essayist at this time, though today he is best known for his literary criticism, especially 

Characters of Shakespeare's Plays (1817–18). 

  

  

Lord Byron 

The second generation of Romantic poets includes Lord Byron (1788–1824), Percy Bysshe 

Shelley (1792–1822) and John Keats (1795–1821). Byron, however, was still influenced by 

18th-century satirists and was, perhaps the least 'romantic' of the three, preferring "the brilliant 



wit ofPope to what he called the 'wrong poetical system' of his Romantic contemporaries".Byron 

achieved enormous fame and influence throughout Europe with works exploiting the violence 

and drama of their exotic and historical settings. Goethe called Byron "undoubtedly the greatest 

genius of our century". A trip to Europe resulted in the first two cantos of Childe Harold's 

Pilgrimage (1812), a mock-heroic epic of a young man's adventures in Europe, but also a sharp 

satire against London society. The poem contains elements thought to be autobiographical, as 

Byron generated some of the storyline from experience gained during his travels between 1809 

and 1811. However, despite the success of Childe Harold and other works, Byron was forced to 

leave England for good in 1816 and seek asylum on the Continent, because, among other things, 

of his alleged incestuous affair with his half-sister Augusta Leigh. Here he joined Percy Bysshe 

and Mary Shelley, with his secretary John William Polidori on the shores of Lake Geneva, 

during the 'year without a summer'. Polidori's The Vampyrewas published in 1819, creating the 

literary vampire genre. This short story was inspired by the life of Lord Byron and his poem The 

Giaour(1813). Between 1819 and 1824 Byron published his unfinished epic satire Don Juan, 

which, though initially condemned by the critics, "was much admired by Goethe who translated 

part of it". 

Shelley is perhaps best known for poems such as Ozymandias, Ode to the West Wind, To a 

Skylark, Music, When Soft Voices Die, The Cloud, The Masque of Anarchy and Adonaïs, an 

elegy written on the death of Keats. Shelley's early profession of atheism, in the tract "The 

Necessity of Atheism", led to his expulsion from Oxford, and branded him as a radical agitator 

and thinker, setting an early pattern of marginalization and ostracism from the intellectual and 

political circles of his time. His close circle of admirers, however, included the most progressive 

thinkers of the day, including his future father-in-law, philosopherWilliam Godwin. A work like 

Queen Mab (1813) reveal Shelley, "as the direct heir to the French and British revolutionary 

intellectuals of the 1790s. Shelley became an idol of the next three or four generations of poets, 

including important Victorian and Pre-Raphaelite poets such as Robert Browning, and Dante 

Gabriel Rossetti, as well as later W. B. Yeats. Shelley's influential poem The Masque of Anarchy 

(1819) calls for nonviolence in protest and political action. It is perhaps the first modern 

statement of the principle ofnonviolent protest. Mahatma Gandhi's passive resistance was 

influenced and inspired by Shelley's verse, and Gandhi would often quote the poem to vast 

audiences. 



  



   

  

Mary Shelley 

Mary Shelley (1797–1851) is remembered as the author of Frankenstein (1818). The plot of this 

is said to have come from a waking dream she had, in the company of Percy Shelley, Lord 

Byron, and John Polidori, following a conversation about galvanism and the feasibility of 

returning a corpse or assembled body parts to life, and on the experiments of the 18th-century 

natural philosopher and poet Erasmus Darwin, who was said to have animated dead matter. 

Sitting around a log fire at Byron's villa, the company also amused themselves by reading 

German ghost stories, prompting Byron to suggest they each write their own supernatural tale. 

Though John Keats shared Byron and Shelley's radical politics, "his best poetry is not political", 

but is especially noted for its sensuous music and imagery, along with a concern with material 

beauty and the transience of life. Among his most famous works are: "The Eve of St Agnes", 

"Ode to Psyche", "La Belle Dame sans Merci", "Ode to a Nightingale", "Ode on a Grecian Urn", 

"Ode on Melancholy", "To Autumn" and the incomplete Hyperion, a 'philosophical' poem in 

blank verse, which was "conceived on the model of Milton's Paradise Lost " Keats' letters "are 

among the finest in English" and important "for their discussion of his aesthetic ideas", including 

'negative capability' ". Keats has always been regarded as a major Romantic, "and his stature as a 

poet has grown steadily through all changes of fashion". 

Another important poet in this period was John Clare (1793–1864), Clare was the son of a farm 

labourer, who came to be known for his celebratory representations of the English countryside 

and his lamentation for the changes taking place in rural England. His poetry underwent a major 

re-evaluation in the late 20th century and he is often now considered to be among the most 

important 19th-century poets. His biographer Jonathan Bate states that Clare was "the greatest 



labouring-class poet that England has ever produced. No one has ever written more powerfully 

of nature, of a rural childhood, and of the alienated and unstable self". 

George Crabbe (1754–1832) was an English poet who, during the Romantic period, wrote 

"closely observed, realistic portraits of rural life in the heroic couplets of the Augustan age". 

Lord Byron who was an admirer of Crabbe's poetry, described him as "nature's sternest painter, 

yet the best". Modern critic Frank Whitehead has said that "Crabbe, in his verse tales in 

particular, is an important–indeed, a major–poet whose work has been and still is seriously 

undervalued." Crabbe's works include The Village (1783),Poems (1807), The Borough (1810), 

and his poetry collections Tales (1812) and Tales of the Hall (1819). 

One of the most popular novelist of the era was Sir Walter Scott, whose historical romances 

inspired a generation of painters, composers, and writers throughout Europe, includingFranz 

Schubert, Felix Mendelssohn and J. M. W. Turner. His novels also inspired many operas, of 

which the most famous are Lucia di Lammermoor (1835) by Donizetti andBizet’s, La jolie fille 

de Perth, The Fair Maid of Perth (1867). Scott's novel-writing career was launched in 1814 with 

Waverley, often called the first historical novel, and was followed by Ivanhoe. His popularity in 

England and further abroad did much to form the modern stereotype of Scottish culture. The 

Waverley Novels, including The Antiquary, Old Mortality, The Heart of Midlothian, are now 

generally regarded as Scott's masterpieces. 

Jane Austen's works critique the novels of sensibility of the second half of the 18th century and 

are part of the transition to 19th-century realism. Her plots, though fundamentally comic, 

highlight the dependence of women on marriage to secure social standing and economic security. 

Austen brings to light the hardships women faced, who usually did not inherit money, could not 

work and where their only chance in life depended on the man they married. She reveals not only 

the difficulties women faced in her day, but also what was expected of men and of the careers 

they had to follow. This she does with wit and humour and with endings where all characters, 

good or bad, receive exactly what they deserve. Her work brought her little personal fame and 

only a few positive reviews during her lifetime, but the publication in 1869 of her nephew's A 

Memoir of Jane Austen introduced her to a wider public, and by the 1940s she had become 

accepted as a major writer. The second half of the 20th century saw a proliferation of Austen 

scholarship and the emergence of a Janeite fan culture. Austen's works include Pride and 

Prejudice (1813) Sense and Sensibility (1811), Mansfield Park, Persuasion and Emma. 



  

  

The Last of the Mohicans 

Illustration from 1896 edition, 

by J.T. Merrill 

Romanticism in America 

The European Romantic movement reached America in the early 19th century. American 

Romanticism was just as multifaceted and individualistic as it was in Europe. Like the 

Europeans, the American Romantics demonstrated a high level of moral enthusiasm, 

commitment to individualism and the unfolding of the self, an emphasis on intuitive perception, 

and the assumption that the natural world was inherently good, while human society was filled 

with corruption. Romanticism became popular in American politics, philosophy and art. The 

movement appealed to the revolutionary spirit of America as well as to those longing to break 

free of the strict religious traditions of early settlement. The Romantics rejected rationalism and 

religious intellect. It appealed to those in opposition of Calvinism, which includes the belief that 

the destiny of each individual is preordained. 

Romantic Gothic literature made an early appearance with Washington Irving's The Legend of 

Sleepy Hollow (1820) and Rip Van Winkle(1819), There are picturesque "local color" elements 

in Washington Irving's essays and especially his travel books. From 1823 the prolific and 

popular novelist James Fenimore Cooper (1789–1851) began publishing his historical romances 

of frontier and Indian life, to create a unique form of American literature. Cooper is best 

remembered for his numerous sea-stories and the historical novels known as the Leatherstocking 



Tales, with their emphasis on heroic simplicity and their fervent landscape descriptions of an 

already-exotic mythicized frontier peopled by "noble savages", exemplified by Uncas, from The 

Last of the Mohicans (1826) show the influence ofRousseau's (1712–78) philosophy. Edgar 

Allan Poe's tales of the macabre that first appeared in the early 1830s, and his balladic poetry 

were more influential in France than at home. 

The Romantic movement in America continued well into the 19th-century and writers like 

Hawthorne and Melville are discussed in the next section. 

Victorian literature (1837–1901)  

Main article: Victorian literature 

Also American literature (sections 4–6) 

The Victorian novel 

  

  

Charles Dickens 

It was in the Victorian era (1837–1901) that the novel became the leading literary genre in 

English. Women played an important part in this rising popularity both as authors and as readers. 

Monthly serializing of fiction encouraged this surge in popularity, due to a combination of the 

rise of literacy, technological advances in printing, and improved economics of distribution. 

Charles Dickens'Pickwick Papers, was published in twenty parts between April 1836 and 

November 1837. Both Dickens and Thackeray frequently published this way. However, the 

standard practice of publishing three volume editions continued until the end of the 19th century. 

Circulating libraries, that allowed books to be borrowed for an annual subscription, were a 

further factor in the rising popularity of the novel. 



The 1830s and 1840s saw the rise of social novel, that "arose out of the social and political 

upheavals which followed the Reform Act of 1832". This was in many ways a reaction to rapid 

industrialization, and the social, political and economic issues associated with it, and was a 

means of commenting on abuses of government and industry and the suffering of the poor, who 

were not profiting from England's economic prosperity. Stories of the working class poor were 

directed toward middle class to help create sympathy and promote change. An early example is 

Charles Dickens' Oliver Twist (1837–38). Other significant early example of this genre are Sybil, 

or The Two Nations, a novel by Benjamin Disraeli (1804–81) and Charles Kingsley's (1819–75) 

Alton Locke (1849). 

Charles Dickens (1812–70) emerged on the literary scene in the late 1830s and soon became 

probably the most famous novelist in the history of English literature. One of his most popular 

works to this day is A Christmas Carol (1843). Dickens fiercely satirized various aspects of 

society, including the workhousein Oliver Twist, the failures of the legal system in Bleak House, 

the dehumanizing effect of money in Dombey and Son and the influence of the philosophy of 

utilitarianism in factories, education etc., in Hard Times. However some critics have suggested 

that Dickens' sentimentality blunts the impact of his satire. In more recent years Dickens has 

been most admired for his later novels, such as Dombey and Son (1846–48), Bleak House 

(1852–53) and Little Dorrit (1855–57), Great Expectations (1860–61), and Our Mutual Friend 

(1864–65). An early rival to Dickens was William Makepeace Thackeray (1811–63), who during 

the Victorian period ranked second only to him, but he is now much less read and is known 

almost exclusively for Vanity Fair (1847). In that novel he satirizes whole swaths of humanity 

while retaining a light touch. It features his most memorable character, the engagingly roguish 

Becky Sharp. 

The Brontë sisters, Emily, Charlotte and Anne, were other significant novelists in the 1840s and 

1850s. Their novels caused a sensation when they were first published but were subsequently 

accepted as classics. They had written compulsively from early childhood and were first 

published, at their own expense, in 1846 as poets under the pseudonyms Currer, Ellis and Acton 

Bell. The following year the three sisters each published a novel. Charlotte Brontë's (1816–55) 

work was Jane Eyre, which is written in an innovative style that combines naturalism with gothic 

melodrama, and broke new ground in being written from an intensely first-person female 

perspective. Emily Brontë's (1818–48) novel wasWuthering Heights and, according to Juliet 



Gardiner, "the vivid sexual passion and power of its language and imagery impressed, 

bewildered and appalled reviewers," and led the Victorian public and many early reviewers to 

think that it had been written by a man. Even though it received mixed reviews when it first 

came out, and was often condemned for its portrayal of amoral passion, the book subsequently 

became an English literary classic. The third Brontë novel of 1847 was Anne Brontë's (1820–49) 

Agnes Grey, which deals with the lonely life of a governess. Anne Brontë's second novel, The 

Tenant of Wildfell Hall (1848), is perhaps the most shocking of the Brontës' novels. In seeking 

to present the truth in literature, Anne's depiction of alcoholism and debauchery was profoundly 

disturbing to 19th-century sensibilities. Charlotte Brontë's Shirley was published in 1849, 

Villette in 1853, and The Professor in 1857. 

Elizabeth Gaskell (1810–65) was also a successful writer and her first novel, Mary Barton, was 

published anonymously in 1848. Gaskell's North and South contrasts the lifestyle in the 

industrial north of England with the wealthier south. Even though her writing conforms to 

Victorian conventions, Gaskell usually frames her stories as critiques of contemporary attitudes, 

and her early works focused on factory work in the Midlands. She always emphasised the role of 

women, with complex narratives and dynamic female characters.  

Anthony Trollope's (1815–82) was one of the most successful, prolific and respected English 

novelists of the Victorian era. Some of his best-loved works are set in the imaginary west 

country county of Barsetshire, including The Warden (1855) and Barchester Towers (1857). 

Trollope's novels portray the lives of the landowning and professional classes of early Victorian 

England. Henry James suggested that Trollope's greatest achievement was "great apprehension 

of the real", and that "what made him so interesting, came through his desire to satisfy us on this 

point". 

George Eliot's (Mary Ann Evans (1819–80) first novel Adam Bede was published in 1859, and 

she was a major novelist of the mid-Victorian period. Her works, especiallyMiddlemarch (1871–

72), are important examples of literary realism, and are admired for their combination of high 

Victorian literary detail, with an intellectual breadth that removes them from the narrow 

geographic confines they often depict, that has led to comparisons with Tolstoy. While her 

reputation declined somewhat after her death, in the 20th century she was championed by a new 

breed of critics, most notably by Virginia Woolf, who called Middlemarch "one of the few 



English novels written for grown-up people".Various film and television adaptations of Eliot's 

books have also introduced her to a wider readership. 

George Meredith (1828-1909) is best remembered for his novels The Ordeal of Richard Fevered 

(1859) and The Egotist (1879). "His reputation stood very high well into" the 20th-century but 

then seriously declined.  

  

  

H. G. Wells studying in London, taken c. 1890 

An interest in rural matters and the changing social and economic situation of the countryside is 

seen in the novels of Thomas Hardy(1840–1928). A Victorian realist, in the tradition of George 

Eliot, he was also influenced both in his novels and poetry by Romanticism, especially by 

William Wordsworth. Charles Darwin is another important influence on Thomas Hardy. Like 

Charles Dickens he was also highly critical of much in Victorian society, though Hardy focussed 

more on a declining rural society. While Hardy wrote poetry throughout his life, and regarded 

himself primarily as a poet, his first collection was not published until 1898, so that initially he 

gained fame as the author of such novels as, Far from the Madding Crowd (1874), The Mayor of 

Casterbridge (1886), Tess of the d'Urbervilles(1891), and Jude the Obscure (1895). He ceased 

writing novels following adverse criticism of this last novel. In novels such as The Mayor of 

Casterbridge and Tess of the d'Urbervilles Hardy attempts to create modern works in the genre of 

tragedy, that are modelled on the Greek drama, especially Aeschylus and Sophocles, though in 

prose, not poetry, fiction, not a play, and with characters of low social standing, not nobility. 

Another significant late-19th-century novelist is George Robert Gissing (1857–1903), who 

published 23 novels between 1880 and 1903. His best known novel is New Grub Street (1891). 

Important developments occurred in genre fiction in this era. 

Although pre-dated by John Ruskin's The King of the Golden River in 1841, the history of the 

modern fantasy genre is generally said to begin with George MacDonald, the influential author 



of The Princess and the Goblin and Phantastes (1858). William Morris was a popular English 

poet who also wrote several fantasy novels during the latter part of the 19th century. Wilkie 

Collins' epistolary novel The Moonstone (1868), is generally considered the first detective novel 

in the English language, while The Woman in White is regarded as one of the finest sensation 

novels. H. G. Wells's (1866–1946) writing career began in the 1890s with science fiction novels 

like The Time Machine (1895), and The War of the Worlds (1898) which describes an invasion 

of late Victorian England by Martians, and Wells is seen, along with Frenchman Jules Verne 

(1828–1905), as a major figure in the development of the science fiction genre. He also wrote 

realistic fiction about the lower middle class in novels like Kipps (1905) and The History of Mr 

Polly (1910). 

American novel (From Romanticism to realism) 

(See also the discussion of American literature under Romanticism above). 

 

By the mid-19th century, the pre-eminence of literature from the British Isles began to be 

challenged by writers from the former American colonies. This included one of the creators of 

the new genre of the short story, and inventor of the detective story Edgar Allan Poe (1809–49). 

A major influence on American writers at this time was Romanticism. The Romantic movement 

gave rise to New England Transcendentalism which portrayed a less restrictive relationship 

between God and Universe. The publication of Ralph Waldo Emerson's 1836 essay Nature is 

usually considered the watershed moment at which transcendentalism became a major cultural 

movement. The new philosophy presented the individual with a more personal relationship with 

God. Transcendentalism and Romanticism appealed to Americans in a similar fashion, for both 

privileged feeling over reason, individual freedom of expression over the restraints of tradition 

and custom. It often involved a rapturous response to nature. It encouraged the rejection of harsh, 

rigid Calvinism, and promised a new blossoming of American culture. Other significant 

transcendentalists were Henry David Thoreau (1817-62), the naturalist John Muir, (1838-1914), 

andLouisa May Alcott (1832-88) author of Little Women. 

  

 



 

Nathaniel Hawthorne. 

In 1837, the young Nathaniel Hawthorne (1804–1864) collected some of his stories as Twice-

Told Tales, a volume rich in symbolism and occult incidents. Hawthorne went on to write full-

length "romances", quasi-allegorical novels that explore such themes as guilt, pride, and 

emotional repression in his native New England. The romantic American novel developed fully 

with Hawthorne's The Scarlet Letter(1850), a stark drama of a woman cast out of her community 

for committing adultery. Hawthorne's fiction had a profound impact on his friend Herman 

Melville (1819–1891). Melville first made a name for himself by turning material from his 

seafaring days into exotic and sensational sea narrative novels. Inspired by Hawthorne's focus on 

allegories and dark psychology, Melville went on to write romances replete with philosophical 

speculation. In Moby-Dick (1851), an adventurous whaling voyage becomes the vehicle for 

examining such themes as obsession, the nature of evil, and human struggle against the elements. 

In another important work, the short novel Billy Budd, Melville dramatizes the conflicting 

claims of duty and compassion on board a ship in time of war. His books sold poorly, and he had 

been long forgotten by the time of his death, but Melville was rediscovered in the early decades 

of the 20th century. LaterTranscendentalist writers are Henry David Thoreau Walden, (1854) and 

poets Walt Whitman and Emily Dickinson. By the 1880s, however, psychological and social 

realism were competing with Romanticism in the novel. 

American realist fiction has its beginnings in the 1870s with the works of Twain, Howell and 

James. 



Mark Twain (the pen name used by Samuel Langhorne Clemens, 1835–1910) was the first major 

American writer to be born away from the East Coast – in the border state of Missouri. His 

regional masterpieces were the memoir Life on the Mississippi and the novelsAdventures of 

Tom Sawyer (1876) and Adventures of Huckleberry Finn (1884). Twain's style – influenced by 

journalism, wedded to the vernacular, direct and unadorned but also highly evocative and 

irreverently humorous – changed the way Americans write their language. His characters speak 

like real people and sound distinctively American, using local dialects, newly invented words, 

and regional accents. William Dean Howells also represented the realist tradition through his 

novels, including The Rise of Silas Lapham (1885). Realism also influenced American drama of 

the period, in part through the works of Howells but also through the works of such Europeans as 

Ibsen and Zola. 

The most significant American novelist of the late 19th-century was Henry James (1843–1916). 

Although born in New York City, he spent most of his adult years in England. Many of his 

novels centre on Americans who live in or travel to Europe. James confronted the Old World-

New World dilemma by writing directly about it. The first period of James's fiction, usually 

considered to have culminated in The Portrait of a Lady, concentrated on the contrast between 

Europe and America. The style of these novels is generally straightforward and, though 

personally characteristic, well within the norms of 19th century fiction. Roderick Hudson (1875) 

is a Künstlerroman that traces the development of the title character, an extremely talented 

sculptor. Although Roderick Hudson featured mostly American characters in a European setting, 

James made the Europe–America contrast even more explicit in his next novel. In fact, the 

contrast could be considered the leading theme of The American (1877). Other works of James 

first period include Washington Square (1880),The Portrait of a Lady (1881), and James 

concluded the first phase of his career with a novel that remains his most popular piece of long 

fiction. Later works of James second period, that have a more involved, psychological approach, 

include The Bostonians (1886), The Princess Casamassima (1886), and What Maisie Knew 

(1897). 

Genre fiction 

The premier ghost story writer of the 19th century was Sheridan Le Fanu. His works include the 

macabre mystery novel Uncle Silas (1865), and his Gothic novella Carmilla (1872), tells the 

story of a young woman's susceptibility to the attentions of a female vampire. Bram Stoker's 



horror story Dracula (1897), belongs to a number of literary genres, includingvampire literature, 

horror fiction, gothic novel and invasion literature. 

  

 

Sir Arthur Conan Doyle was born in Scotland of Irish parents but his Sherlock Holmes stories 

have typified a fog-filled London for readers worldwide 

Arthur Conan Doyle's Sherlock Holmes is a brilliant London-based "consulting detective", 

famous for his intellectual prowess. Conan Doyle wrote four novels and fifty-six short stories 

featuring Holmes, from 1880 up to 1907, with a final case in 1914. All but four Conan Doyle 

stories are narrated by Holmes' friend, assistant, and biographer, Dr. Watson. The Lost World 

literary genre was inspired by real stories of archaeological discoveries by imperial adventurers. 

H. Rider Haggard wrote one of the earliest examples, King Solomon's Mines, in 1885. 

Contemporary European politics and diplomatic manoeuvrings informed Anthony Hope's 

swashbuckling Ruritanian adventure novel The Prisoner of Zenda (1894). 

Literature for children developed as a separate genre. Some works become internationally 

known, such as those of Lewis Carroll, Alice's Adventures in Wonderland (1865) and its sequel 

Through the Looking-Glass. Adventure novels, such as those of Robert Louis Stevenson (1850–

94), are generally classified as for children. Stevenson's Strange Case of Dr Jekyll and Mr Hyde 

(1886), depicts the dual personality of a kind and intelligent physician who turns into a 

psychopathic monster after imbibing a drug intended to separate good from evil in a personality. 

HisKidnapped (1886) is a fast-paced historical novel set in the aftermath of the Jacobite rising of 

1745, and Treasure Island 1883, is the classic pirateadventure. At the end of the Victorian era 

and leading into the Edwardian era, Beatrix Potter was an author and illustrator, best known for 

her children’s books, which featured animal characters. In her thirties, Potter published the 



highly successful children's book The Tale of Peter Rabbitin 1902. Potter eventually went on to 

published 23 children's books and become a wealthly woman. 

Victorian poetry 

  

  

Alfred, Lord Tennyson 

The leading poets during the Victorian period were Alfred, Lord Tennyson (1809–1892), Robert 

Browning (1812–89), Elizabeth Barrett Browning(1806–61), and Matthew Arnold (1822–88). 

The poetry of this period was heavily influenced by the Romantics, but also went off in its own 

directions. Particularly notable was the development of the dramatic monologue, a form used by 

many poets in this period, but perfected by Browning. Literary criticism in the 20th century 

gradually drew attention to the links between Victorian poetry and modernism.  

Tennyson was Poet Laureate of the United Kingdom during much of Queen Victoria's reign. He 

was described by T. S. Eliot, as "the greatest master of metrics as well as melancholia", and as 

having "the finest ear of any English poet since Milton".Browning main achievement was in 

dramatic monologues such as "My Last Duchess", "Andrea del Sarto" and "The Bishop Orders 

his Tomb", which were published in his two-volume Men and Women in 1855. In his 

introduction to the Oxford University Press edition of Browning's Poems 1833–1864, Ian Jack 

comments, that Thomas Hardy, Rudyard Kipling, Ezra Pound and T S Eliot "all learned from 

Browning's exploration of the possibilities of dramatic poetry and of colloquial idiom". 

Tennyson was also a pioneer in the use of the dramatic monologue, in "The Lotus-Eaters" 

(1833), "Ulysses" (1842), and '"Tithonus" (1860). While Elizabeth Barrett Browning was the 

wife of Robert Browning she had established her reputation as a major poet before she met him. 

Her most famous work is the sequence of 44 sonnets "Sonnets from the Portuguese" published in 
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Poems (1850). Matthew Arnold's reputation as a poet has "within the past few decades plunged 

drastically," and he is best remembered now for his critical works, like Culture and Anarchy 

(1869), and his 1867 poem "Dover Beach". This poem depicts a nightmarish world from which 

the old religious verities have receded. It is sometimes held up as an early, if not the first, 

example of the modern sensibility. Arnold was both an admirer and a critic of Romantic poetry, 

and has been seen as another a bridge between Romanticism andModernism. In many of his 

poems can be seen the psychological and emotional conflicts, the uncertainty of purpose, above 

all the feeling of disunity within oneself or of the individual's estrangement from society which is 

today called alienation and is thought of as a modern phenomenon. As Kenneth Allott said in 

1954: "If a poet can ever teach us to understand what we feel, and how to live with our feelings, 

then Arnold is a contemporary." 

Dante Gabriel Rossetti (1828–1882) was a poet, illustrator, painter and translator. He founded 

the Pre-Raphaelite Brotherhood in 1848 with William Holman Hunt and John Everett Millais, 

and was later to be the main inspiration for a second generation of artists and writers influenced 

by the movement, most notably William Morris and Edward Burne-Jones. Rossetti's art was 

characterised by its sensuality and its medieval revivalism. Poetry and image are closely 

entwined in Rossetti's work and he frequently wrote sonnets to accompany his pictures. He also 

illustrated poems by his sister Christina Rossetti such as Goblin Market. 

While Arthur Clough (1819–61) was a more minor figure of this era, he has been described as "a 

fine poet whose experiments in extending the range of literary language and subject were ahead 

of his time". Clough has been as one of the most forward-looking English poets of the 19th 

century, in part due to a sexual frankness that shocked his contemporaries. He often went against 

the popular religious and social ideals of his day, and his verse is said to have the melancholy 

and the perplexity of an age of transition, although Through a Glass Darkly suggests that he did 

not lack certain religious beliefs of his own.  

George Meredith (1828-1909) was an English novelist and poet, who is remembered for his 

innovative collection of poems Modern Love (1862).  

Towards the end of the 19th century, English poets began to take an interest in French 

Symbolism and Victorian poetry entered a decadent fin-de-siècle phase. Two groups of poets 

emerged in the 1890s, the Yellow Book poets who adhered to the tenets of Aestheticism, 

including Algernon Charles Swinburne, Oscar Wilde and Arthur Symons and theRhymers' Club 



group, that included Ernest Dowson, Lionel Johnson and Irishman William Butler Yeats. Yeats 

went on to become an important modernist in the 20th century. Also in the 1890s A. E. Housman 

published at his own expense A Shropshire Lad, a cycle of 63 poems, because he could not find a 

publisher. At first selling slowly, it rapidly became a lasting success, and its appeal to English 

musicians had helped to make it widely known before World War I, when its themes struck a 

powerful chord with English readers. A Shropshire Lad has been in print continuously since May 

1896. The poems are pervaded by deep pessimism and preoccupation with death, without 

religious consolation. Housman wrote most of them while living in Highgate, London, before 

ever visiting that part of Shropshire (about thirty miles from his birthplace), which he presented 

in an idealised pastoral light, as his 'land of lost content'.  

The nonsense verse of Edward Lear, along with the novels and poems of Lewis Carroll, is 

regarded as a precursor of surrealism. In 1846 Lear published A Book of Nonsense, a volume of 

limericks that went through three editions and helped popularise the form. In 1865 The History 

of the Seven Families of the Lake Pipple-Popple was published, and in 1867 his most famous 

piece of nonsense, The Owl and the Pussycat, which he wrote for the children of his patron 

Edward Stanley, 13th Earl of Derby. Many other works followed. Lewis Carroll's most famous 

writings are Alice's Adventures in Wonderland (1865) and its sequel Through the Looking-

Glass, as well as the poems "The Hunting of the Snark" and "Jabberwocky". 

Writers of comic verse included the dramatist, librettist, poet and illustrator W. S. Gilbert (1836–

1911), who is best known for his fourteen comic operas produced in collaborationwith the 

composer Sir Arthur Sullivan, of which the most famous include H.M.S. Pinafore, The Pirates of 

Penzance and one of the most frequently performed works in the history of musical theatre, The 

Mikado. 

In the 21st century two Victorian poets who published little in the 19th century, Thomas Hardy 

(1840–1928) and Gerard Manley Hopkins (1844–89), are now regarded as major poets. While 

Hardy first established his reputation the late 19th century with novels, he also wrote poetry 

throughout his career. However he did not publish his first collection until 1898, so that he tends 

to be treated as a 20th-century poet. Hopkins Poems were published posthumously by Robert 

Bridges in 1918. Hopkins' poem "The Wreck of the Deutschland", written in 1875, first 

introduced what Hopkins called "sprung rhythm." As well as developing new rhythmic effects, 

Hopkins "was also very interested in ways of rejuvenating poetic language" and frequently 



"employed compound and unusual word combinations". Several 20th-century poets, including 

W.H. Auden, Dylan Thomas, and American Charles Wright, "turned to his work for its 

inventiveness and rich aural patterning". 

American poets 

America also produced major poets in the 19th century, such as Emily Dickinson (1830–86) and 

Walt Whitman (1819–92). America's two greatest 19th-century poets could hardly have been 

more different in temperament and style. Walt Whitman (1819–1892) was a working man, a 

traveler, a self-appointed nurse during the American Civil War (1861–1865), and a poetic 

innovator. His major work was Leaves of Grass, in which he uses a free-flowing verse and lines 

of irregular length to depict the all-inclusiveness of American democracy. Whitman was also a 

poet of the body, or "the body electric," as he called it. In Studies in Classic American Literature, 

the English novelist D. H. Lawrence wrote that Whitman "was the first to smash the old moral 

conception that the soul of man is something 'superior' and 'above' the flesh". Emily Dickinson 

(1830–1886), on the other hand, lived the sheltered life of a genteel, unmarried woman in small-

town Amherst, Massachusetts. Within its formal structure, her poetry is ingenious, witty, 

exquisitely wrought, and psychologically penetrating. Her work was unconventional for its day, 

and little of it was published during her lifetime. Many of her poems dwell on death, often with a 

mischievous twist. One, "Because I could not stop for Death", begins, "He kindly stopped for 

me." The opening of another Dickinson poem toys with her position as a woman in a male-

dominated society and an unrecognized poet: "I'm nobody! Who are you? / Are you nobody 

too?" 



  

Victorian drama 

A change came in the Victorian era with a profusion on the London stage of farces, musical 

burlesques, extravaganzas and comic operas that competed with productions of Shakespeare's 

plays and serious drama by dramatists like of James Planché and Thomas William Robertson. In 

1855, the German Reed Entertainments began a process of elevating the level of (formerly 

risqué) musical theatre in Britain that culminated in the famous series of comic operas by Gilbert 

and Sullivan and were followed by the 1890s with the first Edwardian musical comedies. The 

length of runs in the theatre changed rapidly during the Victorian period. As transportation 

improved, poverty in London diminished, and street lighting made for safer travel at night, the 

number of potential patrons for the growing number of theatres increased enormously. Plays 

could run longer and still draw in the audiences, leading to better profits and improved 

production values. The first play to achieve 500 consecutive performances was the London 

comedy Our Boys, opening in 1875. Its astonishing new record of 1,362 performances was 

bested in 1892 by Charley's Aunt. Several of Gilbert and Sullivan's comic operas broke the 500-

performance barrier, beginning with H.M.S. Pinafore in 1878, and Alfred Cellier and B. C. 

Stephenson's 1886 hit, Dorothy, ran for 931 performances. After W. S. Gilbert, Oscar Wilde 

became the leading poet and dramatist of the late Victorian period. Wilde's plays, in particular, 

stand apart from the many now forgotten plays of Victorian times and have a much closer 

http://en.wikipedia.org/wiki/File:Circa-1879-DOyly-Carte-HMS-Pinafore-from-Library-of-Congress2.jpg


relationship to those of the Edwardian dramatists such as Irish playwright George Bernard Shaw 

(1856–1950), whose career began in the last decade of the 19th century, Wilde's 1895 comic 

masterpiece, The Importance of Being Earnest, holds an ironic mirror to the aristocracy and 

displays a mastery of wit and paradoxical wisdom. 

 

 

 

 

  



 

CHAPTER 11 

British literature refers to literature associated with the United Kingdom, Isle of Man and 

Channel Islands. This includes literatures from England, Northern Ireland, Scotland andWales. 

By far the largest part of British literature has been written in the English language, with English 

literature developing into a global phenomenon, because of its use in the former colonies of 

Britain. In addition the story of British literature involves writings in Anglo-Norman, Anglo-

Saxon, Cornish, Guernésiais, Jèrriais, Latin, Manx, Scots, Scottish Gaelic, Welsh and other 

languages. Literature in Northern Ireland includes writings in English, Irish and Ulster Scots. 

Irish writers have played an important part in the development of literature in England and 

Scotland, but though the whole of Ireland was politically part of the United Kingdom between 

January 1801 and December 1922, it is controversial to describe Irish literature as British. For 

some this includes works by authors from Northern Ireland. Also, because of the creation of the 

Republic of Ireland, the term the Isles is used instead of the British Isles. 

British identity 

Definitions of 'British literature' are bound up with historical shifts of British identity. Changing 

consciousness of English national identity, Scottish national identity, Welsh nationalism, and the 

effects of British imperialism have altered interpretations of how the literatures of the Isles have 

interacted. The impact of Irish nationalism, that led to thepartition of the island of Ireland in 

1921, means that literature of the Republic of Ireland is not considered to be British, although the 

identity of literature from Northern Ireland, as part of the literature of the United Kingdom, may 

fall within the overlapping identities of Irish and British literature, where "the naming of the 

territory has always been, in literary, geographical or historical contexts, a politically charged 

activity". 

Welsh literature in English (previously called Anglo-Welsh literature) is the works written in the 

English language by Welsh writers, especially if their subject matter relates to Wales. It has been 

recognised as a distinctive entity only since the 20th century. The need for a separate identity for 

this kind of writing arose because of the parallel development of modern Welsh-language 

literature. 

The use of the label "Celtic fringe" as applied to non-English, or traditionally non-English-

speaking, territories to marginalise these cultures has been analysed as a colonial attitude, and the 



literatures of Ireland, Scotland and Wales may be studied through the methodology of 

postcolonialism. However, Britain's legacy survives around the world, as a shared history of 

British presence and cultural influence in the Commonwealth of Nations has produced a 

substantial body of writing in English and many other languages. 

Old British and late medieval literature: 449–1500 

 

Latin literature 

Main article: Anglo-Latin literature 

Chroniclers such as Bede (672/3–735), with his Historia ecclesiastica gentis Anglorum, and 

Gildas (c. 500–570), with his De Excidio et Conquestu Britanniae, were figures in the 

development of indigenous Latin literature, mostly ecclesiastical, in the centuries following the 

withdrawal of the Roman Empire around the year 410. 

Adomnán's (627/8–704) most important work is the Vita Columbae, a hagiography of Columba, 

and the most important surviving work written in early medieval Scotland. It is a vital source for 

knowledge of the Picts, as well as an insight into the life of Iona Abbey and the early medieval 

Gaelic monk. The vita of Columba contains a story that has been interpreted as the first reference 

to the Loch Ness Monster. 

Written just after or possibly contemporarily with Adomnán's Vita Columbae, the Vita Sancti 

Cuthberti (c. 699–705) is the first piece of Northumbrian Latin writing and the earliest piece of 

English Latin hagiography. 

The Historia Brittonum composed in the 9th century is traditionally ascribed to Nennius. It is the 

earliest source which presents King Arthur as a historical figure, and is the source of several 

stories which were repeated and amplified by later authors. 

Latin continued in use as a language of learning long after the Reformation had established the 

vernaculars as liturgical languages for the élites. In Scotland, Latin as a literary language thrived 

into the 17th century as Scottish writers writing in Latin were able to engage with their audiences 

on an equal basis in a prestige language without feeling hampered by their less confident 

handling of English. 

Utopia is a work of fiction and political philosophy by Thomas More (1478–1535) published in 

1516. The book, written in Latin, is a frame narrative primarily depicting a fictionalisland society 

and its religious, social and political customs. 



New Atlantis is a utopian novel by Sir Francis Bacon (1561–1626), published in Latin (as Nova 

Atlantis) in 1624 and in English in 1627. In this work, Bacon portrayed a vision of the future of 

human discovery and knowledge, expressing his aspirations and ideals for humankind. The novel 

depicts the creation of a utopian land where "generosity and enlightenment, dignity and 

splendour, piety and public spirit" are the commonly held qualities of the inhabitants of the 

mythical Bensalem. The plan and organization of his ideal college, Salomon's House (or 

Solomon's House), envisioned the modern research university in both applied and pure sciences. 

Scotsman George Buchanan (1506–1582) was the Renaissance writer from the Isles who had the 

greatest international reputation, being considered the finest Latin poet since classical times. As 

he wrote mostly in Latin, his works travelled across Europe as did he himself. 

Amongst poets who wrote poems in Latin in the 17th century were George Herbert (1593–1633) 

(who also wrote poems in Greek), and John Milton (1608–74). 

Philosopher Thomas Hobbes' Elementa Philosophica de Cive (1642–1658) was in Latin. 

However, things were changing and by about 1700 the growing movement for the use of national 

languages (already found earlier in literature and the Protestant religious movement) had reached 

academia, and an example of the transition is Isaac Newton's writing career, which began in New 

Latin and ended in English: Philosophiae Naturalis Principia Mathematica in Latin Opticks, 

1704, in English. 

 

Early Celtic literature 

Gaelic language and literature from Ireland became established in the West of Scotland between 

the 4th and 6th centuries. Until the development of Scottish Gaelic literature with a distinct 

identity, there was a shared literary culture between Gaelic-speaking Ireland and Scotland. The 

literary Gaelic language used in Scotland that was inherited from Irish is sometimes known as 

Classical Gaelic. The Hiberno-Scottish mission from the 6th century spread Christianity and 

established monasteries and centres of writing. Gaelic literature in Scotland includes a 

celebration, attributed to the Irish monk Adomnán, of the Pictish King Bridei's (671–93) victory 

over the Northumbrians at the Battle of Dun Nechtain (685).Pictish, the now extinct Brythonic 

language spoken in Scotland, has left no record of poetry, but poetry composed in Gaelic for 

Pictish kings is known. By the 9th century, Gaelic speakers controlled Pictish territory and 

Gaelic was spoken throughout Scotland and used as a literary language. However, there was 



great cultural exchange between Scotland and Ireland, with Irish poets composing for Scottish or 

Pictish patrons, and Scottish poets composing for Irish patrons. The Book of Deer, a 10th-

century Latin Gospel Book with early-12th-century additions in Latin, Old Irish and Scottish 

Gaelic, is noted for containing the earliest surviving Gaelic writing from Scotland. 

In Medieval Welsh literature the period before 1100 is known as the period of Y Cynfeirdd 

("The earliest poets") or Yr Hengerdd ("The old poetry"). It roughly dates from the birth of the 

Welsh language until the arrival of the Normans in Wales towards the end of the 11th century. Y 

Gododdin is a medieval Welsh poem consisting of a series of elegies to the men of the Britonnic 

kingdom of Gododdin and its allies who, according to the conventional interpretation, died 

fighting the Angles of Deira and Bernicia at a place named Catraeth in ca. AD 600. It is 

traditionally ascribed to the bard Aneirin, and survives only in one manuscript, known as the 

Book of Aneirin. The poem is recorded in a manuscript of the second half of the 13th century, 

and it has been dated to anywhere between the 7th and the early 11th centuries. The text is partly 

written in Middle Welshorthography and partly in Old Welsh. The early date would place its oral 

composition to soon after the battle, presumably in the Hen Ogledd("Old North") in what would 

have been the Cumbric variety of Brythonic. Others consider it the work of a poet in medieval 

Wales, composed in the 9th, 10th or 11th century. Even a 9th-century date would make it one of 

the oldest surviving Welsh works of poetry. 

The name Mabinogion is a convenient label for a collection eleven prose stories collated from 

two medieval Welsh manuscripts known as theWhite book of Rhydderch (Llyfr Gwyn 

Rhydderch) (ca. 1350) and the Red Book of Hergest (Llyfr Coch Hergest) (1382–1410). They 

are written in Middle Welsh, the common literary language between the end of the eleventh 

century and the fourteenth century. They include the four tales that form Pedair Cainc y 

Mabinogi ("The Four Branches of the Mabinogi"). The tales draw on pre-Christian Celtic 

mythology, international folktale motifs, and early medieval historical traditions. While some 

details may hark back to older Iron Age traditions, each of these tales is the product of a highly 

developed medieval Welsh narrative tradition, both oral and written. Lady Charlotte Guest in the 

mid-19th century was the first to publish English translations of the collection, popularising the 

name "Mabinogion" at the same time. 

No Cornish literature survives from the Primitive Cornish period (c. 600–800 AD). The earliest 

written record of the Cornish language, dating from the 9th century, is a gloss in a Latin 



manuscript of the Consolation of Philosophy, which used the words ud rocashaas. The phrase 

means "it (the mind) hated the gloomy places". 

Old Norse literature  

From the 8th to the 15th centuries, Vikings and Norse settlers and their descendents colonised 

parts of what is now modern Scotland. Some Old Norse poetry survives relating to this period. 

The Orkneyinga saga (also called the History of the Earls of Orkney) is a historical narrative of 

the history of the Orkney Islands, from their capture by the Norwegianking in the ninth century 

onwards until about 1200. 20th-century poet George Mackay Brown was influenced by the saga, 

notably for his 1973 novel Magnus. The Icelandic Njáls saga includes actions taking place in 

Orkney and Wales. Besides these Icelandic sagas a few examples, sometimes fragmentary, of 

Norse poetry composed in Scotland survive. Among the runic inscriptions at Maeshowe is a text 

identified as irregular verse. Scandinavian cultural contacts in the Danelaw also left legacies in 

literature.Höfuðlausn or the "Head's Ransom" is a skaldic poem attributed to Egill Skalla-

Grímsson in praise of king Eirik Bloodaxe in the kingdom of Northumbria. 

 

Old English literature: 449–1100  

Old English literature, or Anglo-Saxon literature, encompasses literature written in Old English 

in Anglo-Saxon England, in the period after the settlement of the Saxons and other Germanic 

tribes in England after the withdrawal of the Romans and "ending soon after the Norman 

Conquest "; that is to c. 1100–50). These works include genres such as epic poetry, hagiography, 

sermons, Bible translations, legal works,chronicles, riddles, and others. In all there are about 400 

surviving manuscripts from the period, a significant corpus of both popular interest and specialist 

research.  

Nearly all Anglo-Saxon authors are anonymous: twelve are known by name from Medieval 

sources, but only four of those are known by their vernacular works to us today with any 

certainty: Caedmon, Bede, Alfred the Great, and Cynewulf. Cædmon is the earliest English poet 

whose name is known. Cædmon's only known surviving work is Cædmon's Hymn, probably 

dating from the late 7th century. The poem is one of the earliest attested examples of Old English 

and is, with the runic Ruthwell Cross and Franks Casket inscriptions, one of three candidates for 

the earliest attested example of Old English poetry. It is also one of the earliest recorded 

examples of sustained poetry in a Germanic language. The Wanderer is an Old English poem 



preserved only in an anthology known as the Exeter Book, a manuscript dating from the late 10th 

century. It counts 115 lines of alliterative verse. As often the case in Anglo-Saxon verse, the 

composer and compiler are anonymous, and within the manuscript the poem is untitled. The 

Wanderer conveys the meditations of a solitary exile on his past glories as a warrior in his lord's 

band of retainers, his present hardships and the values of forbearance and faith in the heavenly 

Lord. 

The epic poem Beowulf is the most famous work in Old English, and has achieved national epic 

status in England, despite not being set in England. A hero of the Geats, Beowulf battles three 

antagonists: Grendel, Grendel's mother, and a Dragon. The only surviving manuscript is 

theNowell Codex. The precise date of the manuscript is debated, but most estimates place it 

close to the year 1000. 

Chronicles contained a range of historical and literary accounts; one notable example is the 

Anglo-Saxon Chronicle. This is a collection of annals in Old English chronicling the history of 

the Anglo-Saxons. Nine manuscripts survive in whole or in part, though not all are of equal 

historical value and none of them is the original version. The oldest seems to have been started 

towards the end of Alfred's reign in the 9th century, while the most recent was written at 

Peterborough Abbey in 1116. Almost all of the material in the Chronicleis in the form of annals, 

by year; the earliest are dated at 60 BC (the annals' date for Caesar's invasions of Britain), and 

historical material follows up to the year in which the chronicle was written, at which point 

contemporary records begin. These manuscripts collectively are known as the Anglo-Saxon 

Chronicle. 

Battle of Maldon is the name given to an Old English poem of uncertain date celebrating the real 

Battle of Maldon of 991, at which the Anglo-Saxons failed to prevent a Vikinginvasion. Only 

325 lines of the poem are extant; both the beginning and the ending are lost. 

The Anglo-Saxons were converted to Christianity after their arrival in England. A popular poem, 

The Dream of the Rood, was inscribed upon the Ruthwell Cross. Judith is a retelling of the story 

found in the Latin Bible's Book of Judith of the beheader of the Assyrian general Holofernes. 

The Old English Martyrology is a Mercian collection of hagiographies. Ælfric of Eynsham was a 

prolific 10th-century writer of hagiographies and homilies. 

Old English poetry falls broadly into two styles or fields of reference, the heroic Germanic and 

the Christian. The most popular and well-known understanding of Old English poetry continues 



to be alliterative verse. The system is based upon accent, alliteration, the quantity of vowels, and 

patterns of syllabic accentuation. It consists of five permutations on a base verse scheme; any 

one of the five types can be used in any verse. The system was inherited from and exists in one 

form or another in all of the older Germanic languages. 

Several Old English poems are adaptations of late classical philosophical texts. The longest is a 

10th-century translation of Boethius' Consolation of Philosophy contained in theCotton 

manuscript Otho A.vi. The Metres of Boethius are a series of Old English alliterative poems 

adapted from the Latin metra of the Consolation of Philosophy soon after the prose translation. 

 

Late medieval literature: 1100–1500 

The linguistic diversity of the islands in the medieval period, with each of the languages 

producing literatures at various times which contributed to the rich variety of artistic production, 

made British literature distinctive and innovative. 

Latin literature circulated among the educated classes. Gerald of Wales's most distinguished 

works are those dealing with Wales and Ireland, with his two late-12th-century books in Latin on 

his beloved Wales the most important: Itinerarium Cambriae and Descriptio Cambriae which tell 

us much about Welsh history and geography. 

Following the Norman Conquest of 1066, the development of Anglo-Norman literature in the 

Anglo-Norman realm introduced literary trends from Continental Europe such as the chanson de 

geste. However, the indigenous development of Anglo-Norman literature was precocious in 

comparison to continental Oïl literature: Geoffrey Gaimar produced the earliest rhymed 

chronicle; Benedeit, the earliest adventure narrative inspired by Celtic sources; Jordan Fantosme, 

the earliest eyewitness historiography; Philippe de Thaun, the earliest scientific literature. 

Religious literature continued to enjoy popularity. Hagiographies continued to be written, 

adapted and translated: for example, The Life of Saint Audrey, Eadmer's contemporary 

biography of Anselm of Canterbury, and the South English Legendary. 

The Roman de Fergus was the earliest piece of non-Celtic vernacular literature to come from 

Scotland. As the Norman nobles of Scotland assimilated to indigenous culture they 

commissioned Scots versions of popular continental romances, for example: Launcelot o the 

Laikand The Buik o Alexander. 



While chroniclers such as William of Malmesbury and Henry of Huntingdon attempted to weave 

such historical information they had access to into coherent narratives, other writers took more 

creative approaches to their material. 

Geoffrey of Monmouth was one of the major figures in the development of British history and 

the popularity for the tales of King Arthur. He is best known for his chronicle Historia Regum 

Britanniae (History of the Kings of Britain) of 1136, which spread Celtic motifs to a wider 

audience, including accounts of Arthur's father Uther Pendragon, wizard Merlin, and sword 

Caliburnus (named as Excalibur in some manuscripts of Wace). 

Culhwch and Olwen is a Welsh tale about a hero connected with Arthur and his warriors, and is 

the longest of the surviving Welsh prose tales. It is perhaps the earliest extant Arthurian tale and 

one of Wales' earliest extant prose texts. 

  

  

Wace, the earliest known Jersey poet, developed the Arthurian legend and chronicled the Dukes 

of Normandy 

The 12th-century poet Wace (c. 1110 – after 1174), who was born in Jersey and brought up in 

mainland Normandy, is considered the founder of Jersey literature and contributed to the 

development of the Arthurian legend in British literature. His Brut showed the interest of 

Norman patrons in the mythologising of the new English territories of the Anglo-Norman realm 

by building on Geoffrey of Monmouth's History, and introduced King Arthur's Round Table to 

literature. His Roman de Rou placed the Dukes of Normandy within an epic context. 

The Prophecy of Merlin is a 12th-century poem written in Latin hexameters by John of 

Cornwall, which he claimed was based or revived from a lost manuscript in the Cornish 

language. Marginal notes on Cornish vocabulary are among the earliest known writings in the 

Cornish language. 



At the end of the 12th century, Layamon's Brut adapted Wace to make the first English language 

work to discuss the legends of Arthur and the Knights of the Round Table. It was also the first 

historiography written in English since the Anglo-Saxon Chronicle. 

The Chronicle of the Kings of Alba is a short chronicle of the Kings of Alba. It was written in 

Hiberno-Latin but displays some knowledge of contemporary Middle Irish orthography and 

probably put together in the early 13th century by the man who wrote de Situ Albanie. The 

original text was without doubt written in Scotland, probably in the early 11th century, shortly 

after the reign of Kenneth II, the last reign it relates. It is possible that more Middle Irish 

literature was written in medieval Scotland than is often thought, but has not survived because 

the Gaelic literary establishment of eastern Scotland died out before the 14th century. Thomas 

Owen Clancy has argued that the Lebor Bretnach, the so-called "Irish Nennius", was written in 

Scotland, and probably at the monastery in Abernethy, but this text survives only from 

manuscripts preserved in Ireland. Other literary work that has survived includes that of the 

prolific poet Gille Brighde Albanach. About 1218, Gille Brighde wrote a poem — Heading for 

Damietta — on his experiences of the Fifth Crusade. The major corpus of Medieval Scottish 

Gaelic poetry, The Book of the Dean of Lismore was compiled by the brothers James and 

Donald MacGregor in the early decades of the sixteenth century. Beside Scottish Gaelic verse it 

contains a large number of poems composed in Ireland as well verse and prose in Scots and 

Latin. The subject matter includes love poetry, heroic ballads and philosophical pieces. It also is 

notable for containing poetry by at least four women. 

Early English Jewish literature developed after the Norman Conquest with Jewish settlement in 

England. Berechiah ha-Nakdan is known chiefly as the author of a 13th-century set of over a 

hundred fables, called Mishle Shualim, (Fox Fables), which are derived from both Berachyah's 

own inventions and some borrowed and reworked from Aesop's fables, the Talmud, and the 

Hindus. The collection also contains fables conveying the same plots and morals as those of 

Marie de France. The development of Jewish literature in mediaeval England ended with the 

Edict of Expulsion of 1290. 

Matthew Paris (c. 1200 – 1259), a Benedictine monk, wrote a number of works in the 13th 

century. Some were written in Latin, some in Anglo-Norman or French verse. 

In the later medieval period a new form of English now known as Middle English evolved. This 

is the earliest form which is comprehensible to modern readers and listeners, albeit not easily. 



Middle English Bible translations, notably Wyclif's Bible, helped to establish English as a 

literary language. Wycliffe's Bible is the name now given to a group of Bible translations into 

Middle English that were made under the direction of, or at the instigation of, John Wycliffe. 

They appeared over a period from approximately 1382 to 1395. These Bible translations were 

the chief inspiration and chief cause of the Lollard movement, a pre-Reformation movement that 

rejected many of the distinctive teachings of theRoman Catholic Church. In the early Middle 

Ages, most Western Christian people encountered the Bible only in the form of oral versions of 

scriptures, verses and homilies in Latin (other sources were mystery plays, usually conducted in 

the vernacular, and popular iconography). Though relatively few people could read at this time, 

Wycliffe’s idea was to translate the Bible into the vernacular, saying "it helpeth Christian men to 

study the Gospel in that tongue in which they know best Christ’s sentence". Although 

unauthorized, the work was popular and Wycliffite Bible texts are the most common manuscript 

literature in Middle English and over 250 manuscripts of the Wycliffite Bible survive. 

Romances appear in English from the 13th century, with King Horn and Havelock the Dane, 

based on Anglo-Norman originals such as the Romance of Horn. 

Piers Plowman (written ca. 1360–1387) or Visio Willelmi de Petro Plowman (William's Vision 

of Piers Plowman) is a Middle English allegorical narrative poem by William Langland. It is 

written in unrhymed alliterative verse divided into sections called "passus" (Latin for "step"). 

Piers is considered by many critics to be one of the early great works of English literature along 

with Chaucer's Canterbury Tales and Sir Gawain and the Green Knight during the Middle Ages. 

Sir Gawain and the Green Knight is a late-14th-century Middle English alliterative romance. It is 

one of the better-known Arthurian stories, of an established type known as the "beheading 

game". Developing from Welsh, Irish and English tradition Sir Gawain highlights the importance 

of honour and chivalry. It is an important poem in the romance genre, which typically involves a 

hero who goes on a quest that tests his prowess. "Preserved in the same manuscript with Sir 

Gawayne were three other poems, now generally accepted as the work of its author. These are 

two alliterative poems of moral teaching, Patience and Purity, and an intricate elegiac poem, 

Pearl. The author of Sir Gawayne and the other poems is frequently referred to as 'the Pearl Poet.' 

" The English dialect of these poems from the Midlands is markedly different from that of the 

London-based Chaucer and though influenced by French in the scenes at court in Sir Gawain, 



there are in the poems also has many dialect words, often of Scandinavian origin, that belonged 

to northwest England. 

Geoffrey Chaucer (c. 1343 – 1400), known as the Father of English literature, is widely 

considered the greatest English poet of the Middle Ages and was the first poet to have been 

buried in Poet's Corner of Westminster Abbey. Among his many works, which include The Book 

of the Duchess, the House of Fame, the Legend of Good Women and Troilus and Criseyde. 

Chaucer is best known today for The Canterbury Tales, a collection of stories written in Middle 

English (mostly written in verse although some are in prose), that are presented as part of a story-

telling contest by a group of pilgrims as they travel together on a journey from Southwark to the 

shrine of Saint Thomas Becket atCanterbury Cathedral. The prize for this contest is a free meal 

at the Tabard Inn at Southwark on their return. Chaucer is a crucial figure in developing the 

legitimacy of the vernacular, Middle English, at a time when the dominant literary languages in 

England were French and Latin. The first recorded association of Valentine's Day with romantic 

love is in Chaucer's Parlement of Foules of 1382. 

The multilingual nature of the audience for literature in the 14th century can be illustrated by the 

example of John Gower (c. 1330 – October 1408). A contemporary of William Langland and a 

personal friend of Geoffrey Chaucer, Gower is remembered primarily for three major works, the 

Mirroir de l'Omme, Vox Clamantis, and Confessio Amantis, three long poems written in Anglo-

Norman, Latin and, Middle English respectively, which are united by common moral and 

political themes. 

Women writers were also active, such as Marie de France in the 12th century and Julian of 

Norwich in the early 14th century. Julian'sRevelations of Divine Love (circa 1393) is believed to 

be the first published book written by a woman in the English language. Margery Kempe (c. 

1373 – after 1438) is known for writing The Book of Margery Kempe, a work considered by 

some to be the first autobiography in the English language, which chronicles, to some extent, her 

extensive pilgrimages to various holy sites in Europe and Asia. 

Dafydd ap Gwilym (c. 1315/1320 – c. 1350/1370), is regarded as one of the leading Welsh poets 

and amongst the great poets of Europe in the Middle Ages. His main themes were love and 

nature. The influence of wider European ideas of courtly love, as exemplified in the troubadour 

poetry of Provençal, is seen as a significant influence on his poetry. He was an innovative poet 

who was responsible for popularising the metre known as the "cywydd" and first to use it for 



praise. But perhaps his greatest innovation was to make himself the main focus of his poetry. By 

its very nature, most of the work of the traditional Welsh court poets kept their own personalities 

far from their poetry, whereas Dafydd ap Gwilym's poems are full of his own feelings and 

experiences. 

Since at least the 14th century, poetry in English has been written in Ireland and by Irish writers 

abroad. 

From ca.1100 until ca.1600 Welsh poetry can be divided roughly into two distinct periods: the 

period of the Poets of the Princes (Beirdd y Tywysogion, also called Y Gogynfeirdd) who 

worked before the loss of Welsh independence in 1282 and the Poets of the Nobility (Beirdd yr 

Uchelwyr) who worked from 1282 until the period of the English incorporation of Wales in the 

16th century. The earliest poem in English by a Welsh poet (Ieuan ap Hywel Swrdwal's Hymn to 

the Virgin dates from about 1470. The Latin and English poemFlen flyys written around 1475, is 

chiefly famous for containing in coded form the first known written usage in English of a 

particular profane term in the English language. A cywyddattributed to Tudur Penllyn (fl. c. 

1420 – 1490) is written in alternate Welsh and English sections, and depicts the poet attempting 

to seduce an unwilling Englishwoman, exploiting their mutual incomprehension for comic effect. 

Among the earliest Lowland Scots literature is Barbour's Brus (14th century). Whyntoun's 

Kronykil and Blind Harry's Wallace date from the (15th century). From the 13th century much 

literature based around the royal court in Edinburgh and from the 14th century at the University 

of St Andrews, which was founded early in that century. Major writers from the 15th century 

include Henrysoun, Dunbar, Douglas and Lyndsay. The works of Chaucer had an influence on 

Scottish writers. Robert Henryson's (c. 1460–1500) most famous work is the narrative poem The 

Testament of Cresseid, which imagines a tragic fate for Cressida, in the medieval story of Troilus 

and Criseyde, which was left untold in Geoffrey Chaucer's version. Henryson's cogent 

psychological drama makes the poem a major works of northern renaissance literature. The poem 

was written in Middle Scots; a modern English translation by Seamus Heaney was published in 

2004. For the Scottish Literary Renaissance in the mid-twentieth century, Dunbar was a 

touchstone. Many tried to imitate his style, and "high-brow" subject matter, such as Hugh 

MacDiarmid and Sydney Goodsir Smith. As MacDiarmid himself said, they had to go "back to 

Dunbar". Gavin Douglas (c. 1474 – September 1522) was a Scottish bishop, makar and 

translator. Although he had an important political career, it is for his poetry that he is now chiefly 



remembered. His principal pioneering achievement was the Eneados (1553), a full and faithful 

vernacular translation of the Aeneid of Virgil and the first successful example of its kind in any 

Angliclanguage. Sir David Lyndsay of the Mount, (also spelled Lindsay) (c. 1490 – c. 1555) was 

a Scottish poet whose works reflect the spirit of the Renaissance. 

In the Cornish language Passhyon agan Arloedh ("The Passion of our Lord"), a poem of 259 

eight-line verses written in 1375, is one of the earliest surviving works of Cornish literature. The 

most important work of literature surviving from the Middle Cornish period is An Ordinale 

Kernewek ("The Cornish Ordinalia"), a 9000-line religious drama composed around the year 

1400. The longest single surviving work of Cornish literature is Bywnans Meriasek (The Life of 

Meriasek), a play dated 1504, but probably copied from an earlier manuscript. 

Le Morte d'Arthur, is Sir Thomas Malory's 15th-century compilation of some French and 

English Arthurian romances, was among the earliest books printed in England, printed byCaxton 

in 1485. It was popular and influential in the later revival of interest in the Arthurian legends. 

 

 

                                                           

  



Chapter-12 

Neo-Classic Period Literature 

Neo-Classical Period: 1660–1798 

Restoration Age: 1660–1700  

Restoration literature includes both Paradise Lost and the Earl of Rochester's Sodom, the high 

spirited sexual comedy of The Country Wife and the moral wisdom of Pilgrim's Progress. It saw 

Locke's Two Treatises on Government, the founding of the Royal Society, the experiments and 

the holy meditations of Robert Boyle, the hysterical attacks on theatres from Jeremy Collier, the 

pioneering of literary criticism from Dryden, and the first newspapers. The official break in 

literary culture caused by censorship and radically moralist standards under Cromwell's Puritan 

regime created a gap in literary tradition, allowing a seemingly fresh start for all forms of 

literature after the Restoration. During the Interregnum, the royalist forces attached to the court 

of Charles I went into exile with the twenty-year-old Charles II. The nobility who travelled with 

Charles II were therefore lodged for over a decade in the midst of the continent's literary scene. 

Charles spent his time attending plays in France, and he developed a taste for Spanish plays. 

Those nobles living in Holland began to learn about mercantile exchange as well as the tolerant, 

rationalist prose debates that circulated in that officially tolerant nation. 

John Milton is one of the greatest English poets, wrote at this time of religious flux and political 

upheaval. Milton best known for his epic poem Paradise Lost (1671). Among other important 

poems are: L'Allegro,1631; Il Penseroso 1634; Comus (a masque), 1638; Lycidas; Paradise 

Regained, 1671; Samson Agonistes, 1671. Milton's poetry and prose reflect deep personal 

convictions, a passion for freedom and self-determination, and the urgent issues and political 

turbulence of his day. Writing in English, Latin, and Italian, he achieved international renown 

within his lifetime, and his celebrated Areopagitica, written in condemnation of pre-publication 

censorship, is among history's most influential and impassioned defenses of free speech and 

freedom of the press. William Hayley's 1796 biography called him the "greatest English author", 

and he remains generally regarded "as one of the preeminent writers in the English language".  

  



 

 

The largest and most important poetic form of the era was satire. In general, publication of satire 

was done anonymously. There were great dangers in being associated with a satire. On the one 

hand, defamation law was a wide net, and it was difficult for a satirist to avoid prosecution if he 

were proven to have written a piece that seemed to criticize a noble. On the other hand, wealthy 

individuals would respond to satire as often as not by having the suspected poet physically 

attacked by ruffians. John Dryden was set upon for being merely suspected of having written 

theSatire on Mankind. A consequence of this anonymity is that a great many poems, some of 

them of merit, are unpublished and largely unknown. 

John Dryden (1631–1700) was an influential English poet, literary critic, translator, and 

playwright who dominated the literary life of Restoration England to such a point that the period 

came to be known in literary circles as the Age of Dryden. He established the heroic couplet as a 

standard form of English poetry by writing successful satires, religious pieces, fables, epigrams, 

compliments, prologues, and plays with it; he also introduced the alexandrine and triplet into the 

form. In his poems, translations, and criticism, he established a poetic diction appropriate to the 

heroic couplet. Dryden's greatest achievements were in satiric verse in works like the mock-

heroic MacFlecknoe (1682). W. H. Audenreferred to him as "the master of the middle style" that 

was a model for his contemporaries and for much of the 18th century. The considerable loss felt 

by the English literary community at his death was evident from the elegies that it inspired. 

Alexander Pope (1688–1744) was heavily influenced by Dryden, and often borrowed from him; 

other writers in the 18th century were equally influenced by both Dryden and Pope. Though Ben 

Jonson had been poet laureate to James I, this was not then a formal position and the formal title 



of Poet Laureate, as a royal office, was first conferred by letters patent on John Dryden in 1670. 

The post then became a regular British institution. 

Prose in the Restoration period is dominated by Christian religious writing, but the Restoration 

also saw the beginnings of two genres that would dominate later periods: fiction and journalism. 

Religious writing often strayed into political and economic writing, just as political and 

economic writing implied or directly addressed religion. The Restoration was also the time when 

John Locke wrote many of his philosophical works. Locke's empiricism was an attempt at 

understanding the basis of human understanding itself and thereby devising a proper manner for 

making sound decisions. These same scientific methods led Locke to his two Treatises on 

Government, which later inspired the thinkers in the American Revolution. As with his work on 

understanding, Locke moves from the most basic units of society toward the more elaborate, and, 

like Thomas Hobbes, he emphasizes the plastic nature of the social contract. For an age that had 

seen absolute monarchy overthrown, democracy attempted, democracy corrupted, and limited 

monarchy restored, only a flexible basis for government could be satisfying. The Restoration 

moderated most of the more strident sectarian writing, but radicalism persisted after the 

Restoration. Puritan authors such as John Milton were forced to retire from public life or adapt, 

and those Digger, Fifth Monarchist, Leveller, Quaker, andAnabaptist authors who had preached 

against monarchy and who had participated directly in the regicide of Charles I were partially 

suppressed. Consequently, violent writings were forced underground, and many of those who 

had served in the Interregnum attenuated their positions in the Restoration. John Bunyan stands 

out beyond other religious authors of the period. Bunyan's The Pilgrim's Progress is an allegory 

of personal salvation and a guide to the Christian life. Instead of any focus on eschatology or 

divine retribution, Bunyan instead writes about how the individual saint can prevail against the 

temptations of mind and body that threaten damnation. The book is written in a straightforward 

narrative and shows influence from both drama and biography, and yet it also shows an 

awareness of the grand allegorical tradition found in 



  

Edmund Spenser. During the Restoration period, the most common manner of getting news 

would have been a broadsheet publication. A single, large sheet of paper might have a written, 

usually partisan, account of an event. However, the period saw the beginnings of the first 

professional and periodical (meaning that the publication was regular) journalism in England. 

Journalism develops late, generally around the time of William of Orange's claiming the throne 

in 1689. Coincidentally or by design, England began to have newspapers just when William 

came to court from Amsterdam, where there were already newspapers being published. It is 

impossible to satisfactorily date the beginning of the novel in English. However, long fiction and 

fictional biographies began to distinguish themselves from other forms in England during the 

Restoration period. An existing tradition of Romance fiction in France and Spain was popular in 

England. The "Romance" was considered a feminine form, and women were taxed with reading 

"novels" as a vice. One of the most significant figures in the rise of the novel in the Restoration 

period is Aphra Behn. She was not only the first professional female novelist, but she may be 

among the first professional novelists of either sex in England. Behn's most famous novel was 

Oroonoko in 1688. This was a biography of an entirely fictional African king who had been 

enslaved in Suriname. Behn's novels show the influence of tragedy and her experiences as a 

dramatist. 



As soon as the previous Puritan regime's ban on public stage representations was lifted, the 

drama recreated itself quickly and abundantly. The most famous plays of the early Restoration 

period are the unsentimental or "hard" comedies of John Dryden, William Wycherley, and 

George Etherege, which reflect the atmosphere at Court, and celebrate an aristocratic macho 

lifestyle of unremitting sexual intrigue and conquest. After a sharp drop in both quality and 

quantity in the 1680s, the mid-1690s saw a brief second flowering of the drama, especially 

comedy. Comedies like William Congreve's The Way of the World (1700), and John Vanbrugh's 

The Relapse (1696) and The Provoked Wife (1697) were "softer" and more middle-class in 

ethos, very different from the aristocratic extravaganza twenty years earlier, and aimed at a wider 

audience. The playwrights of the 1690s set out to appeal to more socially mixed audiences with a 

strong middle-class element, and to female spectators, for instance by moving the war between 

the sexes from the arena of intrigue into that of marriage. The focus in comedy is less on young 

lovers outwitting the older generation, more on marital relations. 

 

Augustan literature (1700–1750) 

Main articles: 18th-century literature and Augustan literature 

During the 18th century literature reflected the worldview of the Age of Enlightenment (or Age 

of Reason): a rational and scientific approach to religious, social, political, and economic issues 

that promoted a secular view of the world and a general sense of progress and perfectibility. Led 

by the philosophers who were inspired by the discoveries of the previous century by people like 

Isaac Newton and the writings of Descartes, John Locke and Francis Bacon. They sought to 

discover and to act upon universally valid principles governing humanity, nature, and society. 

They variously attacked spiritual and scientific authority, dogmatism, intolerance, censorship, 

and economic and social restraints. They considered the state the proper and rational instrument 

of progress. The extreme rationalism and skepticism of the age led naturally to deism; the same 

qualities played a part in bringing the later reaction of romanticism. The Encyclopédie of Denis 

Diderot epitomized the spirit of the age. 

The term Augustan literature derives from authors of the 1720s and 1730s themselves, who 

responded to a term that George I of England preferred for himself. While George I meant the 

title to reflect his might, they instead saw in it a reflection of Ancient Rome's transition from 

rough and ready literature to highly political and highly polished literature. Because of the 



aptness of the metaphor, the period from 1689 – 1750 was called "the Augustan Age" by critics 

throughout the 18th century (including Voltaire and Oliver Goldsmith). The literature of the 

period is overtly political and thoroughly aware of critical dictates for literature. It is an age of 

exuberance and scandal, of enormous energy and inventiveness and outrage, that reflected an era 

when English, Scottish, and Irish people found themselves in the midst of an expanding 

economy, lowering barriers to education, and the stirrings of the Industrial Revolution. 

It was during this time that poet James Thomson (1700–48) produced his melancholy The 

Seasons (1728–30) and Edward Young (1681–1765) wrote his poem Night Thoughts(1742), 

though the most outstanding poet of the age is Alexander of re-evaluation. His high artifice, strict 

prosody, and, at times, the sheer cruelty of his satire were an object of derision for the Romantic 

poets, and it was not until the 1930s that his reputation was revived. Pope is now considered the 

dominant poetic voice of his century, a model of prosodic elegance, biting wit, and an enduring, 

demanding moral force. 

In prose, the earlier part of the period was overshadowed by the development of the English 

essay. Joseph Addison and Richard Steele's The Spectator established the form of the British 

periodical essay, inventing the pose of the detached observer of human life who can meditate 

upon the world without advocating any specific changes in it. Periodical essays bloomed into 

journalistic writings; such as Samuel Johnson’s "Reports of the Debates of the Senate of 

Lilliput", titled to disguise the actual proceeding of parliament as it was illegal for any 

Parliamentary Reports to be reproduced in print. However, this was also the time when the 

English novel, first emerging in the Restoration, developed into a major art form. Daniel Defoe 

turned from journalism and writing criminal lives for the press to writing fictional criminal lives 

with Roxana and Moll Flanders. He also wrote a fictional treatment of the travels of Alexander 

Selkirk called Robinson Crusoe (1719). The novel would benefit indirectly from Pope (1688–

1744). It is also the era that saw a serious competition over the proper model for the pastoral. In 

criticism, poets struggled with a doctrine of decorum, of matching proper words with proper 

sense and of achieving a diction that matched the gravity of a subject. At the same time, the 

mock-heroic was at its zenith. Pope's Rape of the Lock (1712–17) and The Dunciad (1728–43) 

are still the greatest mock-heroic poems ever written. Pope also translated the Iliad (1715–20) 

and the Odyssey (1725–26). Since his death, Pope has been in a constant state  

a tragedy of the stage, and in mid-century many more authors would begin to write novels. 



  

  

 

If Addison and Steele were dominant in one type of prose, then Jonathan Swift was in another. 

Swift's prose style is unmannered and direct, with a clarity that few contemporaries matched. He 

was a profound skeptic about the modern world, but he was similarly profoundly distrustful of 

nostalgia. He saw in history a record of lies and vanity, and he saw in the present a madness of 

vanity and lies. He believed that Christianvalues were essential, but these values had to be 

muscular and assertive and developed by constant rejection of the games of confidence men and 

their gulls. Swift's A Tale of a Tub announced his skeptical analysis of the claims of the modern 

world, and his later prose works, such as his war with Patridge the astrologer, and most of all his 

attacks on pride in Gulliver's Travels, only left safe the individual who was in constant fear and 

humility. After his "exile" to Ireland, Swift reluctantly began defending the Irish people from the 

predations of colonialism. His A Modest Proposal and the Drapier Letters provoked riots and 

arrests, but Swift, who had no love of Irish Roman Catholics, was outraged by the abuses and 

barbarity he saw around him. 

Drama in the early part of the period featured the last plays of John Vanbrugh and William 

Congreve, both of whom carried on the Restoration comedy with some alterations. However, the 

majority of stagings were of lower farces and much more serious and domestic tragedies. George 

Lillo and Richard Steele both produced highly moral forms of tragedy, where the characters and 

the concerns of the characters were wholly middle class or working class. This reflected a 

marked change in the audience for plays, as royal patronage was no longer the important part of 

theatrical success. Additionally, Colley Cibber and John Rich began to battle each other for 

greater and greater spectacles to present on stage. The figure of Harlequin was introduced, and 



pantomime theatre began to be staged. This "low" comedy was quite popular, and the plays 

became tertiary to the staging. Opera also began to be popular in London, and there was 

significant literary resistance to this Italian incursion. This trend was broken only by a few 

attempts at a new type of comedy. Pope and John Arbuthnot and John Gay attempted a play 

entitled Three Hours After Marriage that failed. In 1728, however, John Gay returned to the 

playhouse with The Beggar's Opera.Gay's opera was in English and retold the story of Jack 

Sheppard and Jonathan Wild. However, it seemed to be an allegory based on Robert Walpole 

and the directors of the South Sea Company, and so Gay's follow up opera was banned without a 

performance. The Licensing Act 1737 brought an abrupt halt to much of the period's drama, as 

the theatres were once again brought under state control. 

An effect of the Licensing Act of 1737 was to cause more than one aspiring playwright to switch 

over to writing novels. Henry Fielding (1707–54) began to write prose satire and novels after his 

plays could not pass the censors. In the interim, Samuel Richardson (1689–1761) had produced a 

novel intended to counter the deleterious effects of novels inPamela, or Virtue Rewarded (1740). 

Henry Fielding attacked the absurdity of this novel with two of his own works, Joseph Andrews 

(1742) and Shamela, and then countered Richardson's Clarissa (1748) with Tom Jones (1749). 

Tobias Smollett (1721–71) elevated the picaresque novel with works such as Roderick Random 

(1748) and Peregrine Pickle(1751). Each of these novels represents a formal and thematic 

divergence from the others. Each novelist was in dialogue and competition with the others, and, 

in a sense, the novel established itself as a diverse and open-formed genre in this explosion of 

creativity. The most lasting effects of the experimentation would be the psychological realism of 

Richardson, the bemused narrative voice of Fielding. 

Age of sensibility: 1750–1798 

  



 

This period is also sometimes described as the "Age of Johnson". Samuel Johnson (1709–1784), 

often referred to as Dr Johnson, was an English author who made lasting contributions to English 

literature as a poet, essayist, moralist, literary critic, biographer, editor andlexicographer. 

Johnson has been described as "arguably the most distinguished man of letters in English 

history". He is also the subject of "the most famous single work of biographical art in the whole 

of literature": James Boswell's Life of Samuel Johnson (1791). His early works include the 

poems "London" and "his most impressive poem" "The Vanity of Human Wishes" (1749). Both 

poems are modelled on Juvenal’s satires After nine years of work, Johnson's A Dictionary of the 

English Language was published in 1755; it had a far-reaching effect onModern English and has 

been described as "one of the greatest single achievements of scholarship." This work brought 

Johnson popularity and success. Until the completion of the Oxford English Dictionary 150 years 

later, Johnson's was viewed as the pre-eminent British dictionary. His later works included 

essays, an influential annotated edition of William Shakespeare's plays (1765), and the widely 

read taleRasselas (1759). In 1763, he befriended James Boswell, with whom he later travelled to 

Scotland; Johnson described their travels in A Journey to the Western Islands of Scotland (1786). 

Towards the end of his life, he produced the massive and influential Lives of the Most Eminent 

English Poets (1779–81), a collection of biographies and evaluations of 17th- and 18th-century 

poets. Through works such as the "Dictionary, his edition of Shakespeare, and his Lives of the 

Poets in particular, he helped invent what we now call English Literature". 

The second half of the 18th century saw the emergence of three major Irish authors Oliver 

Goldsmith (1728–1774), Richard Brinsley Sheridan(1751–1816) and Laurence Sterne (1713–

68). Goldsmith settled in London in 1756, where he published the novel The Vicar of Wakefield 

(1766), a pastoral poem The Deserted Village (1770) and two plays, The Good-Natur'd Man 

1768 and She Stoops to Conquer 1773. This latter was a huge success and is still regularly 

revived. Sheridan was born in Dublin into a family with a strong literary and theatrical tradition. 

The family moved to England in the 1750s. His first play, The Rivals 1775, was performed at 

Covent Garden and was an instant success. He went on to become the most significant London 

playwright of the late 18th century with plays like The School for Scandal and The Critic. Both 

Goldsmith and Sheridan reacted against the sentimental comedy of the 18th-century theatre, 



writing plays closer to the style of Restoration comedy. Sterne published his famous novel 

Tristram Shandy in parts between 1759 and 1767.  

The sentimental novel or the novel of sensibility is a genre which developed during the second 

half of the 18th century. It celebrates the emotional and intellectual concepts of sentiment, 

sentimentalism, and sensibility. Sentimentalism, which is to be distinguished from sensibility, 

was a fashion in both poetry and prose fiction beginning in the eighteenth century in reaction to 

the rationalism of the Augustan Age. Sentimental novels relied on emotional response, both from 

their readers and characters. They feature scenes of distress and tenderness, and the plot is 

arranged to advance emotions rather than action. The result is a valorization of "fine feeling," 

displaying the characters as a model for refined, sensitive emotional effect. The ability to display 

feelings was thought to show character and experience, and to shape social life and relations. 

Among the most famous sentimental novels in English are Samuel Richardson's Pamela, or 

Virtue Rewarded (1740), Oliver Goldsmith's Vicar of Wakefield (1766), Laurence Sterne's 

Tristram Shandy(1759–67), Sentimental Journey (1768), Henry Brooke's The Fool of Quality 

(1765–70), Henry Mackenzie's The Man of Feeling (1771) and Maria Edgeworth's Castle 

Rackrent(1800).  

Another novel genre also developed in this period. In 1778, Frances Burney (1752–1840) wrote 

Evelina, one of the first novel's of manners. Social behaviour in public and private settings 

accounts for much of the plot of Evelina. This is mirrored in other novels that were particularly 

popular at the beginning of the 19th century, especially those of Jane Austen. Fanny Burney's 

novels indeed "were enjoyed and admired by Jane Austen". 

The Romantic movement in English literature of the early 19th century has its roots in 18th-

century poetry, the Gothic novel and the novel of sensibility. This includes thegraveyard poets, 

who were a number of pre-Romantic English poets, writing in the 1740s and later, whose works 

are characterised by their gloomy meditations on mortality, "skulls and coffins, epitaphs and 

worms" in the context of the graveyard. To this was added, by later practitioners, a feeling for 

the 'sublime' and uncanny, and an interest in ancient English poetic forms and folk poetry They 

are often considered precursors of the Gothic genre. The poets include; Thomas Gray (1716–71), 

whose Elegy Written in a Country Churchyard (1751) is "the best known product of this kind of 

sensibility"; William Cowper (1731–1800); Christopher Smart (1722–71); Thomas Chatterton 

(1752–70);Robert Blair (1699–1746), author of The Grave (1743), "which celebrates the horror 



of death"; and Edward Young (1683–1765), whose The Complaint, or Night Thoughts on Life, 

Death and Immortality (1742–45), is another "noted example of the graveyard genre".Other 

precursors of Romanticism are the poets James Thomson (1700–48) andJames Macpherson 

(1736–96).  

James Macpherson (1736–96) was the first Scottish poet to gain an international reputation. 

Claiming to have found poetry written by the ancient bard Ossian, he published translations that 

acquired international popularity, being proclaimed as a Celtic equivalent of the Classical epics. 

Fingal, written in 1762, was speedily translated into many European languages, and its 

appreciation of natural beauty and treatment of the ancient legend has been credited more than 

any single work with bringing about the Romantic movement in European, and especially in 

German l  

iterature, through its influence on Johann Gottfried von Herder and Johann Wolfgang von 

Goethe. It was also popularised in France by figures that included Napoleon. Eventually it 

became clear that the poems were not direct translations from the Gaelic, but flowery adaptations 

made to suit the aesthetic expectations of his audience. Both Robert Burns (1759–96) and Walter 

Scott (1771–1832) were highly influenced by the Ossian cycle. 

Significant foreign influences were the Germans Goethe, Schiller and August Wilhelm Schlegel 

and French philosopher and writer Jean-Jacques Rousseau (1712–78). Edmund Burke's A 

Philosophical Enquiry into the Origin of Our Ideas of the Sublime and Beautiful (1757) is 

another important influence. The changing landscape, brought about by the industrial and 

agricultural revolutions, with the expansion of the city and depopulation of the countryside, was 

another influences on the growth of the Romantic movement in Britain. The poor condition of 

workers, the new class conflicts and the pollution of the environment, led to a reaction against 

urbanism and industrialization and a new emphasis on the beauty and value of nature. 

During the end of the 18th century, Horace Walpole's 1764 novel The Castle of Otranto, created 

the Gothic fiction genre, that combines elements of horror and romance. The pioneering gothic 

novelist Ann Radcliffe introduced the brooding figure of the gothic villain which developed into 

the Byronic hero. Her most popular and influential work The Mysteries of Udolpho 1795, is 

frequently cited as the archetypal Gothic novel. Vathek 1786 by William Beckford, and The 

Monk 1796 by Matthew Lewis, were further notable early works in both the gothic and horror 



literary genres. The first short stories in the United Kingdom were gothic tales like Richard 

Cumberland's "remarkable narrative" "The Poisoner of Montremos" (1791).  
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