
management
MEDIAHEALTH

law
D

ESIG
N

ED
U

C
AT

IO
N

M
U

SICagriculture

L
A

N
G

U
A

G
EM E C H A N I C S

psychology

BIOTECHNOLOGY

GEOGRAPHY

ART
PHYSICS

history

E
C
O
L
O
G
Y

CHEMISTRY

m
ath

em
aticsENGINEERING

British Novel 



 

 
 

Subject: BRITISH NOVEL          Credits: 4 

 

SYLLABUS 

 

1. Henry Fielding and His Tom Jones 

2. Jane Austen and Her Pride and Prejudice 

3. Emily Bronte and Her Wuthering Heights 

4. Charles Dickens and Great Expectations 

5. George Eliot and Middlemarch 

6. Joseph Conrad and Heart of Darkness 

7. James Joyce and a Portrait 

8. E.m. Forster and a Passage to India 

9. Muriel Spark and the Prime of Miss Jean Brodie 

 

Suggested Readings: 

 

1. The Columbia History of the British Novel: Richetti 

 

2. Contemporary British Novel: Phillip 

 

3. A Short History of the English Novel: Neill 



CONTENTS 

 

Chapter 1 : Great Expectations 

Chapter 2 : Pride and Prejudice 

Chapter 3 : A Portrait of the Artist as a Young Man 

Chapter 4 : Tom Jones 

Chapter 5 : Wuthering Heights 

 

 

 

 

 

 

 

 

 

 

 

 

 



Chapter-1 

Great Expectations 

Great Expectations is Charles Dickens's thirteenth novel. It is his second novel, after David 

Copperfield, to be fully narrated in the first person. Great Expectations is a bildungs roman, or a 

coming-of-age novel, and it is a classic work of Victorian literature. It depicts the growth and 

personal development of an orphan named Pip. The novel was first published in serial form in 

Dickens's weekly periodical All the Year Round, from 1 December 1860 to August 1861. In 

October 1861, Chapman and Hall published the novel in three volumes. 

Dickens originally intended Great Expectations to be twice as long, but constraints imposed by 

the management of All the Year Round limited the novel's length. Collected and dense, with a 

conciseness unusual for Dickens, the novel represents Dickens's peak and maturity as an author. 

According to G. K. Chesterton, Dickens penned Great Expectations in "the afternoon of [his] life 

and fame." It was the penultimate novel Dickens completed, preceding Our Mutual Friend. 

It is set among the marshes of Kent and in London in the early to mid-1800s. From the outset, 

the reader is "treated" by the terrifying encounter between Pip, the protagonist, and the escaped 

convict, Abel Magwitch. Great Expectations is a graphic book, full of extreme imagery, poverty, 

prison ships, "the hulks," barriers and chains, and fights to the death. It therefore combines 

intrigue and unexpected twists of autobiographical detail in different tones. Regardless of its 

narrative technique, the novel reflects the events of the time, Dickens's concerns, and the 

relationship between society and man. 

The novel has received mixed reviews from critics: Thomas Carlyle speaks of "All that Pip's 

nonsense," while George Bernard Shaw praised the novel as "All of one piece and Consistently 

truthfull." Dickens felt Great Expectations was his best work, calling it "a very fine idea," and 

was very sensitive to compliments from his friends: "Bulwer, who has been, as I think you know, 

extraordinarily taken by the book." 

Great Expectations has a colourful cast that has entered popular culture: the capricious Miss 

Havisham, the cold and beautiful Estella, Joe the kind and generous blacksmith, the dry and 

sycophantic Uncle Pumble chook, Mr Jaggers, Wemmick with his dual personality, and the 



eloquent and wise friend, Herbert Pocket. Throughout the narrative, typical Dickensian themes 

emerge: wealth and poverty, love and rejection, and the eventual triumph of good over evil. 

Great Expectations has become very popular and is now taught as a classic in many English 

classes. It has been translated into many languages and adapted many times in film and other 

media. 

Development history 

As Dickens began writing Great Expectations, he undertook a series of hugely popular and 

remunerative reading tours. He had separated from his wife, Catherine Dickens, and was keeping 

secret an affair with a much younger woman, Ellen Ternan. However, economic situations and 

the idea of romance dictated Great Expectations's design and implementation. 

Beginning 

In his Book of Memoranda, begun in 1855, Dickens wrote names for possible characters: 

Magwitch, Provis, Clarriker, Compey, Pumblechook, Orlick, Gargery, Wopsle, Skiffins, some of 

which become familiar in Great Expectations. There is also a reference to a "knowing man," a 

possible sketch of Bentley Drummle. Another evokes a house full of "Toadies and Humbugs," 

foreshadowing the visitors to Satis House in chapter 11. Margaret Cardwell discovered the 

"premonition" of Great Expectations from a 25 September 1855 letter from Dickens to W. H. 

Wills, in which Dickens speaks of recycling an "odd idea" from the Christmas special "A House 

to Let" and "the pivot round which my next book shall revolve." The "odd idea" concerns an 

individual who "retires to an old lonely house…resolved to shut out the world and hold no 

communion with it." 

In a 8 August 1860 letter to Earl Carlisle, Dickens reported his agitation that arrived whenever he 

prepared a new book.  A month later, in a letter to Forster, Dickens announced that he just had a 

new idea. 

Publication in All the Year Round 

Dickens was pleased with the idea, calling it a "such a very fine, new and grotesque idea." He 

planned to write "a little piece," a "grotesque tragi-comic conception," about a young hero who 

befriends an escaped convict, who then makes a fortune in Australia and anonymously bequeaths 



his property to the hero. In the end, the hero loses the money because it is forfeited to the Crown. 

In his biography of Dickens, Forster wrote that in the early idea "was the germ of Pip and 

Magwitch, which at first he intended to make the groundwork of a tale in the old twenty-number 

form." Dickens presented the relationship between Pip and Magwitch pivotal to Great 

Expectations but without Miss Havisham, Estella, or other characters he later created. 

As the idea and Dickens' ambition grew, he began writing. However, in September, the weekly 

All the Year Round saw its sales fall and its flagship publication, A Day's Ride by Charles Lever, 

lose favour with the public. Dickens "called a council of war," and believed that to save the 

situation, "the one thing to be done was for [him] to strike in." The "very fine, new and grotesque 

idea" became the magazine's new support: weeklies, five hundred pages, just over one year 

(1860–1861), thirty-six episodes, starting 1 December. The magazine continued to publish 

Lever's novel until its completion on 23 March 1861, but it became secondary to Great 

Expectations. Immediately, sales resumed, and critics responded positively, as exemplified by 

The Times' praise: "Great Expectations is not, indeed, [Dickens'] best work, but it is to be ranked 

among his happiest." 

Dickens, whose health was not the best, felt "The planning from week to week was unimaginably 

difficult" but persevered. He thought he had found "a good name," decided to use the first person 

"throughout," and thought the beginning was "excessively droll": "I have put a child and a good-

natured foolish man, in relations that seem to me very funny." Four weekly episodes were 

"ground off the wheel" in October, and apart from one reference to the "bondage" of his heavy 

task, the months passed without the anguished cries that usually accompanied the writing of his 

novels. He did not even use the Number Plans or Mems; he only had a few notes on the 

characters' ages, the tide ranges for chapter 54, and the draft of an ending. In late December, 

Dickens wrote to Mary Boyle that "Great Expectations [is] a very great success and universally 

liked." 

Editing 

Dickens gave six readings from 14 March to 18 April 1861, and in May, Dickens took a few 

days holiday in Dover. On the eve of his departure, he took some friends and family members for 

a trip by boat from Blackwall to Southend. Ostensibly for pleasure, the mini-cruise was actually 



a working session for Dickens to examine banks of the river in preparation for the chapter 

devoted to Magwitch's attempt to escape. Dickens then revised Herbert Pocket's appearance, no 

doubt, asserts Margaret Cardwell, to look more like his son Charley. On 11 June 1861, Dickens 

wrote to Macready that Great Expectations had been completed and on 15 June, asked the editor 

to prepare the novel for publication. 

Revised ending 

Following comments by Edward Bulwer-Lytton that the ending was too sad, Dickens rewrote the 

ending. The original ending has Pip, who remains single, briefly see Estella in London; after 

becoming Bentley Drummle's widow, she has remarried. It appealed to Dickens due to its 

originality: "[the] winding up will be away from all such things as they conventionally go." 

Dickens revised the ending so that Pip now meets Estella in the ruins of Satis House. Dickens 

also changed the last sentence from "I could see the shadow of no parting from her." to "I saw no 

shadow of another parting from her." for the 1863 edition of the novel. 

In a letter to Forster, Dickens explained his decision: "You will be surprised to hear that I have 

changed the end of Great Expectations from and after Pip's return to Joe's...Bulwer, who has 

been, as I think you know, extraordinarily taken with the book, strongly urged it upon me, after 

reading the proofs, and supported his views with such good reasons that I have resolved to make 

the change. I have put in as pretty a little piece of writing as I could, and I have no doubt the 

story will be more acceptable through the alteration." 

As Pip uses litotes, "no shadow of another parting," it is ambiguous whether Pip and Estella 

marry or if Pip remains single. However, Earle Davis points out that "it would be an inadequate 

moral point to deny Pip any reward after he had shown a growth of character," and that "Eleven 

years might change Estella too." Forster felt that the original ending was "more consistent" and 

"more natural" but noted the new ending's popularity. George Gissing called that the revision "a 

strange thing, indeed, to befall Dickens" and felt that Great Expectations would have been 

perfect had Dickens not changed the ending in deference to Bulwer-Lytton. 

In contrast, John Hillis-Miller stated that Dickens' personality was so assertive that Bulwer-

Lytton had little influence, and welcomed the revision: "The mists of infatuation have cleared 

away, [Estella and Pip] can be joined." Earl Davis notes that G.B. Shaw published the novel in 



1937 for The Limited Editions Club with the first ending and that The Rhinehart Edition of 1979 

presents both endings. 

George Orwell wrote, "Psychologically the latter part of Great Expectations is about the best 

thing Dickens ever did," but, like John Forster and several early 20th-century writers, including 

George Bernard Shaw, felt that the original ending was more consistent with the draft, as well as 

the natural working out of the tale. Modern literary criticism is split over the matter. 

Publication history 

In periodicals 

Dickens and Wills co-owned All the Year Round, one 75%, the other 25%. Since Dickens was 

his own publisher, he did not require a contract for his own works. Although intended for weekly 

publication, Great Expectations was divided into nine monthly sections, with new pagination for 

each. Harper's Weekly published the novel from 24 November 1860 to 5 August 1861 and All 

the Year Round published it from 1 December 1860 to 3 August 1861. Harper's paid £1000 for 

publication rights. Dickens welcomed a contract with Tauchnitz 4 January 1861 for publication 

in English for the European continent. 

Editions 

Robert L. Patten identifies four American editions in 1861 and sees the proliferation of 

publications in Europe and across the Atlantic as "extraordinary testimony" to Great 

Expectations's popularity. Chapman and Hall published the first edition in three volumes in 

1861, five subsequent reprints between 6 July and 30 October, and a one-volume edition in 1862. 

The "bargain" edition was published in 1862, the Library Edition in 1864, and the Charles 

Dickens edition in 1868. To this list, Paul Schlicke adds "two meticulous scholarly editions," one 

Claredon Press published in 1993 with an introduction by Margaret Cardwell and another with 

an introduction by Edgar Rosenberg, published by Norton in 1999 

 

Illustrations 



Publications in Harper's Weekly were accompanied by forty illustrations by John McLenan; 

however, this is the only Dickens work published in All the Year Round without illustrations. In 

1862, Marcus Stone, son of Dickens' old friend, the painter Frank Stone, was invited to create 

eight woodcuts for the Library Edition. According to Paul Schlicke, these illustrations are 

mediocre yet were included in the Charles Dickens edition, and Stone created illustrations for 

Dickens' subsequent novel, Our Mutual Friend. Later, Henry Mathew Brock also illustrated 

Great Expectations and a 1935 edition of A Christmas Carol, along with other artists, such as 

John McLenan, F. A. Fraser, and Harry Furniss. 

Reception 

Robert L Patten estimates that All the Year Round sold 100,000 copies of Great Expectations 

each week, and Mudie, the largest circulating library, which purchased about 1,400 copies, stated 

that at least 30 people read each copy. Aside from the dramatic plot, the Dickensian humour also 

appealed to readers. Dickens wrote to Forster in October 1860 that "You will not have to 

complain of the want of humour as in the Tale of Two Cities," an opinion Forster supports, 

finding that "Dickens's humour, not less than his creative power, was at its best in this 

book."Moreover, according to Paul Schlicke, readers found the best of Dickens' older and newer 

writing styles. 

Not all reviews were favourable; Margaret Oliphant's review, published May 1862 in 

Blackwood's Magazine, vilified the novel. Overall, Great Expectations received near universal 

acclaim. Critics hailed it as one of Dickens' greatest successes although often for conflicting 

reasons: GK Chesterton admired the novel's optimism, Edmung Wilson its pessimism. Humphry 

House in 1941 emphasized its social context, while in 1974, JH Buckley saw it foremost as a 

bildungs roman. John Hillis Miller wrote in 1958 that Pip is the archetype of all Dickensian 

heroes, and in 1970, QD Leavis asks "How We Must Read Great Expectations." In 1984, Peter 

Brook, the wake of Jacques Derrida, offered a deconstructionist reading. The most profound 

analyst, according to Paul Schlicke, is probably Julian Moynahan, who, in a 1964 essay 

surveying the hero's guilt, made Orlick "Pip's double, alter ego and dark mirror image." Schlicke 

also names Anny Sadrin's extensive 1988 study as the "most distinguished." 

Plot summary 



On Christmas Eve, around 1812, Pip, an orphan who is about six years old, encounters an 

escaped convict in the village churchyard while visiting the graves of his mother, father, and 

siblings. The convict scares Pip into stealing food and a file to grind away his shackles, from the 

home he shares with his abusive older sister and her kind, passive husband Joe Gargery, a 

blacksmith. The next day, soldiers recapture the convict while he is engaged in a fight with 

another convict; the two are returned to the prison ships from which they escaped. 

Miss Havisham, a wealthy spinster who wears an old wedding dress and lives in the dilapidated 

Satis House, asks Pip's "Uncle Pumble chook" (who is actually Joe's uncle) to find a boy to play 

with her adopted daughter Estella. Pip begins to visit Miss Havisham and Estella, with whom he 

falls in love, with Miss Havisham's encouragement. Pip visits Miss Havisham multiple times, 

and during one of these visits, he brings Joe along. During their absence, Joe's wife is attacked 

by a mysterious individual and lives out the rest of her life as a mute invalid. 

Later, when Pip is a young apprentice at Joe's blacksmith shop, a lawyer, Mr. Jaggers, 

approaches him and tells him he is to receive a large sum of money from an anonymous 

benefactor and must immediately leave for London, where he is to become a gentleman. 

Assuming that Miss Havisham is his benefactress, he visits her and Estella, who has returned 

from studying on the Continent. 

Years later, Pip has reached adulthood and is now heavily in debt. Abel Magwitch, the convict 

he helped, who was transported to New South Waleswhere he eventually became wealthy, 

reveals himself to Pip as his benefactor. There is a warrant for Magwitch's arrest in England, and 

he will be hanged if he is caught. Pip and his friends Herbert Pocket and Startop hatch a plan for 

Magwitch to flee by boat. Pip also discovers that Estella is the daughter of Magwitch and Mr. 

Jaggers' housemaid, Molly, whom Jaggers defended in a murder charge and who gave up her 

daughter to be adopted by Miss Havisham. 

Pip learns that Miss Havisham's fiancé jilted her, resulting in her strange behaviour and her 

desire to have revenge on men by using Estella to break Pip's heart. He confronts Miss Havisham 

with Estella's history. In a fit of depression and remorse, Miss Havisham accidentally sets her 

dress on fire. Pip saves her, but she eventually dies from her injuries, lamenting her manipulation 

of Estella and Pip. 



A few days before the escape, Joe's former journeyman, Orlick, who was responsible for the 

attack on Mrs. Joe, attacks Pip. Herbert Pocket and his friends save Pip and prepare for the 

escape. 

During the escape, Magwitch kills his enemy Compeyson, a con artist and Miss Havisham's 

fiancé. Police capture Magwitch and jail him. Pip visits a deathly ill Magwitch in jail and tells 

him that his daughter Estella is alive. Barely alive, Magwitch responds with a squeezing of Pip's 

palm and dies shortly after, before his execution. Pip is about to be arrested for unpaid debts 

when he falls ill. Joe comes to London and nurses Pip back to health and pays off his debts. Pip 

realises that in his fruitless pursuit of Estella and wealth, he has callously ignored Joe. Realising 

the error of his ways, Pip returns to propose to Biddy, a friend from his childhood in Kent, only 

to find that she and Joe have married. 

Pip asks Joe for forgiveness, and Joe forgives him. As Pip has lost his fortune upon Magwitch's 

death, he is no longer a gentleman. Pip promises to repay Joe and goes to Egypt, where he shares 

lodgings with Herbert and Clara and works diligently as a clerk. 

Eleven years later, Pip visits the ruins of Satis House and meets Estella, whom her dead husband, 

Bentley Drummle, had abused. She asks Pip to forgive her, assuring him that misfortune has 

opened her heart and that she now empathises with Pip. As Pip takes Estella's hand and leaves 

the ruins of Satis House, he sees "no shadow of another parting from her." 

Characters 

Pip and his family 

•   Philip Pirrip, nicknamed Pip, an orphan and the protagonist and narrator of Great 

Expectations. Throughout his childhood, Pip dreamed of becoming a blacksmith. As a result of 

Magwitch's anonymous patronage, Pip travels to London and becomes a gentleman. Pip assumes 

his benefactor is Miss Havisham, and discovering that his true benefactor is a convict shocks 

him. 

•   Joe Gargery, Pip's brother-in-law, and his first father figure. He is a blacksmith who is always 

kind to Pip and the only person with whom Pip is always honest. Joe is very disappointed when 



Pip decides to leave his home and travel to London to become a gentleman rather than be a 

blacksmith. 

•  Mrs. Joe Gargery, Pip's hot-tempered adult sister, who raises him after their parents' death but 

constantly complains of the burden of raising Pip. Orlick, her husband's journeyman, attacks her, 

and she is left disabled until her death. 

•   Mr. Pumblechook, Joe Gargery's uncle, an officious bachelor and corn merchant. While 

holding Pip in disdain, he tells "Mrs. Joe" (as she is widely known) how noble she is to raise Pip. 

As the person who first connected Pip to Miss Havisham, he claims to have been the original 

architect of Pip's precious fortune. Pip despises Mr. Pumblechook as Mr. Pumblechook 

constantly makes himself out to be better than he really is. When Pip finally stands up to him, 

Mr. Pumblechook turns those listening to the conversation against Pip. 

Miss Havisham and her family (The Pockets or The Toadies and Humbugs) 

•   Miss Havisham, wealthy spinster who takes Pip on as a companion and who Pip suspects is 

his benefactor. Miss Havisham does not deny this as it fits into her own spiteful plans that derive 

from her desire for revenge after being jilted at the altar several years before. She later 

apologises to Pip as she is overtaken by guilt. He accepts her apology, and she is badly burnt 

when her wedding dress, which she has never taken off since her jilting, catches fire when she 

sits too close to the fireplace. Pip saves her, but she later dies from her injuries. 

•   Estella, Miss Havisham's adopted daughter, whom Pip pursues throughout the novel. She does 

not know that she is the daughter of Molly, Jaggers's housekeeper, and Abel Magwitch, Pip's 

convict. Estella was given up for adoption to Miss Havisham after her mother, Molly, is tried for 

murder. Estella represents the life of wealth and culture for which Pip strives. Since Miss 

Havisham ruined Estella's ability to love, Estella cannot return Pip's passion. She warns Pip of 

this repeatedly, but he will not or cannot believe her. 

•   Matthew Pocket, Miss Havisham's cousin. He is the patriarch of the Pocket family, but unlike 

her other relatives, he is not greedy for Havisham's wealth. Matthew Pocket tutors young 

gentlemen, such as Bentley Drummle, Startop, Pip, and his son Herbert, who live on his estate. 



•   Herbert Pocket, a member of the Pocket family, Miss Havisham's presumed heir, whom Pip 

first meets as a "pale young gentleman" who challenges Pip to a fist fight at Miss Havisham's 

house when both are children. He is the son of Matthew Pocket, is Pip's tutor in the 

"gentlemanly" arts, and shares his apartment with Pip in London, becoming Pip's fast friend. 

•   Cousin Raymond, an ageing relative of Miss Havisham who is only interested in her money. 

He is married to Camilla. 

•   Georgiana, an ageing relative of Miss Havisham who is only interested in her money. She is 

one of the many relatives who hang around Miss Havisham "like flies" for her wealth. 

•   Sarah Pocket, "a dry, brown corrugated old woman, with a small face that might have been 

made out of walnut shells, and a large mouth like a cat's without the whiskers." She is another 

ageing relative of Miss Havisham who is only interested in her money. 

From Pip's youth 

•   The Convict, an escapee from a prison ship, whom Pip treats kindly, and who turns out to be 

his benefactor. His real name is Abel Magwitch but uses the aliases Provis and Mr Campbell to 

protect his identity. Pip also pretends Magwitch is his uncle so that no one recognises him as a 

convict sent to Australia years before. 

•   Abel Magwitch, the convict's given name, who is also Pip's benefactor. 

•   Provis, a name that Abel Magwitch uses when he returns to London, to conceal his identity. 

Pip also says that "Provis" is his uncle visiting from out of town. 

•   Mr Campbell, a name that Abel Magwitch uses after his enemy discovers him in London. 

•   Mr and Mrs Hubble, simple folk who think they are more important than they really are. They 

live in Pip's village. 

•   Mr Wopsle, the clerk of the church in Pip's village. He later gives up the church work and 

moves to London to pursue his ambition to be an actor, even though he is not good. 

•   Mr Waldengarver, the stage name that Wopsle adopts as an actor in London. 



• Biddy, Wopsle's second cousin; she runs an evening school from her home in Pip's village and 

becomes Pip's teacher. A kind and intelligent but poor young woman, she is, like Pip and Estella, 

an orphan. She acts as Estella's foil. Pip ignores her affections for him as he fruitlessly pursues 

Estella. After he realises the error of his life choices, he returns to claim Biddy as his bride, only 

to find out she has married Joe Gargery. Biddy and Joe later have two children, one named after 

Pip whom Estella mistakes as Pip's child in the original ending. Orlick was attracted to her, but 

she did not return his affections. 

Mr Jaggers and his circle 

•   Mr Jaggers, prominent London lawyer who represents the interests of diverse clients, both 

criminal and civil. He represents Pip's benefactor and Miss Havisham as well. By the end of the 

story, his law practice links many of the characters. 

•   John Wemmick, Jaggers's clerk, called "Mr. Wemmick" and "Wemmick" except by his father, 

who is referred to as "The Aged Parent", "The Aged P.", or simply "The Aged." Wemmick is 

Pip's chief go-between with Jaggers and looks after Pip in London. Mr. Wemmick lives with his 

father, The Aged, in John's "castle," which is a small replica of a castle complete with a 

drawbridge and moat, in Walworth. 

•   Molly, Mr Jaggers's maidservant whom Jaggers saved from the gallows for murder. She is 

revealed to be Magwitch's estranged wife and Estella's mother. 

Antagonists 

•   Compeyson (surname), a convict and Magwitch's enemy. A professional swindler, he had 

been Miss Havisham's intended husband, who was in league with Arthur Havisham to defraud 

Miss Havisham of her fortune. He pursues Abel Magwitch when he learns that he is in London 

and drowns when, grappling with Magwitch, he falls into the Thames. In some editions of the 

book, he is called "Compey." 

•   "Dolge" Orlick, journeyman blacksmith at Joe Gargery's forge. Strong, rude and sullen, he is 

as churlish as Joe is gentle and kind. He ends up in a fist fight with Joe over Mrs Gargery's 

taunting, and Joe easily defeats him. This sets in motion an escalating chain of events that leads 

him to secretly injure Mrs Gargery and try to kill Pip. The police discover and arrest him. 



•   Bentley Drummle, a coarse, unintelligent young man whose only saving graces are that he is 

to succeed to a title and his family is wealthy. Pip meets him at Mr Pocket's house, as Drummle 

is also to be trained in gentlemanly skills. Drummle is hostile to Pip and everyone else. He is a 

rival to Pip for Estella's attentions and marries her. It is said he abuses Estella. Drummle would 

later be mentioned to have died from an accident following his mistreatment of a horse. 

Other characters 

•   Clara Barley, a very poor girl living with her father who is suffering from gout. She marries 

Herbert Pocket near the novel's end. She dislikes Pip before meeting him because she knows he 

negatively influences Herbert's spending habits, but she eventually warms to him. 

•   Miss Skiffins occasionally visits Wemmick's house and wears green gloves. She changes 

those green gloves for white ones when she marries Wemmick. 

•   Startop, like Bentley Drummle, is Pip's fellow student, but unlike Drummle, he is kind. He 

assists Pip and Herbert in their efforts to effect Magwitch's escape. 

Background 

Great Expectations' only literary predecessor is another Dickens' bildungs roman, David 

Copperfield. The two books trace the psychological and moral development of a young boy to 

maturity, his transition from a rural environment to the London metropolis, the vicissitudes of his 

emotional development, and the exhibition of his hopes and youthful dreams and their 

metamorphosis through a rich and complex first person narrative. Dickens was conscious of this 

similarity and, before undertaking his new manuscript, reread David Copperfield to avoid 

repetition. 

The two books both detail homecoming. Although David Copperfield is based on much of 

Dickens personal experiences, Great Expectations provides, according to Paul Schlicke, "the 

more spiritual and intimate autobiography." Even though several elements hint at the setting: 

Miss Havisham, partly inspired by a Parisian duchess, whose residence was always closed and in 

darkness, surrounded by "a dead green vegetable sea," recalling Satis House, and the countryside 

bordering Chatham and Rochester, no place name is mentioned, nor a specific time period, 



which is indicated by, among other elements, older coaches, the title "His Majesty" in reference 

to George III, and the old London Bridge prior to the 1824–1831 reconstruction. 

The theme of homecoming reflects events in Dickens' life, several years prior to the publication 

of Great Expectations. In 1856, he bought Gad's Hill Place in Higham, Kent, which he had 

dreamed of living in as a child, and moved there from far-away London two years later. In 1858, 

in a painful divorce, he separated from Catherine Dickens, his wife of twenty-three years. The 

divorce alienated him from some of his closest friends, such as Mark Lemon. He quarrelled with 

Bradbury and Evans, who had published his novels for fifteen years. In early September 1860, in 

a field behind Gad's Hill, Dickens made a great bonfire of almost his entire correspondence—

only those letters on business matters were spared. He stopped publishing the weekly Household 

Words at the summit of its popularity and replaced it with All the Year Round. 

The Uncommercial Traveller, short stories, and other texts Dickens began publishing in his new 

weekly in 1859 reflect his nostalgia, as seen in "Dullborough Town" and "Nurses' Stories." 

According to Paul Schlicke, "it is hardly surprising that the novel Dickens wrote at this time was 

a return to roots, set in the part of England in which he grew up, and in which he had recently 

resettled." 

Margaret Cardwell draws attention to Chops the Dwarf from Dickens' 1858 Christmas story 

"Going into Society," who, as the future Pip does, entertains the illusion of inheriting a fortune 

and becomes disappointed upon achieving his social ambitions. In another vein, Harry Stone 

thinks that Gothic and magical aspects of Great Expectations were partly inspired by Charles 

Mathews At Home, which was presented in detail in Household Words and its monthly 

supplement Household Narrative. Stone also asserts that The Lazy Tour of Two Idle 

Apprentices, written in collaboration with Wilkie Collins after their walking tour of Cumberland 

during September 1857 and published in Household Words from 3 to 31 October of the same 

year, presents certain strange locations and a passionate love, foreshadowing Great Expectations. 

Beyond its biographical and literary aspects, Great Expectations appears, according to Robin 

Gilmour, as "a representative fable of the age." Dickens is aware that the novel "speaks" to a 

generation applying, at most, the principle of "self help" and believed to have increased the order 

of daily life. That the hero Pip aspires to improve, not through snobbery, but through the 



Victorian conviction of education, social refinement, and materialism, was seen as a noble and 

worthy goal. However, by tracing the origins of Pip's "great expectations" to crime, deceit, and 

even banishment to the colonies, Dickens unfavourably compares the new generation to the 

previous one of Joe Gargery, which Dickens portrays as less sophisticated but more especially 

rooted in sound values, presenting an oblique criticism of his time. 

Style and theme 

Great Expectations is written in first person and uses some language and grammar that has fallen 

out of common use since its publication. The title Great Expectations refers to the 'Great 

Expectations' Pip has of coming into his benefactor's property upon his disclosure to him and 

achieving his intended role as a gentleman at that time. Great Expectations is a bildungsroman, a 

novel depicting growth and personal development, in this case, of Pip. 

Some of the major themes of Great Expectations are crime, social class, empire and ambition. 

From an early age, Pip feels guilt; he is also afraid that someone will find out about his crime and 

arrest him. The theme of crime comes into even greater effect when Pip discovers that his 

benefactor is in fact a convict. Pip has an internal struggle with his conscience throughout the 

book.Great Expectations explores the different social classes of the Georgian era. Throughout the 

book, Pip becomes involved with a broad range of classes, from criminals like Magwitch to the 

extremely rich like Miss Havisham. Pip has great ambition, as demonstrated constantly in the 

book. 

Middlemarch 

Middlemarch: A Study of Provincial Life is a novel by George Eliot, the pen name of Mary 

Anne Evans, later Marian Evans. It is her seventh novel, begun in 1869 and then put aside during 

the final illness of Thornton Lewes, the son of her companion George Henry Lewes. During the 

following year Eliot resumed work, fusing together several stories into a coherent whole, and 

during 1871–72 the novel appeared in serial form. The first one-volume edition was published in 

1874, and attracted large sales. 

Subtitled "A Study of Provincial Life", the novel is set in the fictitious Midlands town of 

Middlemarch, thought to be based on Coventry, during the period 1830–32. It has multiple plots 



with a large cast of characters, and in addition to its distinct though interlocking narratives it 

pursues a number of underlying themes, including the status of women, the nature of marriage, 

idealism and self-interest, religion and hypocrisy, political reform, and education. The pace is 

leisurely, the tone is mildly didactic (with an authorial voice that occasionally bursts through the 

narrative), and the canvas is very broad. 

Although it has some comical and comically named characters (Mr. Brooke, the "tiny aunt" Miss 

Noble, Mrs. Dollop), Middlemarch is a work of realism. Through the voices and opinions of 

different characters we become aware of various issues of the day: the Great Reform Bill, the 

beginnings of the railways, the death of King George IV and the succession of his brother, the 

Duke of Clarence (who became King William IV). We learn something of the state of 

contemporary medical science. We also encounter the deeply reactionary mindset within a 

settled community facing the prospect of what to many is unwelcome change. 

The eight "books" which compose the novel are not autonomous entities, but reflect the form of 

the original serialisation. A short prelude introduces the idea of the latter-day St. Theresa, 

presaging the character Dorothea; a postscript or "finale" after the eighth book gives the post-

novel fates of the main characters. 

Middlemarch has retained its popularity and status as one of the masterpieces of English fiction, 

although some reviewers have expressed dissatisfaction at the destiny recorded for Dorothea. In 

separate centuries, Florence Nightingale and Kate Millett both remarked on the eventual 

subordination of Dorothea's own dreams to those of her admirer, Ladislaw. However, in the 

epilogue George Eliot herself acknowledges the regrettable waste of Dorothea's potential, 

blaming social conditions. Virginia Woolf gave the book unstinting praise, describing 

Middlemarch as "the magnificent book that, with all its imperfections, is one of the few English 

novels written for grown-up people". Martin Amis and Julian Barnes have cited it as probably 

the greatest novel in the English language 

Background 

On 1 January 1869, George Eliot listed her tasks for the coming year in her journal. The list 

included "A Novel called Middlemarch", along with a number of poetry and other projects. Her 

most recent novel, Felix Holt, had been published more than two years earlier and had not sold 



well. Despite this, the projected new novel was to be set in the same pre-Reform Bill England as 

Felix Holt, and would again deal with the reform issue, although less centrally. 

In its first conception, Middlemarch was a story involving Lydgate, an ambitious doctor, the 

Vincy family, and Mr. Featherstone. Progress on the novel was slow; by September, only three 

chapters of the story had been completed. The main reason for this lack of development was the 

distraction caused by the illness of Lewes's son Thornie, who was dying slowly oftuberculosis. 

Following his death on 19 October 1869, all work on the novel stopped. At this point, it is 

uncertain whether Eliot intended to revive the original project; in November 1870, more than a 

year later, she began work on an entirely new story, "Miss Brooke", introducing Dorothea. 

Exactly when she started to combine this narrative with the earlier Lydgate-Vincy-Featherstone 

plot is unrecorded, but the process was certainly under way by March 1871. 

As the scope of the novel grew, a decision was taken as to the form of its publication. In May 

1871, Lewes asked publisher John Blackwood to bring the novel out in eight parts, at two-

monthly intervals from December 1871. Blackwood agreed, and the eight books duly appeared 

throughout 1872, the last instalments appearing in successive months, November and December 

1872. 

Plot 

Dorothea Brooke is an idealistic and well-to-do young woman, engaged in schemes to help the 

lot of the local poor. She is seemingly set for a comfortable and idle life as the wife of 

neighbouring landowner Sir James Chettam, but to the dismay of her sister Celia (who later 

marries Chettam) and her loquacious uncle Mr. Brooke, she marries instead Edward Casaubon, a 

middle-aged pedantic scholar who, she believes, is engaged on a great work, The Key to All 

Mythologies. She wishes to find fulfilment by sharing her husband's intellectual life, but during 

an unhappy honeymoon in Rome she experiences his coldness towards her ambitions. Slowly she 

realises that his great project is doomed to failure and her feelings for him descend to pity. She 

forms a warm friendship with a young cousin of Casaubon's, Will Ladislaw, but her husband's 

antipathy towards him is clear (partly based on his belief that Ladislaw is trying to seduce 

Dorothea to gain access to Casaubon's fortune), and Ladislaw is forbidden to visit. In poor 

health, Casaubon attempts to extract from Dorothea a promise that, should he die, she will "avoid 
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settles in a more suitable career. Mary unintentionally causes Fred to lose a considerable fortune, 

which was bequeathed to him by the aged and irascible Mr. Featherstone, then rescinded by a 

later will which Featherstone, on his death-bed, begs Mary to destroy. Mary refuses to engage in 

such a legally questionable act. Fred, in trouble over some injudicious horse-dealing, is forced to 

take out a loan that is co-signed by Mary's father, Caleb Garth, to meet his commitments. When 

Fred is unable to pay the loan, Caleb Garth's finances become compromised since he must pay 

back the loan himself as co-signer. This humiliation shocks Fred into a reassessment of his life 

and he resolves to train as a land agent under the forgiving Caleb. 

These three interwoven narratives, with side-plots such as the disastrous though comedic attempt 

by Mr. Brooke to enter Parliament as a sponsor of Reform, are the basis of the novel until well 

into its final third. Then a new thread emerges, with the appearance of John Raffles, who knows 

about Bulstrode's past and is determined to exploit this knowledge via blackmail. In his youth, 

the now fire-and-brimstone church-going Bulstrode engaged in some questionable financial 

dealings and also owes much of his early fortune to a marriage to a much older, wealthy widow. 

Bulstrode's terror of public exposure as a hypocrite leads him to hasten the death of the mortally 

sick Raffles by giving him access to forbidden alcohol and excessive amounts of opium. But he 

is too late; Raffles had already spread the word. Bulstrode's disgrace engulfs the luckless 

Lydgate, as knowledge of the financier's loan to the doctor becomes public, and he is assumed to 

be complicit with Bulstrode. Only Dorothea and Farebrother maintain faith in Lydgate, but 

Lydgate and Rosamond are threatened by the general opprobrium with the necessity of leaving 

Middlemarch. The disgraced and reviled Bulstrode's only consolation is that his wife stands by 

him as he, too, faces exile. 

The final thread in the complex weave concerns Ladislaw, who, since their initial meeting, has 

kept his love for Dorothea to himself. He has remained in Middlemarch, working as a newspaper 

editor for Mr. Brooke, and has also become a focus for Rosamond's treacherous attentions. After 

Brooke's election campaign collapses, there is nothing to keep Ladislaw in Middlemarch so he 

visits Dorothea to make his farewell. But Dorothea, released from life with Casaubon but still the 

prisoner of his will, has come to fall in love with Ladislaw. She had previously seen him as her 

husband's unfortunate relative, but the peculiar nature of Casaubon's will led her to begin to see 

him in a new light, as well as opening herself and Ladislaw up to public gossip. Renouncing 



Casaubon's fortune, she shocks her family again by announcing she will marry Ladislaw. At the 

same time, Fred, who has proved an apt pupil of Caleb's profession, finally wins the approval 

and hand of Mary. 

Beyond the principal stories we are given constant glimpses into other scenes. We observe 

Featherstone's avaricious relatives gathering for the spoils, visit Farebrother's strange ménage, 

and become aware of enormous social and economic divides. But these are backdrops for the 

main stories which, true to life, are left largely suspended, leaving a short finale to summarise the 

fortunes of our protagonists over the next 30 years or so. The book ends as it began, with 

Dorothea: "Her full nature...spent itself in channels which had no great name on the Earth. But 

the effect of her being on those around her was incalculably diffusive: for the growing good of 

the world is partly dependent on unhistoric acts." 

Themes 

Education 

The book examines the role of education in the lives of the characters and how such education 

and study has affected them. Rosamond Vincy's completion of school education is a foil to 

Dorothea Brooke's thirst for purposeful education, which was generally denied women of the era. 

Rosamond initially admires Lydgate for his exotic education and his intellect. A similar dynamic 

is present in Dorothea and Casaubon's relationship, with Dorothea revering her new husband's 

intellect and eloquence. Dorothea comes to question Casaubon's depth and penetration, while 

Rosamond is too self-obsessed to sympathise with Lydgate's focus and ambition. 

Despite extreme erudition,[citation needed] Mr. Casaubon is afraid to publish because he 

believes that he must write a work that is utterly above criticism. In contrast, Lydgate at times 

arrogantly drives ahead, alienating his more conservative fellow physicians. He regards the 

residents of Middlemarch with some disdain, his sympathy tempered by the belief that they are 

intellectually backward. Despite his education he lacks tact and the politicking skills necessary 

for advancement in a small town. 

Self-delusion 



Most of the central characters of this novel have a habit of building castles in the air and then 

attempting to live in them. Because they are idealistic, self-absorbed, or otherwise out of touch 

with reality, they make serious mistakes. These mistakes cause them great unhappiness and 

eventually their illusions are shattered. Some characters learn from this process and others do 

not. Those who learn not to build castles in the air generally end up happy, while those who 

persist in ignoring pragmatism are miserable. 

Dorothea, who wants nothing more in life than to do good, rejects a young man who would have 

been a reasonably good match for her to marry the aged scholar Mr. Casaubon. She does this 

because she likes the idea of being an assistant to him and helping him with his great intellectual 

pursuits. Unfortunately, she is so much in love with her image of Mr. Casaubon that she fails to 

notice he is not actually writing anything. He is supposedly working on a great work that, when 

completed, will link together and explain all world mythologies; however, he is so obsessed with 

creating a perfect work of scholarship and so afraid of criticism from his peers that he never 

publishes anything. He is not interested in contributing to the discipline for its own sake; rather, 

he uses scholarship to enhance his ego and improve his image. Dorothea, in her youth and 

enthusiasm, does not recognise this. Later, when she meets people who genuinely do love 

knowledge for its own sake (Ladislaw and Lydgate come to mind), she cannot help but notice the 

discrepancy between what she wanted and what she actually chose. Yet this discrepancy does not 

keep her from marrying a second time, to Ladislaw, whom she hardly knows. Based on a few 

days' acquaintance developed during her honeymoon and a handful of occasional conversations, 

Dorothea is attracted to Ladislaw, but does not have an opportunity to get to know him. Their 

mutual love is developed apart from one another. 

Lydgate, the other tragic character in this novel, chooses his wife based more on physical 

attraction than on a knowledge of her character. He marries the materialistic, self-absorbed 

Rosamond Vincy who, unbeknownst to Lydgate, has been harbouring her own delusions and 

misconceptions about who Lydgate is. Once safely married, they each find out exactly how 

poorly they suit one another. He cannot free himself of Rosamond, yet he is unwilling to set 

aside his (and her) upper-class pretensions to buy himself the time and resources to conduct his 

medical research. He ignores the basic financial reality of life in Middlemarch, does not dispense 

prescriptions, and alienates patients by not filling what they believe to be his proper role as a 



doctor. Eventually he succumbs to Rosamond's desire to leave Middlemarch and turns into the 

kind of doctor he never really wanted to be, his research permanently abandoned. He becomes 

financially successful, which appeases Rosamond. After Lydgate dies, Rosamond marries 

someone better suited to her tastes, who can indulge her materialism and who never asks her to 

do anything difficult. 

Not all the characters in Middlemarch cling to their delusions. Fred Vincy gets a rude 

awakening when the big inheritance he expects fails to materialise. He sets aside his more 

frivolous pursuits and goes to work for Mary Garth's father. Mr. Farebrother, who is also in love 

with Mary, helps to steer Fred away from temptation and keep him on the best course. Mr. 

Farebrother does this with a great deal of regret, since if Fred were to fail to become a 

productive, self-sufficient adult Farebrother himself would have his own opportunity to woo and 

win Mary, whom he wants for himself. Yet, in the end, Fred is rewarded when he proves himself 

to be a reliable, sensible individual. Mary accepts his hand in marriage. 

Rosamond Vincy Lydgate never abandons her delusions about herself and persists in viewing 

herself as a perpetually wronged princess even though she is scheming and manipulative; yet she 

does eventually realise that being married to an idealistic doctor is not easy and that marrying 

into a wealthy family does not guarantee that she and her husband will be rich. She also realises 

that Lydgate, whom she decided she loved because of his upper-class background and distant 

origins, is not the meal ticket to which she felt entitled. At the end of the book, after Lydgate's 

death, Rosamond correctly identifies the attributes most desirable to her in a husband: a fat 

wallet and an indulgent nature. She obtains such a husband and lives happily ever after. 

Characters 

None of the characters in Middlemarch are intentionally humorous in their diction, although 

Mary Garth employs great wit. Yet the voice of the narrator comes across as wry and humorous 

in many places. 

Unlettered labourers speaking in dialect as minor characters add flashes of humour and 

poignancy, as in Shakespeare. 



•  Dorothea Brooke — An intelligent and wealthy young woman who aspires to do great work. 

Spurning signs of wealth in the form of jewels or fancy clothes, she embarks upon projects such 

as redesigning cottages for the tenants of her miserly and embarrassingly neglectful uncle. She 

can seldom get anyone to take her ideas seriously and she decides to marry the Reverend Edward 

Casaubon, many decades her senior, to help him with the writing of his great research project, 

The Key to All Mythologies. The marriage is quickly revealed to be a mistake, as Casaubon does 

not take her seriously and resents her youth, enthusiasm, and energy. Her requests to assist him 

merely serve to make it more difficult for him to conceal that his research is years out of date and 

his work is very lackluster. His research on pagan parallels with Christian theology serves only 

to entice those who know nothing about the field; those who are familiar with the area of 

research know that his work is derivative and has been explored thoroughly by earlier 

researchers. When her husband shunts her aside during their honeymoon, she finds a kindred 

spirit in the Reverend's first cousin once removed, Will Ladislaw, and the two become friends. 

After Casaubon's death, when their mutual attraction might blossom, it is almost renounced 

because of various complications, including the provision in Casaubon's will that, if Dorothea 

were to marry Ladislaw, she would be disinherited. Such a provision leads people to wonder if 

Dorothea and Ladislaw had been engaging in anything improper during Dorothea's marriage, 

which is a great insult on the part of Casaubon. Eventually, however, they do marry and move to 

London, but Eliot denies her a straightforwardly happy ending since Dorothea, like Lydgate, fails 

to reach her potential and sacrifices her dreams to support her husband in his political career. 

•  Tertius Lydgate — An idealistic, proud, passionate, and talented-but-naïve young doctor of 

good birth but small financial means, he hopes to make great advancements in medicine through 

his research and the charity hospital in Middlemarch. He ends up entangled with Rosamond 

Vincy and they marry unhappily. His pride and attempts to show that he is not answerable to any 

man end up backfiring and he eventually leaves town. He quickly falls out of love with his wife 

and ends up sacrificing all of his high ideals to make a living that will please Rosamond. 

•  Rev. Edward Casaubon — A pedantic, selfish clergyman of late middle age who is obsessed 

with finishing his scholarly research, to the exclusion of other people and things. He marries 

Dorothea Brooke, leading to a loveless marriage. His unfinished book The Key to All 

Mythologies is intended as a monument to the tradition of Christian syncretism. However, we 



later learn that his life's work is useless as[citation needed] he does not read German and is 

therefore behind on current studies. We also learn he is aware of this but has put too much time 

into his research to admit it to anyone else. 

•  Mary Garth — The practical, plain, and kind daughter of Caleb and Susan Garth, she works 

as Mr. Featherstone's nurse. She and Fred Vincy were childhood sweethearts, but she refuses to 

allow him to woo her until he shows himself willing and able to live seriously, practically, and 

sincerely. 

•  Mr. Arthur Brooke — The often befuddled and none-too-clever uncle of Dorothea and Celia 

Brooke. He has a reputation for being the worst landlord in the county, but tries to stand for 

parliament on a Reform platform. 

•  Celia Brooke — Dorothea's younger sister is also a great beauty, but attractive in a far more 

sensual way. She does not share Dorothea's idealism and asceticism, and is only too happy to 

marry the rejected Sir James Chettam. 

•  Sir James Chettam — A neighbouring landowner, Sir James is in love with Dorothea and 

tries to ingratiate himself to her by helping her with her plans to improve conditions for the 

tenants. When she marries Casaubon, he marries Celia Brooke instead. 

•  Rosamond Vincy — Vain, beautiful, and shallow, Rosamond has a high opinion of her own 

charms and a low opinion of Middlemarch society. She marries Tertius Lydgate because she 

believes that he will raise her social standing and keep her comfortable and carefree. When her 

husband encounters financial difficulties, she thwarts his efforts to economise, seeing such 

sacrifices as beneath her and insulting to her on the part of her husband. She is unable to bear the 

idea of losing status in Middlemarch society. 

•  Fred Vincy — Rosamond's brother. He has loved Mary Garth since they were children. His 

family is hoping that he will find a secure life and advance his class standing by becoming a 

clergyman, but he knows that Mary will not marry him if he does become one. Brought up with 

expectations from his uncle Mr. Featherstone, he has a tendency to be spendthrift and 

irresponsible. He later finds, by studying under Mary's father, a profession at which he can be 

successful and which Mary will respect. 



•  Will Ladislaw — A young cousin of Mr. Casaubon, he has no property because his 

grandmother married a poor Polish musician and was disinherited. He is a man of great verve, 

idealism and talent but of no fixed profession. He comes to love Dorothea, but cannot marry her 

without her losing Mr. Casaubon's property. 

•  Mr. Humphrey Cadwallader and Mrs. Eleanor Cadwallader — Neighbours of the 

Brookes. Mr. Cadwallader is a Rector. Mrs. Cadwallader is a pragmatic and talkative woman 

who comments on local affairs with wry cynicism. She disapproves of Dorothea's marriage and 

Mr. Brooke's parliamentary endeavours. 

•  Mr. Walter Vincy and Mrs. Lucy Vincy — A respectable manufacturing family. They wish 

their children to advance socially, and are disappointed by both Rosamond's and Fred's 

marriages. Mr. Vincy's sister is married to Nicholas Bulstrode. Mrs. Vincy was an innkeeper's 

daughter and her sister was the second wife of Mr. Featherstone. 

•  Mr. Caleb Garth — Mary Garth's father. He is a kind, honest, and generous businessman who 

is a surveyor and land agent involved in farm management. He is fond of Fred and eventually 

takes him under his wing. 

•  Mr. Camden Farebrother — A poor but clever vicar and amateur naturalist. He is a friend of 

Lydgate and Fred Vincy, and loves Mary Garth. 

•  Nicholas Bulstrode — Wealthy banker married to Mr. Vincy's sister, Harriet. He is a pious 

Methodist who tries to impose his beliefs in Middlemarch society; however, he also has a sordid 

past which he is desperate to hide. His religion, consisting of "broken metaphor and bad logic," 

consistently favours his personal desires, but is devoid of sympathy for others. He is an unhappy 

man who has longed for years to be better than he is, and has clad his selfish passions in severe 

robes. 

•   Mr. Peter Featherstone — Old landlord of Stone Court, a self-made man who married Caleb 

Garth's sister and later took Mrs. Vincy's sister as his second wife when his first wife died. 

•   Mr. Hawley — Foul-mouthed businessman and enemy of Bulstrode. 

•   Mr. Mawmsey — Grocer. 



•   Dr. Sprague — Middlemarch doctor. 

•   Mr. Tyke — Clergyman favoured by Bulstrode. 

• Rigg Featherstone — Featherstone's illegitimate son who appears at the reading of 

Featherstone's will and is given his fortune instead of Fred. He is also related to John Raffles, 

who comes into town to visit Rigg but instead reveals Bulstrode's past. His appearance in the 

novel is crucial to the plot. 

•   John Raffles — Raffles is a braggart and a bully, a humorous scoundrel in the tradition of Sir 

John Falstaff, and an alcoholic. But unlike Shakespeare's fat knight, Raffles is a genuinely evil 

man with a jolly exterior. He holds the key to Bulstrode's dark past and Lydgate's future. 

Bulstrode believes his secret will be safe with Raffles' demise. 

Literary significance and reception 

Virginia Woolf described Middlemarch as "one of the few English novels written for grown-up 

people". In addition, V. S. Pritchett, in The Living Novel, wrote, "No Victorian novel approaches 

Middlemarch in its width of reference, its intellectual power, or the imperturbable spaciousness 

of its narrative...I doubt if any Victorian novelist has as much to teach the modern novelists as 

George Eliot...No writer has ever represented the ambiguities of moral choice so fully". Critic 

Jerome Beaty argues that one could read Middlemarch as George Eliot's Reform novel, although 

political history is represented only "indirectly". 

Popular since its first publication, the novel remains a favourite with readers today. In 2003, the 

novel was listed at number 27 on the BBC's survey The Big Read. In January 2007, a book 

entitled The Top Ten (edited by J. Peder Zane) listed Middlemarch as number ten in its list "The 

10 Greatest Books of All Time", based on the ballots of 125 selected writers. 

In 1873, the poet Emily Dickinson wrote in a letter to her cousins Louise and Fannie Norcross: 

"What do I think of ‘Middlemarch’?" What do I think of glory – except that in a few instances 

this "mortal has already put on immortality." George Eliot was one. The mysteries of human 

nature surpass the "mysteries of redemption," for the infinite we only suppose, while we see the 

finite.... 



Heart of Darkness 

Heart of Darkness (1899) is a short novel by Joseph Conrad, written as a frame narrative, about 

Charles Marlow’s life as an ivory transporter down the Congo River in Central Africa. The river 

is “a mighty big river, that you could see on the map, resembling an immense snake uncoiled, 

with its head in the sea, its body at rest curving afar over a vast country, and its tail lost in the 

depths of the land.” In the course of his travel in central Africa, Marlow becomes obsessed with 

Mr. Kurtz. 

The story is a complex exploration of the attitudes people hold on what constitutes a barbarian 

versus a civilized society and the attitudes oncolonialism and racism that were part and parcel of 

European imperialism. Originally published as a three-part serial story, in Blackwood's 

Magazine, the novella Heart of Darkness has been variously published and translated into many 

languages. In 1998, the Modern Library ranked Heart of Darkness as the sixty-seventh of the 

hundred best novels in English of the twentieth century. 

Composition and publication 

Joseph Conrad has acknowledged that Heart of Darkness is in part based on his own experiences 

during his travels in Africa. At the age of 31, he was appointed by a Belgian trading company to 

serve as the captain of asteamer on the Congo River in 1890. Conrad, who was born in Poland 

and later settled in England, had eagerly anticipated the voyage, having decided to become a 

sailor at an early age. While sailing up the Congo river from one station to another, the captain 

became ill, and Conrad assumed command of the boat and guided the ship to the trading 

company's innermost station. He reportedly became disillusioned with Imperialism after 

witnessing the cruelty and corruption perpetrated by the European companies in the area, and the 

novella's main narrator, Charlie Marlow, is believed to have been based upon him. 

There have been many proposed sources for the character of the main antagonist, Kurtz. 

Georges-Antoine Klein, an agent aboard the same steamer as Conrad who became ill and later 

died on board, has been identified by scholars and literary critics one basis for the character. The 

principal figures involved in the disastrous "rear column" of the Emin Pasha Relief Expedition 

have also been identified as likely sources, including column leader Edmund Musgrave Barttelot, 

slave trader Tippu Tip and the expedition's overall leader, Welsh explorer Henry Morton 



Stanley.Adam Hochschild believes that the Belgian soldier Leon Rom is the most important 

influence on the character. 

When Conrad began to write the novella eight years after returning from Africa, he drew 

inspiration from his travel journals. In his own words, Heart of Darkness is "a wild story of a 

journalist who becomes manager of a station in the (African) interior and makes himself 

worshipped by a tribe of savages. Thus described, the subject seems comic, but it isn't." The tale 

was first published as a three-part serial, February, March, and April 1899, in Blackwood's 

Magazine (February 1899 was the magazine's 1000th issue: special edition). Then later, in 1902, 

Heart of Darkness was included in the book Youth: a Narrative, and Two Other Stories 

(published November 13, 1902, by William Blackwood). 

The volume consisted of Youth: a Narrative, Heart of Darkness, and The End of the Tether in 

that order, to loosely illustrate the three stages of life. For future editions of the book, in 1917 

Conrad wrote an "Author's Note" where he discusses each of the three stories, and makes light 

commentary on the character Marlow—the narrator of the tales within the first two stories. He 

also mentions how Youth marks the first appearance of Marlow. 

On May 31, 1902, in a letter to William Blackwood, Conrad remarked; 

"I call your own kind self to witness  the last pages of Heart of Darkness where the interview of 

the man and the girl locks in—as it were—the whole 30000 words of narrative description into 

one suggestive view of a whole phase of life and makes of that story something quite on another 

plane than an anecdote of a man who went mad in the Centre of Africa." 

Plot summary 

Aboard the Nellie, anchored in the River Thames near Gravesend, England, Charles Marlow tells 

his fellow sailors about the events that led to his appointment as captain of a river-steamboat for 

an ivory trading company. He describes his passage on ships to the wilderness to the Company's 

station, which strikes Marlow as a scene of devastation: disorganized, machinery parts here and 

there, periodic demolition explosions, weakened native black men who have been demoralized, 

in chains, literally being worked to death, and strolling behind them a white Company man in a 



uniform carrying a rifle. At this station Marlow meets the Company's chief accountant who tells 

him of a Mr. Kurtz, and explains that Kurtz is a first-class agent. 

Marlow leaves with a caravan to travel on foot some two hundred miles deeper into the 

wilderness to the Central Station, where the steamboat that he is to captain is based. Marlow is 

shocked to learn that his steamboat had been wrecked two days before his arrival. The manager 

explains that they needed to take the steamboat up-river because of rumours that an important 

station was in jeopardy and that its chief, Mr. Kurtz, was ill. Marlow describes the Company men 

at this station as lazy back-biting "pilgrims", fraught with envy and jealousy, all trying to gain a 

higher status within the Company, which in turn, would provide more personal profit; however, 

they sought these goals in a meaningless, ineffective and lazy manner, mixed with a sense that 

they were all merely waiting, while trying to stay out of harm's way. After fishing his boat out of 

the river, Marlow is frustrated by the months spent on repairs. During this time, he learns that 

Kurtz is far from admired, but is more or less resented (mostly by the manager). Not only is 

Kurtz's position at the Inner Station a highly envied position, but sentiment seems to be that 

Kurtz is undeserving of it, as he received the appointment only by his European connections. 

Once underway, the journey up-river to the Inner Station, Kurtz's station, takes two months to 

the day. On board are the manager, three or four "pilgrims" and some twenty "cannibals" enlisted 

as crew. 

They come to rest for the night about eight miles below the Inner Station. In the morning they 

awake to find that they are enveloped by a thick, white fog. From the riverbank they hear a very 

loud cry, followed by a discordant clamour. A few hours later, as safe navigation becomes 

increasingly difficult, the steamboat is hit with a barrage of sticks—small arrows—from the 

wilderness. The pilgrims open fire into the bush with their Winchester rifles. The native serving 

as helmsman gives up steering to pick up a rifle and fire it. Marlow grabs the wheel to avoid 

snags in the river. The helmsman is impaled by a spear and falls at Marlow's feet. Marlow 

sounds the steam whistle repeatedly, causing the shower of arrows to cease. Marlow and a 

pilgrim watch the helmsman die, and Marlow forces the pilgrim to take the wheel so that he can 

fling his blood-soaked shoes overboard. Marlow presumes (wrongly) that Kurtz is dead. Marlow 

notes that the International Society for the Suppression of Savage Customs commissioned Kurtz 

to write a report, which he did eloquently. A footnote in the report, written much later, states 



"Exterminate all the brutes!" (Later, Kurtz entreats Marlow to take good care of the pamphlet.) 

Marlow does not believe Kurtz was worth the lives that were lost in trying to find him. After 

putting on a pair of slippers, Marlow returns to the wheel-house and resumes steering. By this 

time the manager is there, and expresses a strong desire to turn back. At that moment the Inner 

Station comes into view. 

At Kurtz's station Marlow sees a man on the riverbank waving his arm, urging them to land. 

Because of his expressions and gestures, and all the colourful patches on his clothing, the man 

reminds Marlow of a harlequin. The pilgrims, heavily armed, escort the manager to retrieve Mr. 

Kurtz. The harlequin-like man, who turns out to be a Russian, boards the steamboat. The Russian 

is a wanderer who happened to stray into Kurtz's camp. Through conversation Marlow discovers 

just how wanton Kurtz could be, how the natives worshipped him, and how very ill he had been 

of late. The Russian admires Kurtz for his intellect and his insights into love, life, and justice. 

The Russian seems to admire Kurtz even for his power—and for his willingness to use it. 

Marlow suggests that Kurtz has gone mad. 

From the steamboat, through a telescope, Marlow can observe the station in detail and is 

surprised to see near the station house a row of posts topped with disembodied heads of natives. 

Around the corner of the house, the manager appears with the pilgrims, bearing Kurtz on an 

improvised stretcher. The area fills with natives, apparently ready for battle. Marlow can see 

Kurtz shouting on the stretcher. The pilgrims carry Kurtz to the steamer and lay him in one of the 

cabins. A beautiful native woman walks in measured steps along the shore and stops next to the 

steamer. She raises her arms above her head and then walks back into the bushes. The Russian 

informs Marlow that Kurtz had ordered the attack on the steamer. The Russian refers to a canoe 

waiting for him and notes how delightful it was to hear Kurtz recite poetry. Marlow and the 

Russian then part ways. 

After midnight, Marlow discovers that Kurtz has left his cabin on the steamer and returned to 

shore. Marlow goes ashore and finds a very weak Kurtz making his way back to his station—

although not too weak to call to the natives. Marlow appreciates his serious situation, and when 

Kurtz begins in a threatening tone, Marlow interjects that his "success in Europe is assured in 

any case"; at this, Kurtz allows Marlow to help him back to the steamer. The next day they 

prepare for their departure. The natives, including the native woman, once again assemble on 



shore and begin to shout. Marlow, seeing the pilgrims readying their rifles, sounds the steam 

whistle repeatedly to scatter the crowd on shore. Only the woman remains unmoved, with 

outstretched arms. The pilgrims open fire. The current carries them swiftly downstream. 

Kurtz's health worsens, and Marlow himself becomes increasingly ill. The steamboat having 

broken down and being under repair, Kurtz gives Marlow a packet of papers with a photograph. 

As Kurtz dies, Marlow hears him weakly whisper: “The horror! The horror!” 

Marlow blows out the candle and tries to act as though nothing has happened when he joins the 

other pilgrims, who are eating in the mess-room with the manager. In a short while, the 

"manager's boy" appears and announces in a scathing tone: "Mistah Kurtz—he dead." Next day 

Marlow pays little attention to the pilgrims as they bury "something" in a muddy hole. Marlow 

falls very sick, himself near death. 

Upon his return to Europe, Marlow is embittered. He distributes the bundle of papers Kurtz had 

entrusted to him: Marlow gives the paper entitled "Suppression of Savage Customs" (with the 

posts criptum torn off) to a clean-shaven man with an official manner. To another man, who 

claims to be Kurtz's cousin, Marlow gives family letters and memoranda of no importance. To a 

journalist he gives a Report for publication, if the journalist sees fit. Finally Marlow is left with 

some personal letters and the photograph of a girl's portrait—Kurtz's fiancée, whom Kurtz 

referred to as “My Intended”. When Marlow visits her, she is dressed in black and still deep in 

mourning, although it is more than a year since Kurtz's death. She presses Marlow for 

information, asking him to repeat Kurtz's final words. Uncomfortable, Marlow lies and tells her 

that Kurtz's final word was her name. 

Reception 

Literary professor Harold Bloom writes that Heart of Darkness has been analyzed more than any 

other work of literature that is studied in universities and colleges, which he attributes to 

Conrad's "unique propensity for ambiguity". However, it was not successful during Conrad's 

lifetime. When it was published as a single volume in 1902 with two of his other novellas, 

"Youth" and "The End of the Tether", it received the least commentary from critics. British 

literary critic F. R. Leavis, who considered Conrad to be part of a "great generation" of writers, 

referred to Heart of Darkness as a "minor work" and criticized its "adjectival insistence upon 



inexpressible and incomprehensible mystery". Conrad himself did not consider it to be 

particularly notable. 

Heart of Darkness became popular and controversial in post-colonial reading, with interest in the 

novella at its height in the 1970s, partly due to accusations made by Nigerian writer Chinua 

Achebe. Achebe drew strong reactions when he criticized Heart of Darkness in his 1975 lecture 

An Image of Africa. He called Conrad "a bloody racist" and the novella "an offensive and totally 

deplorable book" that de-humanized Africans. Specifically, Achebe argued that Conrad, 

“blinkered...with xenophobia,” incorrectly depicted Africa as the antithesis to Europe, and thus 

to civilization, ignoring the actual artistic accomplishments of the Fang people who inhabited the 

Congo River region at the time of the book’s publication. Achebe acknowledged that Heart of 

Darkness, as a work of fiction, had no real obligation to “please the people about whom it [was] 

written,” but the fact that it promoted and continues to promote a prejudiced image of Africa that 

“depersonalizes a portion of the human race” meant that in Achebe’s view, it should not be 

considered a great work of art. Achebe's lecture prompted a debate in the lecture hall with initial 

reactions ranging from dismay and outrage to support for Achebe's view. According to Bloom, a 

number of scholars were upset by the accusations and defended Conrad.  In 1983, English 

professor Cedric Watts published an essay criticizing Achebe's "cool, mocking, sarcastic, and 

angry" approach towards the subject. Watts also expressed indignation by what he considered to 

be an implication by Achebe that only black people could accurately analyze and assess the 

novella. Rino Zhuwarara, a Zimbabwean English professor, agreed with Achebe on a broad 

spectrum but considered it important to be "sensitized to how peoples of other nations perceive 

Africa". Achebe later toned down his attack on Heart of Darkness, though he continued to 

criticize Conrad for failing to openly condemn racism. Literary critic Gene E. Moore responded, 

"Achebe is apparently unaware that the words racist and racism did not exist during Conrad's 

lifetime." 

In King Leopold's Ghost (1998), Adam Hochs child argues that literary scholars have made too 

much of the psychological aspects of Heart of Darkness while scanting the horror of Conrad's 

accurate recounting of the methods and effects of colonialism in the Belgian Congo. He quotes 

Conrad as saying, "Heart of Darkness is experience ... pushed a little (and only very little) 



beyond the actual facts of the case." Other critiques include Hugh Curtler's Achebe on Conrad: 

Racism and Greatness in Heart of Darkness (1997). 

 

Adaptations 

A radio adaptation starring Orson Welles aired in the USA on November 6, 1938, as part of his 

Mercury Theatre on the Air program. The episode also adapted Clarence Day's Life with Father. 

The CBS television anthology Playhouse 90 aired a 90-minute loose adaptation in 1958. This 

version, written by Stewart Stern, uses the encounter between Marlow (Roddy McDowall) and 

Kurtz (Boris Karloff) as its final act, and adds a back story in which Marlow had been Kurtz's 

adopted son. The cast includes Inga Swenson and Eartha Kitt. 

The most famous adaptation is Francis Ford Coppola's 1979 motion picture Apocalypse Now, 

which moves the story from the Congo to Vietnam and Cambodia during the Vietnam War. In 

Apocalypse Now, Martin Sheen plays Captain Benjamin L. Willard, a US Army officer charged 

with "terminating" the command of Colonel Walter E. Kurtz. Marlon Brando played Kurtz, in 

one of his most famous roles. A production documentary of the film, titled Hearts of Darkness: A 

Filmmaker's Apocalypse, exposed some of the major difficulties which director Coppola faced in 

seeing the movie through to completion. The difficulties that Coppola and his crew faced often 

mirrored some of the themes of the book. 

In 1991, Australian author and playwright Larry Buttrose wrote and staged a theatrical 

production of Kurtz (based on Heart of Darkness) with the Crossroads Theatre Company, 

Sydney. The play was announced to be broadcast as a radio play to Australian radio audiences in 

August 2011 by the Vision Australia Radio Network, and also by the RPH – Radio Print 

Handicapped Network across Australia. 

On March 13, 1993, TNT aired a new version of the story directed by Nicolas Roeg, starring Tim 

Roth as Marlow and John Malkovich as Kurtz. 

The video game Far Cry 2, released on 21 October 2008, is a loose, modernized adaptation of 

Heart of Darkness. The player assumes the role of a mercenary operating in Africa whose task it 



is to kill an arms dealer, the elusive "Jackal". The last area of the game is called 'The Heart of 

Darkness'. 

In 2011, an operatic adaptation by composer Tarik O'Regan and librettist Tom Phillips was 

premiered at the Linbury Theatre of the Royal Opera House in London. A suite for orchestra and 

narrator was subsequently extrapolated from it. 

The video game Spec Ops: The Line, released on 26 June 2012, is a loose, modernized 

adaptation of Heart of Darkness. The character John Konrad, who replaces the character Kurtz, is 

a reference to the author of the novella. 

The novel Hearts of Darkness, by Paul Lawrence, moves the events of the novel to England in 

1666. Marlow's journey into the jungle is reimagined as the journey of the narrator, Harry Lytle, 

and his friend Davy Dowling out of London and towards Shyam, a plague-stricken town that has 

descended into cruelty and barbarism loosely modelled on real-life Eyam. While Marlow must 

return to civilisation with Kurtz, Lytle and Dowling are searching for the spy James Josselin. 

Like Kurtz, Josselin's reputation is immense, and the protagonists are well-acquainted with his 

accomplishments by the time they finally meet him. 

 

 

 

 

 

 

 

 

 

 



Chapter-2 

Pride and Prejudice 

Pride and Prejudice is a novel of manners by Jane Austen, first published in 1813. The story 

follows the main character Elizabeth Bennet as she deals with issues of manners, upbringing, 

morality, education, and marriage in the society of the landed gentry of early 19th-century 

England. Elizabeth is the second of five daughters of a country gentleman living near the 

fictional town of Meryton in Hertfordshire, near London. 

Though the story is set at the turn of the 19th century, it retains a fascination for modern readers, 

continuing near the top of lists of "most loved books" such as The Big Read. It has become one 

of the most popular novels in English literature and receives considerable attention from literary 

scholars. Modern interest in the book has resulted in a number of dramatic adaptations and an 

abundance of novels and stories imitating Austen's memorable characters or themes. To date, the 

book has sold some 20 million copies worldwide. 

As Anna Quindlen wrote, 

Pride and Prejudice is also about that thing that all great novels consider, the search for self. And 

it is the first great novel that teaches us this search is as surely undertaken in the drawing room 

making small talk as in the pursuit of a great white whale or the public punishment of adultery. 

Plot summary 

The novel centres on Elizabeth Bennet, the second of the five daughters of a country gentleman. 

Mr Bennet is a bookish man, and somewhat neglectful of his responsibilities. Mrs Bennet is a 

woman lacking in social graces and primarily concerned with finding suitable husbands for her 

five daughters. Jane Bennet, the eldest daughter, is distinguished by the kindness of her attitudes 

and her beauty; Elizabeth Bennet, the second daughter, shares her father's keen wit and 

occasionally sarcastic outlook; Mary is not pretty, but is studious, devout and musical albeit 

lacking in taste; Kitty, the fourth sister follows where her younger sister leads, while Lydia is 

flirtatious and unrestrained. 



The narrative opens with news in the Bennet family that Mr Bingley, a wealthy, charismatic and 

sociable young bachelor, is moving into Netherfield Park in the neighbourhood. Mr Bingley is 

soon well received, while his friend Mr Darcy makes a less favourable impression by appearing 

proud and condescending at a ball that they attend (he detests dancing and is not much for light 

conversation). Mr Bingley singles out Jane for particular attention, and it soon becomes apparent 

that they have formed an attachment to each other, though Jane does not alter her conduct for 

him, confessing her great happiness only to Lizzie. By contrast, Darcy slights Elizabeth, who 

overhears and jokes about it despite feeling a budding resentment. 

On paying a visit to Mr Bingley's sister, Caroline, Jane is caught in a heavy downpour, catches 

cold, and is forced to stay at Netherfield for several days. Elizabeth arrives to nurse her sister and 

is thrown into frequent company with Mr Darcy, who begins to act less coldly towards her. 

Mr Collins, a clergyman, and heir to the Bennet estate, pays a visit to the Bennets. Mr Bennet 

and Elizabeth are much amused by his obsequious veneration of his employer, the noble Lady 

Catherine de Bourgh, as well as by his self-important and pedantic nature. It soon becomes 

apparent that Mr Collins has come to Longbourn to choose a wife from among the Bennet sisters 

(his cousins) and Elizabeth is singled out. Elizabeth forms an acquaintance with Mr Wickham, a 

militia officer who relates having been very seriously mistreated by Mr Darcy, despite having 

been a godson and favourite of Mr Darcy's father. This and Elizabeth's attraction to Mr 

Wickham, increase her dislike of Mr Darcy. 

At a ball given by Mr Bingley at Netherfield, Mr Darcy becomes aware of a general expectation 

that Mr Bingley and Jane will marry, and the Bennet family, with the exception of Jane and 

Elizabeth, make a public display of poor manners and decorum. The following morning, Mr 

Collins proposes marriage to Elizabeth, who refuses him, much to her mother's distress. Mr 

Collins recovers and promptly becomes engaged to Elizabeth's close friend Charlotte Lucas, a 

homely woman with few prospects. Mr Bingley abruptly quits Netherfield and returns to 

London, devastating Jane, and Elizabeth becomes convinced that Mr Darcy and Caroline Bingley 

have colluded to separate him from Jane. 

Jane is persuaded by letters from Caroline Bingley that Mr Bingley is not in love with her, but 

goes on an extended visit to her aunt and uncle Gardiner in London in the hope of maintaining 



her relationship with Caroline if not with Charles Bingley. Whilst there she visits Caroline and 

eventually her visit is returned. She does not see Mr Bingley and is forced to realise that Caroline 

doesn't care for her. 

In the spring, Elizabeth visits Charlotte and Mr Collins in Kent. Elizabeth and her hosts are 

frequently invited to Rosings Park, home of Lady Catherine de Bourgh, Darcy's aunt; 

coincidentally, Darcy also arrives to visit. Elizabeth meets Darcy's cousin, Colonel Fitzwilliam, 

who vouches for Darcy's loyalty, using as an example how Darcy had recently stepped in on 

behalf of a friend, who had formed an attachment to a woman against whom "there were some 

very strong objections." Elizabeth rightly assumes that the said friend is none other than Mr 

Bingley, and her dislike of Darcy deepens. Thus she is of no mood to accept when Darcy arrives 

and, quite unexpectedly, confesses love for her and begs her hand in marriage. His proposal is 

flattering, he is a very distinguished man, but it is delivered in a manner ill suited to recommend 

it. He talks of love but also of revulsion at her inferior position and family. Despite assertions to 

the contrary, he assumes she will accept him. Elizabeth rebukes him, and a heated discussion 

follows; she charges him with destroying her sister's and Bingley's happiness, with treating Mr 

Wickham disgracefully, and with having conducted himself towards her in an arrogant, 

ungentleman-like manner. Mr Darcy, shocked, ultimately responds with a letter giving a good 

account of his actions: Wickham had exchanged his legacies for a cash payment, only to return 

after frittering away the money to reclaim the forfeited inheritance; he then attempted to elope 

with Darcy's young sister Georgiana, and thereby secure her fortune for himself. Regarding Jane 

and Bingley, Darcy claims he had observed no reciprocal interest in Jane for Bingley, and had 

assumed her not to be in love with him. In addition to this, he cites the "want of propriety" in the 

behaviour of Mr and Mrs Bennet and her three younger daughters. Elizabeth, who had previously 

despaired over this very behavior, is forced to admit the truth of Mr Darcy's observations, and 

begins to wonder whether she has misjudged him. 

Some months later, Elizabeth and her aunt and uncle Gardiner visit Pemberley, Darcy's estate, 

believing he will be absent for the day. He returns unexpectedly, and though surprised, he is 

gracious and welcoming. He treats the Gardiners with great civility, surprising Elizabeth who 

assumes he will "decamp immediately" on learning who they are. Darcy introduces Elizabeth to 

his sister, and Elizabeth begins to acknowledge her attraction to him. Their re-acquaintance is cut 



short, however, by the news that Lydia has eloped with Mr Wickham. Elizabeth and the 

Gardiners return to Longbourn (the Bennet family home), where Elizabeth grieves that her 

renewed acquaintance with Mr Darcy will end as a result of her sister's disgrace. 

Lydia and Wickham are soon found, and persuaded to marry thus enabling the Bennet family to 

preserve some appearance of decorum. Jane, Elizabeth and Mr Bennet realise that their Uncle 

Gardiner must have bribed Wickham to marry Lydia and are ashamed of their indebtedness and 

inability to repay him. Mrs Bennet, quite typically has no such scruples and is ecstatic. Mr and 

Mrs Wickham visit Longbourn, where Lydia lets slip that Mr Darcy was in attendance at their 

wedding but that this was to have been a secret. Elizabeth is able to discover by letter from her 

aunt Mrs Gardiner, that in fact Mr Darcy was responsible for finding the couple and negotiating 

their marriage, at great personal and monetary expense. Elizabeth is shocked and flattered as "her 

heart did whisper that he had done it for her" but is unable to dwell further on the topic due to Mr 

Bingley's return and subsequent proposal to Jane, who immediately accepts. 

Lady Catherine de Bourgh pays an unexpected visit to Longbourn. She has heard a rumour that 

Elizabeth will marry Mr Darcy and attempts to persuade Elizabeth to agree not to marry. Lady 

Catherine wants Mr Darcy to marry her daughter (his cousin) Anne De Bourgh and thinks 

Elizabeth is beneath him. Elizabeth refuses her demands. Disgusted, Lady Catherine leaves, 

promising that the marriage can never take place. Elizabeth assumes she will apply to Darcy and 

is worried that he may be persuaded. 

Darcy returns to Longbourn. Chance allows Elizabeth and Darcy a rare moment alone. She 

immediately thanks him for intervening in the case of Lydia and Wickham. He renews his 

proposal of marriage and is promptly accepted. Elizabeth soon learns that his hopes were revived 

by his aunt's report of Elizabeth's refusal to promise not to marry him. 

The novel closes with a "happily-ever-after" chapter including a summary of the remaining lives 

of the main characters. There is no description of either Jane or Elizabeth's wedding. None of the 

characters change very much in this summary, but Kitty has grown slightly more sensible from 

association with Jane and Elizabeth and distance from Lydia, and Lady Catherine condescends to 

visit the Darcys eventually. 

 



Main characters 

Elizabeth Bennet 

Elizabeth Bennet is the protagonist of the novel. The reader sees the unfolding plot and the other 

characters mostly from her viewpoint. The second of the Bennet daughters, she is twenty years 

old and is intelligent, lively, playful, attractive and witty but with a tendency to judge on first 

impression (the "Prejudice" of the title) and perhaps to be a little selective of the evidence upon 

which she bases her judgments. As the plot begins, her closest relationships are with her father; 

her sister, Jane; her aunt, Mrs Gardiner; and her best friend, Charlotte Lucas. As the story 

progresses, so does her relationship with Mr Darcy. The course of Elizabeth and Darcy's 

relationship is ultimately decided when Darcy overcomes his pride, and Elizabeth overcomes her 

prejudice, leading them both to surrender to the love they have for each other. She is the third 

Bennet to marry, first being her younger sister Lydia to Wickham and the second being her older 

sister Jane to Bingley. 

Mr Darcy 

Mr Fitzwilliam Darcy is the male protagonist of the novel. 28 years old and unmarried, Mr Darcy 

is also the wealthy owner of the renowned family estate of Pemberley in Derbyshire, and is 

rumored to be worth at least 10,000 pounds a year. In 2013, this amounts to almost $800,000 a 

year, although even this calibration fails to properly demonstrate Darcy's wealth. Such an income 

would have put him among the 400 wealthiest families in the country. Handsome, tall, and 

intelligent, but rather antisocial, his aloof decorum and rectitude are seen by many as evidence of 

excessive pride. He makes a poor impression on strangers, such as the landed gentry of Meryton, 

but is valued by those who know him well. As the novel progresses, Darcy and Elizabeth are 

repeatedly forced to be in each other's company, resulting in each altering their feelings for the 

other through better acquaintance and changes in environment. At the end of the work, both 

overcome their differences and first impressions to fall in love with each other. 

Mr Bennet 

Mr Bennet is the patriarch of the Bennet family, a gentleman of modest income with five 

unmarried daughters. Mr Bennet has an ironic, cynical sense of humour that he uses to irritate his 



wife. Though he loves his daughters (Elizabeth in particular), he often fails as a parent, 

preferring to withdraw from the never-ending marriage concerns of the women around him 

rather than offer help. Although he possesses inherited property, it is entailed —that is, it can 

only pass to male heirs—so his daughters will be on their own upon his death. 

Mrs Bennet 

Mrs Bennet is the wife of her social superior Mr Bennet and mother of Elizabeth and her sisters. 

She is frivolous, excitable, and narrow-minded, and she imagines herself susceptible to attacks of 

tremors and palpitations. Her public manners and social climbing are embarrassing to Jane and 

Elizabeth. Her favourite daughter is the youngest, Lydia, who reminds her of herself when 

younger, though she values the beauty of the eldest, Jane. Her main ambition in life is to marry 

her daughters to wealthy men. 

Lady Catherine confronts Elizabeth about Darcy, on the title page of the first illustrated edition. 

This is the other of the first two illustrations of the novel. 

Jane Bennet 

Jane Bennet is the eldest Bennet sister. Twenty-two years old when the novel begins, she is 

considered the most beautiful young lady in the neighbourhood. Her character is contrasted with 

Elizabeth's as sweeter, shyer, and equally sensible, but not as clever; her most notable trait is a 

desire to see only the good in others. As Anna Quindlen wrote, Jane is "sugar to Elizabeth's 

lemonade." Jane is closest to Elizabeth, and her character is often contrasted with that of 

Elizabeth. She is favoured by her mother because of her beauty. 

She falls in love with Mr Bingley, a rich man who has recently moved to Hertfordshire. Their 

love is initially thwarted by Mr Darcy and Caroline Bingley who are concerned by Jane's low 

connections and have other plans for Bingley. Mr Darcy aided by Elizabeth eventually sees the 

error in his ways and is instrumental in bringing Jane and Bingley back together. Jane is the 

second Bennet to marry. 

 

 



Mary Bennet 

Mary Bennet is the only plain (not pretty) Bennet sister, and rather than join in some of the 

family activities, she mostly reads and practices music, although she is often impatient to display 

her accomplishments. She works hard for knowledge and accomplishment, but she has neither 

genius nor taste. Like her two younger sisters, Kitty and Lydia, she is seen as being silly by Mr 

Bennet. Mary is not very intelligent but thinks of herself as being wise. When Mr Collins is 

refused by Lizzy, Mrs Bennet hopes Mary may be prevailed upon to accept him and we are led 

to believe that Mary has some hopes in this direction but neither of them know that he is already 

engaged to Charlotte Lucas by this time. Mary does not appear often in the novel. 

Catherine Bennet 

Catherine, or Kitty, Bennet is the fourth daughter at 17 years old. Although older than her, she 

is the shadow of Lydia and follows in her pursuits of the 'Officers' of the regiment. She appears 

but little, although she is often portrayed as envious of Lydia and also a 'silly' young woman. 

However, it is said that she has improved by the end of the novel. 

Lydia Bennet 

Lydia Bennet is the youngest Bennet sister, aged 15 when the novel begins. She is frivolous and 

headstrong. Her main activity in life is socializing, especially flirting with the officers of the 

militia. This leads to her elopement with George Wickham. She dominates her older sister Kitty 

and is supported in the family by her mother. Lydia shows no regard for the moral code of her 

society, and no remorse for the disgrace she causes her family. She is the first Bennet sister to 

marry. 

Charles Bingley 

Charles Bingley is a handsome, good-natured, and wealthy young gentleman of 23, who rents 

Netherfield Park near Longbourn. He is contrasted with his friend Mr Darcy as being more kind 

and more charming and having more generally pleasing manners, although not quite so clever. 

He lacks resolve and is easily influenced by others. His two sisters, Caroline Bingley and Louisa 

Hurst, both disapprove of Bingley's growing affection for Jane Bennet. 



Caroline Bingley 

Caroline Bingley is the snobbish sister of Charles Bingley; she has a dowry of twenty thousand 

pounds. Miss Bingley harbours romantic intentions for Mr Darcy, and she is jealous of his 

growing attachment to Elizabeth and is disdainful and rude to her. She attempts to dissuade Mr 

Darcy from liking Elizabeth by ridiculing the Bennet family in Darcy's presence, as she realises 

that this is the main aspect of Elizabeth with which she can find fault. She also attempts to 

convey her own superiority over Elizabeth, by being notably more polite and complimentary 

towards Darcy throughout. She often compliments his younger sister, Georgiana - suspecting that 

he will agree with what she says about her. Miss Bingley also disapproves of her brother's 

esteem for Jane Bennet, and it is acknowledged later that she, with Darcy, attempts to separate 

the couple. She sends Jane letters describing her brother's growing love for Georgiana Darcy, in 

attempt to convince Jane of Bingley's indifference towards her. When Jane goes to London she 

ignores her for a period of four weeks, despite Jane's frequent invitations for her to call upon her. 

When she eventually does, she is rude and cold, and is unapologetic for her failure to respond to 

Jane's letters. Jane, who is always determined not to find fault with anybody, is forced to admit 

that she had been deceived in thinking she had a genuine friendship with Caroline Bingley, the 

realisation of which she relays to Elizabeth in a letter. 

George Wickham 

George Wickham has been acquainted with Mr Darcy since childhood, being the son of Mr 

Darcy's father's steward. An officer in the militia, he is superficially charming and rapidly forms 

an attachment with Elizabeth Bennet. He spreads tales about the wrongs Mr Darcy has done him, 

adding to the local society's prejudice, but eventually he is found to have been the wrongdoer 

himself. He elopes with Lydia, with no intention of marrying her, which would have resulted in 

her complete disgrace, but for Darcy's intervention to force Wickham to marry her. 

William Collins 

William Collins, aged 25, is Mr Bennet's clergyman cousin and heir to his estate. He is "not a 

sensible man, and the deficiency of nature had been but little assisted by education or society". 

Mr Collins is obsequious, pompous, and lacking in common sense. Elizabeth's rejection of Mr 



Collins's marriage proposal is welcomed by her father, regardless of the financial benefit to the 

family of such a match. Mr Collins then marries Elizabeth's friend, Charlotte Lucas. 

Lady Catherine de Bourgh 

Lady Catherine de Bourgh, who possesses wealth and social standing, is haughty, pompous, 

domineering, and condescending, although her manner is seen by some as entirely proper and 

even admirable. Mr Collins, for example, is shown to admire these characteristics by deferring to 

her opinions and desires. Elizabeth, by contrast, is duly respectful but not intimidated. Lady 

Catherine's nephew, Mr Darcy, is offended by her lack of manners, especially towards Elizabeth, 

and he later courts her disapproval by marrying Elizabeth in spite of her numerous objections. 

Aunt and Uncle Gardiner 

Aunt and Uncle Gardiner: Edward Gardiner is Mrs Bennet's brother and a successful 

businessman of sensible and gentlemanly character. Aunt Gardiner is close to her nieces 

Elizabeth and Jane. Jane stays with the Gardiners in London for a period, and Elizabeth travels 

with them to Derbyshire, where she again meets Mr Darcy. The Gardiners are quick in their 

perception of an attachment between Elizabeth and Mr Darcy, and judge him without prejudice. 

They are both actively involved in helping Mr Darcy arrange the marriage between Lydia and 

Mr Wickham. 

Georgiana Darcy 

Georgiana Darcy is Mr Darcy's quiet, amiable, and shy younger sister, aged 16 when the story 

begins. When 15, Miss Darcy almost eloped with Mr Wickham, who sought her thirty thousand 

pound dowry. Miss Darcy is introduced to Elizabeth at Pemberley and is later delighted at the 

prospect of becoming her sister-in-law. Georgiana is extremely timid and gets embarrassed fairly 

easily. She idolises her brother Mr Darcy (Fitzwilliam Darcy), and the two share an extremely 

close sibling bond, much like Jane and Elizabeth. She is extremely talented at the piano, singing, 

playing the harp, and drawing. She is also very modest. 

 

Charlotte Lucas 



Charlotte Lucas is Elizabeth's friend who, at 27 years old, fears becoming a burden to her 

family and therefore agrees to marry Mr Collins, whom she does not love, to gain financial 

security. Though the novel stresses the importance of love and understanding in marriage (as 

seen in the anticipated success of Elizabeth–Darcy relationship and failure of Mr and Mrs Bennet 

relationship), Austen never seems to condemn Charlotte's decision to marry for money. Austen 

uses Lucas as the common voice of early 19th Century society's views on relationships and 

marriage. 

Major themes 

Many critics take the novel's title as a starting point when analysing the major themes of Pride 

and Prejudice; however, Robert Fox cautions against reading too much into the title because 

commercial factors may have played a role in its selection. "After the success of Sense and 

Sensibility, nothing would have seemed more natural than to bring out another novel of the same 

author using again the formula of antithesis and alliteration for the title. It should be pointed out 

that the qualities of the title are not exclusively assigned to one or the other of the protagonists; 

both Elizabeth and Darcy display pride and prejudice." 

A major theme in much of Austen's work is the importance of environment and upbringing on 

the development of young people's character and morality. Social standing and wealth are not 

necessarily advantages in her world, and a further theme common to Jane Austen's work is 

ineffectual parents. In Pride and Prejudice, the failure of Mr and Mrs Bennet as parents is blamed 

for Lydia's lack of moral judgment; Darcy, on the other hand, has been taught to be principled 

and scrupulously honourable, but he is also proud and overbearing. Kitty, rescued from Lydia's 

bad influence and spending more time with her older sisters after they marry, is said to improve 

greatly in their superior society. 

Marriage 

The opening line of the novel announces: "It is a truth universally acknowledged, that a single 

man in possession of a good fortune must be in want of a wife." This sets the marriage motif of 

the novel. It turns out that rather than the man being in want of a wife, the woman is in want of a 

husband who is "in possession of good fortune". Charlotte Lucas, Lydia Bennet, Jane Bennet and 

Elizabeth Bennet get married to men that are sufficiently appropriate for each of them. Marriage 



becomes an economic rather than social activity. In the case of Charlotte, the seeming success of 

the marriage lies in the comfortable economy of their household. The relationship of Mr and Mrs 

Bennet serves to illustrate all that a marriage relationship should not be. Elizabeth and Darcy 

marry each other on equal terms after breaking each other's 'pride' and 'prejudice' and Austen 

clearly leaves the reader with the impression that the two will be the happiest. 

Money 

Money plays a key role in the marriage market, not just for the young ladies who wish to secure 

a husband as rich as they can, but also for men who wish to marry a woman of means. Two 

examples are George Wickham, who tried to elope with Miss Darcy, and Colonel Fitzwilliam. 

Marrying a woman of a rich family also ensures a linkage to a high family as is visible in the 

desire of Bingley sisters to get their brother married to Miss Darcy. 

Class 

Much of the pride and prejudice in the novel exists because of class divisions. Darcy's first 

impressions on Elizabeth are coloured by his snobbery. He cannot bring himself to love 

Elizabeth or at least acknowledge his love for her even in his own heart because of his pride. His 

first proposal clearly reflects this attitude: "In vain have I struggled. It will not do. My feelings 

will not be repressed. You must allow me to tell you how ardently I admire and love you."  Also, 

Elizabeth quickly believes Wickham's account of Darcy because of her prejudice against him. 

Lady Catherine and the Bingley sisters belong to the snobbish category. Mr Bingley shows 

complete disregard to class. 

Self knowledge 

Elizabeth and Darcy were not born a great match. It is through their interactions and their 

critiques of each other that they recognize their faults and work to correct them. Elizabeth 

meditates on her own mistakes thoroughly in chapter 36: "How despicably have I acted!" she 

cried; "I, who have prided myself on my discernment! I, who have valued myself on my 

abilities! who have often disdained the generous candour of my sister, and gratified my vanity in 

useless or blameable distrust. How humiliating is this discovery! yet, how just a humiliation! 

Had I been in love, I could not have been more wretchedly blind. But vanity, not love, has been 



my folly. Pleased with the preference of one, and offended by the neglect of the other, on the 

very beginning of our acquaintance, I have courted prepossession and ignorance, and driven 

reason away, where either were concerned. Till this moment I never knew myself." 

Style 

Pride and Prejudice, like most of Jane Austen's works, employs the narrative technique of free 

indirect speech. This has been defined as "the free representation of a character's speech, by 

which one means, not words actually spoken by a character, but the words that typify the 

character's thoughts, or the way the character would think or speak, if she thought or spoke". By 

using narrative that adopts the tone and vocabulary of a particular character (in this case, that of 

Elizabeth), Austen invites the reader to follow events from Elizabeth's viewpoint, sharing her 

prejudices and misapprehensions. "The learning curve, while undergone by both protagonists, is 

disclosed to us solely through Elizabeth's point of view and her free indirect speech is essential ... 

for it is through it that we remain caught, if not stuck, within Elizabeth's misprisions.". 

Title 

The title "Pride and Prejudice" is very likely taken from a passage in Fanny Burney's popular 

1782 novel Cecilia, a novel Jane Austen is known to have admired: 

"The whole of this unfortunate business," said Dr. Lyster, "has been the result of PRIDE and 

PREJUDICE. ... Yet this, however, remember: if to PRIDE and PREJUDICE you owe your 

miseries, so wonderfully is good and evil balanced, that to PRIDE and PREJUDICE you will 

also owe their termination ..."  

The terms are also used repeatedly in Robert Bage's influential 1796 Hermsprong. 

An earlier occurrence still is to be found in Chapter II of Edward Gibbon's The History of the 

Decline and Fall of the Roman Empire published in 1776. In the discussion of slavery the 

following sentence appears: "Without destroying the distinction of ranks, a distant prospect of 

freedom and honours was presented, even to those whom PRIDE AND PREJUDICE almost 

disdained to number among the human species". 

Publication history 
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Austen sold the copyright for the novel to Thomas Egerton of Whitehall in exchange for £110 

(Austen had asked for £150). This proved a costly decision. Austen had published Sense and 

Sensibility on a commission basis, whereby she indemnified the publisher against any losses and 

received any profits, less costs and the publisher's commission. Unaware that Sense and 

Sensibility would sell out its edition, making her £140, she passed the copyright to Egerton for a 

one-off payment, meaning that all the risk (and all the profits) would be his. Jan Fergus has 

calculated that Egerton subsequently made around £450 from just the first two editions of the 

book. 

Egerton published the first edition of Pride and Prejudice in three hardcover volumes on 27 

January 1813.  It was advertised in the Morning Chronicle, priced at 18s. Favourable reviews 

saw this edition sold out, with a second edition published in November that year. A third edition 

was published in 1817. 

Foreign language translations first appeared in 1813 in French; subsequent translations were 

published in German, Danish, and Swedish. Pride and Prejudice was first published in the United 

States in August 1832 as Elizabeth Bennet or, Pride and Prejudice. The novel was also included 

inRichard Bentley's Standard Novel series in 1833. R. W. Chapman's scholarly edition of Pride 

and Prejudice, first published in 1923, has become the standard edition from which many modern 

publications of the novel are based 

200th Anniversary (January 28th, 2013) 

The 200th Anniversary of Pride and Prejudice came on January 28, 2013 and was celebrated 

around the globe by major media networks such as The Huffington Post, The New York Times, 

andThe Daily Telegraph among others. 

Reception 

The novel was well received, with three favourable reviews in the first months following 

publication. Anne Isabella Milbanke, later to be the wife of Lord Byron, called it "the 

fashionable novel". Noted critic and reviewer George Henry Lewes declared that he "would 

rather have written Pride and Prejudice, or Tom Jones, than any of the Waverley Novels". 



Charlotte Brontë, however, in a letter to Lewes, wrote that Pride and Prejudice was a 

disappointment, "a carefully fenced, highly cultivated garden, with neat borders and delicate 

flowers; but ... no open country, no fresh air, no blue hill, no bonny beck." 

The poet W. H. Auden wrote of Austen in 1937: 

You could not shock her more than she shocks me, 

Beside her Joyce seems innocent as grass. 

It makes me most uncomfortable to see 

An English spinster of the middle class 

Describe the amorous effects of 'brass', 

Reveal so frankly and with such sobriety 

The economic basis of society. 

Modern popularity 

• In 2003 the BBC conducted the largest ever poll for the "UK's Best-Loved Book" in 

which Pride and Prejudice came second, behind The Lord of the Rings. 

• In a 2008 survey of more than 15,000 Australian readers, Pride and Prejudice came first 

in a list of the 101 best books ever written. 

Adaptations 

Film, television, and theatre 

See also: Jane Austen in popular culture – Pride and Prejudice 

Pride and Prejudice has engendered numerous adaptations. Some of the notable film versions 

include that of 1940 starring Greer Garson and Laurence Olivier, (based in part on Helen 

Jerome's 1936 stage adaptation) and that of 2005 starring Keira Knightley (in an Oscar-

nominated performance) and Matthew Macfadyen. Notable television versions include two by 

the BBC: the popular 1995 version starring Jennifer Ehle and Colin Firth, and a 1980 version 



starring Elizabeth Garvie and David Rintoul. A 1936 stage version was created by Helen Jerome 

played at theSt. James's Theatre in London, starring Celia Johnson and Hugh Williams. First 

Impressions was a 1959 Broadway musical version starring Polly Bergen, Farley Granger, and 

Hermione Gingold. In 1995, a musical concept album was written by Bernard J. Taylor, with 

Peter Karrie in the role of Mr Darcy and Claire Moore in the role of Elizabeth Bennet. A new 

stage production, Jane Austen's Pride and Prejudice, The New Musical, was presented in concert 

on 21 October 2008 in Rochester, New York, with Colin Donnell as Darcy. A web series created 

by Hank Green and Pemberly Digital, The Lizzie Bennet Diaries, also ran from April 2012 until 

March 2013. The LBD won an Emmy in the 2013 awards ceremony for Original Interactive 

Program. 

Literature 

Main article: List of literary adaptations of Pride and Prejudice 

The novel has inspired a number of other works that are not direct adaptations. Books inspired 

by Pride and Prejudice include: Mr. Darcy's Daughters and The Exploits and Adventures of Miss 

Alethea Darcy by Elizabeth Aston; Darcy's Story (a best seller) and Dialogue with Darcy by 

Janet Aylmer; Pemberley: Or Pride and Prejudice Continued and An Unequal Marriage: Or Pride 

and Prejudice Twenty Years Later by Emma Tennant; The Book of Ruth by Helen Baker 

(author); Jane Austen Ruined My Life and Mr. Darcy Broke My Heart by Beth Pattillo; 

Precipitation – A Continuation of Miss Jane Austen's Pride and Prejudice by Helen Baker 

(author); Searching for Pemberley by Mary Simonsen and Mr. Darcy Takes a Wife and its sequel 

Darcy & Elizabeth: Nights and Days at Pemberly by Linda Berdoll. 

In Gwyn Cready's comedic romance novel, Seducing Mr. Darcy, the heroine lands in Pride and 

Prejudice by way of magic massage, has a fling with Darcy and unknowingly changes the rest of 

the story. 

Abigail Reynolds is the author of 8 Regency-set variations on Pride and Prejudice. Her 

Pemberley Variations series includes Mr. Darcy's Obsession, To Conquer Mr. Darcy, What 

Would Mr. Darcy Do, Mr. Fitzwilliam Darcy: The Last Man in the World, and others. Her 

modern adaptation, The Man Who Loved Pride and Prejudice, is set on Cape Cod. 



In March 2009, Quirk Books released Pride and Prejudice and Zombies, which takes Austen's 

actual, original work, and mashes it up with zombie hordes, cannibalism, ninjas, and ultra-violent 

mayhem. In March 2010, Quirk Books published a prequel which deals with Elizabeth Bennet's 

early days as a zombie hunter, entitled Pride and Prejudice and Zombies: Dawn of the Dreadfuls. 

In 2011, author Mitzi Szereto expanded on the novel in Pride and Prejudice: Hidden Lusts, a 

historical sex parody that parallels the original plot and writing style of Jane Austen. 

Marvel has also published their take on this classic, releasing a short comic series of five issues 

that stays true to the original storyline. The first issue was published on 1 April 2009 and was 

written by Nancy Hajeski. This was published as a graphic novel in 2010 with artwork by Hugo 

Petrus. 

Pamela Aidan is the author of a trilogy of books telling the story of Pride and Prejudice from Mr 

Darcy's point of view entitled Fitzwilliam Darcy, Gentleman. The books are An Assembly Such 

as This, Duty and Desire and These Three Remain. 

The six-part BBC comedy series Blackadder the Third (1987), set vaguely in the late 18th to 

early 19th centuries, parodies the double titles Sense and Sensibility and Pride and Prejudice in 

the titles of its episodes: "Dish and Dishonesty", "Ink and Incapability", "Nob and Nobility", 

"Sense and Senility", "Amy and Amiability", and "Duel and Duality". 

A graphic novel sequel entitled Mary King was written by Sophie St. Clair and released in 2011. 

In 2009 Ulysses Press and MJF Books released Darcy's Passions, A Novel written by Regina 

Jeffers. It tells the story of Pride and Prejudice through Darcy's eyes based on Darcy's three 

passions: his sister, Pemberley, and his love for Elizabeth Bennet, spanning from when he meets 

Elizabeth to the beginning of their married life. Jeffers' Pride & Prejudice adaptations also 

includeDarcy's Temptations (also titled Darcy's Dreams), The Phantom of Pemberley, and 

Vampire Darcy's Desire. 

Detective novel author P.D. James has written a book titled Death Comes to Pemberley, which is 

a murder mystery set six years after Elizabeth and Darcy's marriage. 

Sense and Sensibility 



Sense and Sensibility is a novel by Jane Austen, and was her first published work when it 

appeared in 1811 under the pseudonym "A Lady". A work of romantic fiction, better known as a 

comedy of manners, Sense and Sensibility is set in southwest England between 1792 and 1797, 

and portrays the life and loves of the Dashwood sisters, Elinor and Marianne. The novel follows 

the young ladies to their new home, a meagre cottage on a distant relative's property, where they 

experience love, romance and heartbreak. The philosophical resolution of the novel is 

ambiguous: the reader must decide whether sense and sensibility have truly merged. 

Title 

Jane Austen wrote the first draft of the novel in the form of a novel-in-letters (epistolary form) 

sometime around 1795 when she was about 19 years old, and gave it the title Elinor and 

Marianne. She later changed the form to a narrative and the title to Sense and Sensibility. By 

changing the title, Austen added "philosophical depth" to what began as a sketch of two 

characters. The title of the book, and that of her next published novel, Pride and Prejudice 

(1813), may be suggestive of political conflicts of the 1790s. 

Plot discussion 

Philosophical resolution 

Austen biographer Claire Tomalin argues that Sense and Sensibility has a "wobble in its 

approach," which developed because Austen, in the course of writing the novel, gradually 

became less certain about whether sense or sensibility should triumph. Austen characterises 

Marianne as a sweet lady with attractive qualities: intelligence, musical talent, frankness, and the 

capacity to love deeply. She also acknowledges that Willoughby, with all his faults, continues to 

love and, in some measure, appreciate Marianne. For these reasons, some readers find 

Marianne's ultimate marriage to Colonel Brandon an unsatisfactory ending. Other interpretations, 

however, have argued that Austen's intention was not to debate the superior value of either sense 

or sensibility in good judgement, but rather to demonstrate that both are equally as important but 

must be applied with good balance to one another. 

Plot summary 



When Mr. Dashwood dies, his house, Norland Park, passes directly to his only son John, the 

child of his first wife. His second wife, Mrs. Dashwood, and their daughters, Elinor, Marianne 

and Margaret, are left only a small income. On his deathbed, Mr. Dashwood extracts a promise 

from his son, that he will take care of his half-sisters; however, John's selfish and greedy wife, 

Fanny, soon persuades him to renege. John and Fanny immediately take up their place as the new 

owners of Norland, while the Dashwood women are reduced to the position of unwelcome 

guests. Mrs. Dashwood begins looking for somewhere else to live. 

In the meantime, Fanny's brother, Edward Ferrars, a pleasant, unassuming, intelligent but 

reserved young man, visits Norland and soon forms an attachment with Elinor. Fanny 

disapproves the match and offends Mrs. Dashwood with the implication that Elinor is motivated 

by money rather than love. Mrs. Dashwood indignantly speeds her search for a new home. 

Mrs. Dashwood moves her family to Barton Cottage in Devonshire, near the home of her cousin, 

Sir John Middleton. Their new home lacks many of the conveniences that they have been used 

to; however, they are warmly received by Sir John, and welcomed into the local society—

meeting his wife, Lady Middleton, his mother-in-law, Mrs. Jennings and his friend, the grave, 

quiet and gentlemanly Colonel Brandon. It soon becomes apparent that Colonel Brandon is 

attracted to Marianne, and Mrs. Jennings teases them about it. Marianne is not pleased as she 

considers Colonel Brandon, at thirty-five, to be an old bachelor incapable of falling in love, or 

inspiring love in anyone else. 

Marianne, out for a walk, gets caught in the rain, slips and sprains her ankle. The dashing, 

handsome John Willoughby sees the accident and assists her. Marianne quickly comes to admire 

his good looks and outspoken views on poetry, music, art and love. Mr. Willoughby's attentions 

are so overt that Elinor and Mrs. Dashwood begin to suspect that the couple are secretly engaged. 

Elinor cautions Marianne against her unguarded conduct, but Marianne refuses to check her 

emotions, believing this to be a falsehood. Unexpectedly one day, Mr. Willoughby informs the 

Dashwoods that his aunt is sending him to London on business, indefinitely. Marianne is 

distraught and abandons herself to her sorrow. 

Edward Ferrars then pays a short visit to Barton Cottage but seems unhappy and out of sorts. 

Elinor fears that he no longer has feelings for her, but feels compelled, by a sense of duty, to 



protect her family from knowing her heartache. Soon after Edward departs, Anne and Lucy 

Steele, the vulgar and uneducated cousins of Lady Middleton, come to stay at Barton Park. Lucy 

informs Elinor of her secret four-year engagement to Edward Ferrars, displaying proofs of her 

veracity. Elinor comes to understand the inconsistencies of Edward's behaviour to her and 

acquits him of blame. She is charitable enough to pity Edward for being held to a loveless 

engagement by his gentlemanly honour. 

As winter approaches, Elinor and Marianne accompany Mrs. Jennings to London. Upon arriving, 

Marianne rashly writes a series of personal letters to Mr. Willoughby which go unanswered. 

When they finally meet, Mr. Willoughby greets Marianne reluctantly and coldly, to her extreme 

distress. Soon Marianne receives a curt letter enclosing their former correspondence and love 

tokens, including a lock of her hair and informing her of his engagement to a young lady of large 

fortune. Marianne is devastated, and admits to Elinor that she and Willoughby were never 

engaged, but she loved him and he led her to believe he loved her. In sympathy for Marianne, 

and to illuminate Willoughby's true character, Colonel Brandon reveals to Elinor that Mr. 

Willoughby had seduced Brandon's fifteen-year-old ward, and abandoned her when she became 

pregnant. 

In the meantime, the Steele sisters have come to London as guests of John and Fanny Dashwood. 

Lucy sees her invitation to the Dashwoods' as a personal compliment, rather than what it is, a 

slight to Elinor. In the false confidence of their popularity, Anne Steele betrays Lucy's secret. As 

a result the Misses Steele are turned out of the house, and Edward is entreated to break the 

engagement on pain of disinheritance. Edward, honourably, refuses to comply and is 

immediately disinherited in favour of his brother, gaining widespread respect for his gentlemanly 

conduct, and sympathy from Elinor and Marianne who understand how much he has sacrificed. 

In her misery over Mr. Willoughby's marriage, Marianne neglects her health and becomes 

dangerously ill. Traumatised by rumours of her impending death, Mr. Willoughby arrives to 

repent and reveals to Elinor that his love for Marianne was genuine. Threatened with 

disinheritance because of his immoral behaviour, he felt he must marry for money rather than 

love, but he elicits Elinor's pity because his choice has made him unhappy. 



When Marianne is recovered, Elinor tells her of Mr. Willoughby's visit. Marianne comes to 

assess what has passed with sense rather than emotion, and sees that she could never have been 

happy with Mr Willoughby's immoral and expensive nature. She comes to value Elinor's conduct 

in a similar situation and resolves to model herself after Elinor's courage and good sense. 

Upon learning that Lucy has married Mr. Ferrars, Elinor is grieved, until Edward himself arrives 

to reveal that Lucy has jilted him in favour of his wealthy brother, Robert Ferrars. Edward and 

Elinor are soon married and in a very few years Marianne marries Colonel Brandon, having 

gradually fallen deeply in love with him. Colonel Brandon then invites Edward and Elinor to live 

at his estate with him and Marianne. 

Characters 

Main characters 

• Elinor Dashwood — the sensible and reserved eldest daughter of Mr. and Mrs. Henry 

Dashwood. She is 19 years old at the beginning of the book. She becomes attached to Edward 

Ferrars, the brother-in-law of her elder half-brother, John. Always feeling a keen sense of 

responsibility to her family and friends, she places their welfare and interests above her own, and 

suppresses her own strong emotions in a way that leads others to think she is indifferent or cold-

hearted. 

• Marianne Dashwood — the romantically inclined and eagerly expressive second daughter 

of Mr and Mrs Henry Dashwood. She is 16 years old at the beginning of the book. She is the 

object of the attentions of Colonel Brandon and Mr. Willoughby. She is attracted to young, 

handsome, romantically spirited Willoughby and does not think much of the older, more 

reserved Colonel Brandon. Marianne undergoes the most development within the book, learning 

her sensibilities have been selfish. She decides her conduct should be more like that of her elder 

sister, Elinor. 

• Edward Ferrars — the elder of Fanny Dashwood's two brothers. He forms an attachment 

to Elinor Dashwood. Years before meeting the Dashwoods, Ferrars proposed to Lucy Steele, the 

niece of his tutor. The engagement has been kept secret owing to the expectation that Ferrars' 



family would object to his marrying Miss Steele. He is disowned by his mother on discovery of 

the engagement after refusing to give up the engagement. 

• John Willoughby — a philandering nephew of a neighbour of the Middletons, a dashing 

figure who charms Marianne and shares her artistic and cultural sensibilities. It is generally 

presumed by many of their mutual acquaintances that he is engaged to be married to Marianne 

(partly due to her own overly familiar actions, i.e. addressing personal letters directly to him). 

• Colonel Brandon — a close friend of Sir John Middleton. He is 35 years old at the 

beginning of the book. He falls in love with Marianne at first sight as she reminds him of his 

father's ward whom he had fallen in love with when he was young but was prevented from 

marrying her because his father was determined she marry his older brother. He was sent into the 

military abroad to be away from her, and while gone, the girl suffered numerous misfortunes 

partly as a consequence of her unhappy marriage, finally dying penniless and disgraced, and with 

a natural (i.e., illegitimate) daughter, who becomes the ward of the Colonel. He is a very 

honourable friend to the Dashwoods, particularly Elinor, and offers Edward Ferrars a living after 

Edward is disowned by his mother. 

Minor characters 

• Henry Dashwood – a wealthy gentleman who dies at the beginning of the story. The 

terms of his estate — entailment to a male heir — prevent him from leaving anything to his 

second wife and their children. He asks John, his son by his first wife, to look after (meaning 

ensure the financial security of) his second wife and their three daughters. 

• Mrs. Dashwood – the second wife of Henry Dashwood, who is left in difficult financial 

straits by the death of her husband. She is 40 years old at the beginning of the book. Much like 

her daughter Marianne, she is very emotive and often makes poor decisions based on emotion 

rather than reason. 

• Margaret Dashwood – the youngest daughter of Mr. and Mrs. Henry Dashwood. She is 

thirteen at the beginning of the book. She is also romantic and good-tempered but not expected 

to be as clever as her sisters when she grows older. 



• John Dashwood – the son of Henry Dashwood by his first wife. He intends to do well by 

his half-sisters, but he has a keen sense of avarice, and is easily swayed by his wife. 

• Fanny Dashwood – the wife of John Dashwood, and sister to Edward and Robert 

Ferrars. She is vain, selfish, and snobbish. She spoils her son Harry. She is very harsh to her 

husband's half-sisters and stepmother, especially since she fears her brother Edward is attached 

to Elinor. 

• Sir John Middleton – a distant relative of Mrs Dashwood who, after the death of Henry 

Dashwood, invites her and her three daughters to live in a cottage on his property. Described as a 

wealthy, sporting man who served in the army with Colonel Brandon, he is very affable and keen 

to throw frequent parties, picnics, and other social gatherings to bring together the young people 

of their village. He and his mother-in-law, Mrs. Jennings, make a jolly, teasing, and gossipy pair. 

• Lady Middleton – the genteel, but reserved wife of Sir John Middleton, she is quieter 

than her husband, and is primarily concerned with mothering her four spoiled children. 

• Mrs Jennings – mother to Lady Middleton and Charlotte Palmer. A widow who has 

married off all her children, she spends most of her time visiting her daughters and their families, 

especially the Middletons. She and her son-in-law, Sir John Middleton, take an active interest in 

the romantic affairs of the young people around them and seek to encourage suitable matches, 

often to the particular chagrin of Elinor and Marianne. 

• Robert Ferrars – the younger brother of Edward Ferrars and Fanny Dashwood, he is 

most concerned about status, fashion, and his new barouche. He subsequently marries Miss Lucy 

Steele after Edward is disowned. 

• Mrs. Ferrars – Fanny Dashwood and Edward and Robert Ferrars' mother. A bad-

tempered, unsympathetic woman who embodies all the foibles demonstrated in Fanny and 

Robert's characteristics. She is determined that her sons should marry well. 

• Charlotte Palmer – the daughter of Mrs. Jennings and the younger sister of Lady 

Middleton, Mrs Palmer is jolly but empty-headed and laughs at inappropriate things, such as her 

husband's continual rudeness to her and to others. 



• Thomas Palmer – the husband of Charlotte Palmer who is running for a seat in 

Parliament, but is idle and often rude. He is considerate toward the Dashwood sisters. 

• Lucy Steele – a young, distant relation of Mrs. Jennings, who has for some time been 

secretly engaged to Edward Ferrars. She assiduously cultivates the friendship with Elinor 

Dashwood and Mrs John Dashwood. Limited in formal education and financial means, she is 

nonetheless attractive, clever, manipulative, cunning and scheming. 

• Anne/Nancy Steele – Lucy Steele's elder, socially inept, and less clever sister. 

• Miss Sophia Grey – a wealthy but malicious heiress whom Mr. Willoughby marries to 

retain his comfortable lifestyle after he is disinherited by his aunt. 

• Lord Morton – the father of Miss Morton. 

• Miss Morton – a wealthy woman whom Mrs. Ferrars wants her eldest son, Edward, and 

later Robert, to marry. 

• Mr Pratt – an uncle of Lucy Steele and Edward's tutor. 

• Eliza Williams (daughter) – the ward of Col. Brandon, she is about 15 years old and 

bore an illegitimate child to John Willoughby. She has the same name as her mother. 

• Eliza Williams (mother) – the former love interest of Colonel Brandon. Williams was 

Brandon's father's ward, and was forced to marry Brandon's older brother. The marriage was an 

unhappy one, and it is revealed that her daughter was left as Colonel Brandon's ward when he 

found his lost love dying in a poorhouse. 

• Mrs. Smith – the wealthy aunt of Mr. Willoughby who disowns him for seducing and 

abandoning the young Eliza Williams, Col. Brandon's ward. 

Publication 

In 1811, Thomas Egerton of the Military Library publishing house in London accepted the 

manuscript for publication, in three volumes. Austen paid for the book to be published and paid 

the publisher a commission on sales. The cost of publication was more than a third of Austen's 

annual household income of £460 (about £15,000 in 2008 currency). She made a profit of £140 



(almost £5,000 in 2008 currency) on the first edition, which sold all 750 printed copies by July 

1813. A second edition was advertised in October 1813. 

Adaptations 

The book has been adapted for film and television a number of times, including a 1981 serial for 

TV directed by Rodney Bennett; a 1995 movie adapted by Emma Thompson and directed by 

Ang Lee; a version in Tamil called Kandukondain Kandukondain, released in 2000, starring 

Aishwarya Rai Bachchan; and a 2008 TV series on BBC adapted by Andrew Davies and directed 

by John Alexander. Sense & Sensibility, The Musical (book and lyrics by Jeffrey Haddow and 

music by Neal Hampton) received its world premier by the Denver Center Theatre Company in 

April 2013 staged by Tony-nominated director Marcia Milgrom Dodge. 

Persuasion 

Persuasion is Jane Austen's last completed novel. She began it soon after she had finished Emma, 

completing it in August 1816. She died, aged 41, in 1817; Persuasion was published in 

December that year (but dated 1818). 

Persuasion is linked to Northanger Abbey not only by the fact that the two books were originally 

bound up in one volume and published together, but also because both stories are set partly in 

Bath, a fashionable city with which Austen was well acquainted, having lived there from 1801 to 

1805. 

Besides the theme of persuasion, the novel evokes other topics, such as the Royal Navy, in which 

two of Jane Austen's brothers ultimately rose to the rank of admiral. As in Northanger Abbey, 

the superficial social life of Bath—well known to Austen, who spent several relatively unhappy 

and unproductive years there—is portrayed extensively and serves as a setting for the second half 

of the book. In many respects Persuasion marks a break with Austen's previous works, both in 

the more biting, even irritable satire directed at some of the novel's characters and in the 

regretful, resigned outlook of its otherwise admirable heroine, Anne Elliot, in the first part of the 

story. Against this is set the energy and appeal of the Royal Navy, which symbolises for Anne 

and the reader the possibility of a more outgoing, engaged, and fulfilling life, and it is this 

worldview which triumphs for the most part at the end of the novel. 



Plot introduction 

More than eight years before the novel opens, Anne Elliot, then a lovely, thoughtful, warm-

hearted 19-year old, accepted a proposal of marriage from the handsome young naval officer 

Frederick Wentworth. He was clever, confident, and ambitious, but poor and with no particular 

family connections to recommend him. Sir Walter, Anne's fatuous, snobbish father and her 

equally self-involved older sister Elizabeth were dissatisfied with her choice, maintaining that he 

was no match for an Elliot of Kellynch Hall, the family estate. Her older friend and mentor, Lady 

Russell, acting in place of Anne's late mother, persuaded her to break the engagement. 

Now 27 and still unmarried, Anne re-encounters her former love when his sister and brother-in-

law, the Crofts, take out a lease on Kellynch. Wentworth is now a captain and wealthy from 

maritime victories in the Napoleonic wars. However, he has not forgiven Anne for rejecting him. 

While publicly declaring that he is ready to marry any suitable young woman who catches his 

fancy, he privately resolves that he is ready to become attached to any appealing young woman 

except for Anne Elliot. 

The self-interested machinations of Anne's father, her older sister Elizabeth, Elizabeth's widowed 

friend Mrs. Clay, and William Elliot (Anne's cousin and her father's heir) constitute important 

subplots. 

Title as variation on a theme 

Although readers of Persuasion might conclude that Austen intended "persuasion" to be the 

unifying theme of the story, the book's title is not hers but her brother Henry's, who named it 

after her untimely death. Certainly the idea of persuasion runs through the book, with vignettes 

within the story as variations on that theme. But there is no known source that documents what 

Austen intended to call her novel. Whatever her intentions might have been, she spoke of it as 

The Elliots, according to family tradition, and some critics believe that is probably the title she 

planned for it. As for Northanger Abbey, published at the same time, it was probably her brother 

Henry who chose that title as well. 

On the other hand, the literary scholar Gillian Beer establishes that Austen had profound 

concerns about the levels and applications of "persuasion" employed in society, especially as it 



related to the pressures and choices facing the young women of her day. Beer writes that for 

Austen and her readers persuasion was indeed "fraught with moral dangers"; she notes 

particularly that Austen personally was appalled by what she came to regard as her own 

misguided advice to her beloved niece Fanny Knight on the very question of whether Fanny 

ought to accept a particular suitor, even though it would have meant a protracted engagement. 

Beer writes: 

Jane Austen's anxieties about persuasion and responsibility are here passionately expressed. She 

refuses to become part of the machinery with which Fanny is manoeuvering herself into forming 

the engagement. To be the stand-in motive for another's actions frightens her. Yet Jane Austen 

cannot avoid the part of persuader, even as dissuader. 

(Fanny ultimately rejected her suitor and after her aunt's death married someone else.) 

Thus, Beer explains, Austen was keenly aware that the human quality of persuasion—to 

persuade or to be persuaded, rightly or wrongly—is fundamental to the process of human 

communication, and that, in her novel "Jane Austen gradually draws out the implications of 

discriminating 'just' and 'unjust' persuasion." Indeed, the narrative winds through a number of 

situations in which people are influencing or attempting to influence other people—or 

themselves. Finally, Beer calls attention to "the novel's entire brooding on the power pressures, 

the seductions, and also the new pathways opened by persuasion". 

Plot summary 

Anne Elliot is the overlooked middle daughter of the vain Sir Walter, a spendthrift baronet who 

is all too conscious of his good looks and rank. Anne's mother, a loving, intelligent woman 

whom her second daughter resembles in appearance and temperament, is long dead. Anne's older 

sister, Elizabeth, takes after her father, and her younger sister, Mary, is a nervous, fretful woman 

who has made an unspectacular marriage to Charles Musgrove of nearby Uppercross Hall, the 

heir to a rustic but respected local squire. None of her family can provide much companionship 

for the refined, sensitive Anne, who is still unmarried at 27 and seems destined for spinsterhood. 

Nearly nine years after breaking her engagement (and subsequently turning down a proposal 

from Charles Musgrove, who went on to marry her sister), she has still not forgotten Frederick 

Wentworth. 



Wentworth reenters Anne's life when Sir Walter is forced by his own fiscal irresponsibility to 

rent out Kellynch, the family estate. He and Elizabeth move to pricey rental lodgings in the 

fashionable resort of Bath, while Anne remains behind in Uppercross with her younger sister's 

family. Kellynch's tenants turn out to be none other than Wentworth's sister, Sophia, and her 

husband, the recently retired Admiral Croft. Wentworth's successes in the Napoleonic Wars have 

won him promotions and wealth amounting to about £25,000 (around £2.5 million in today's 

money) from prize money awarded for capturing enemy vessels, and he is now an eminently 

eligible bachelor. The Musgroves, including Mary, Charles, and Charles's younger sisters, 

Henrietta and Louisa, are happy to welcome the Crofts and Wentworth to the neighbourhood. He 

is deliberately cool and formal with Anne, whom he describes as altered almost beyond 

recognition, but delighted with the Musgrove girls, who both respond in kind. Although 

Henrietta is nominally engaged to her clergyman cousin Charles Hayter, nothing is official, and 

both the Crofts and Musgroves, who know nothing of Anne and Frederick's previous 

relationship, enjoy speculating about which sister Wentworth might marry. All this is hard on 

Anne, who has spent the last several years bitterly regretting that she was ever persuaded to 

reject him and realises that he still holds her refusal against her. To avoid watching him keep 

company with the Musgrove sisters, particularly Louisa, whom he seems to prefer, she does her 

best to stay out of his way. When they do meet, his conspicuous indifference, coupled with a few 

acts of seemingly careless kindness toward her, nearly break her heart. 

The sad slow pace of Anne's life suddenly picks up when the entire Uppercross family decides to 

accompany Captain Wentworth on a visit to one of his brother officers, Captain Harville, in the 

coastal town of Lyme Regis. There Anne meets yet a third officer, Captain James Benwick, a 

passionate admirer of the Romantic poets, who is in mourning for the death of his fiancée, 

Captain Harville's sister, and appreciates Anne's sympathy and understanding. The new location, 

new acquaintances, and fresh ocean air all agree with Anne, who begins to regain some of the 

life and sparkle that Captain Wentworth remembered, and she attracts the attention of another 

gentleman, who turns out to be the Elliots' long-estranged cousin and her father's heir, William 

Elliot. While Wentworth is absorbing these developments, Louisa Musgrove sustains a serious 

concussion in a fall brought about by her own stubborn and impetuous behaviour. While her 

family and friends panic and look on helplessly, Anne coolly administers first aid and summons 

assistance. Wentworth, who feels responsible for encouraging Louisa's irresponsible behaviour 



in the first place, is both confused and impressed, and begins to re-examine his feelings about 

Anne. 

Following this near-tragedy, Anne relocates to Bath to be with her father and sister, while Louisa 

stays in Lyme to recover her health at the Harvilles. In Bath Anne finds that her father and sister 

are as shallow as ever, obsessed with rank and wealth, and flattered by the attentions of William 

Elliot, a widower, who has now successfully reconciled with his uncle, Sir Walter. Elizabeth 

assumes that he wishes to court her while Lady Russell, who is also in Bath, more correctly 

suspects that he admires Anne and is elated to think that her young friend may have a second 

chance at married happiness with such a suitable suitor. However, although Anne likes William 

Elliot and enjoys his company, she finds his character disturbingly opaque and tells Lady 

Russell, "We should not suit," while admitting to herself that his admiration has done a great deal 

to lift her spirits. 

In the midst of this, Admiral Croft and his wife arrive in Bath, and soon afterward comes the 

news that Louisa Musgrove is indeed engaged—but not to Captain Wentworth. The lucky man is 

Captain Benwick, who had attended her during her long and interesting convalescence. In short 

order Wentworth also comes to Bath, where he is not pleased to see Mr. Elliot courting Anne, 

and he and Anne begin to tentatively renew their acquaintance. Anne also takes the opportunity 

to reunite with an old school friend, Mrs. Smith, a once prosperous matron who is now a widow 

living in Bath in straitened circumstances. Through her she discovers that behind his charming 

veneer, Mr. Elliot is a cold, calculating opportunist who had led Mrs. Smith's late husband into 

crippling debt. Although Mrs. Smith believes that he is genuinely attracted to Anne, it appears 

that his real aim in making up to the Elliots has been to keep an eye on the ingratiating Mrs. 

Clay, whom he worries that Sir Walter may take it into his head to marry. A new marriage might 

might mean a baby boy, and the end of Mr. Elliott's inheritance. Although Anne is shocked and 

dismayed by this news, it helps to confirm her belief that she, not Lady Russell or anyone else, is 

the best judge of what will constitute her own happiness. 

Ultimately, the Musgroves visit Bath to purchase wedding clothes for their daughters Louisa and 

Henrietta (now officially engaged to Charles Hayter). Captain Wentworth and his friend Captain 

Harville encounter them and Anne at a public room in Bath, where Wentworth overhears Anne 

and Harville conversing about the relative faithfulness of men and women in love. Deeply 



moved by what Anne has to say, Wentworth writes her a note declaring his feelings for her. In a 

tender scene, Anne and Wentworth reconcile, affirm their love for each other, and renew their 

engagement. The story ends less well for Anne's father and sister. They are both jilted by Mr. 

Elliot, who succeeds in persuading Mrs. Clay to become his mistress. Lady Russell admits she 

was wrong about Wentworth; she and Anne remain friends; and Wentworth helps Mrs. Smith 

recover some of her lost assets. Nothing remains to blight Anne's happiness—except the prospect 

of another war. 

Literary significance and criticism 

Persuasion is widely appreciated as a moving love story despite what has been called its simple 

plot, and it exemplifies Austen's signature wit and ironic narrative style. While writing 

Persuasion, however, Austen became ill with the disease that would kill her less than two years 

later. As a result, the novel is both shorter and arguably less polished than Mansfield Parkand 

Emma since it was not subject to the author's usual careful retrospective revision. 

Although the impact of Austen's failing health at the time of writing Persuasion cannot be 

overlooked, the novel is strikingly original in several ways. It is the first of Austen's novels to 

feature as the central character a woman who, by the standards of the time, is past the first bloom 

of youth. Austen biographer Claire Tomalin characterises the book as Austen's "present to 

herself, to Miss Sharp, to Cassandra, to Martha Lloyd . . . to all women who had lost their chance 

in life and would never enjoy a second spring." 

The novel is described in the introduction to the Penguin Classics edition as a great Cinderella 

story. It features a heroine who is generally unappreciated and to some degree exploited by those 

around her; a handsome prince who appears on the scene but seems more interested in the "more 

obvious" charms of others; a moment of realisation; and the final happy ending. It has been said 

that it is not that Anne is unloved, but rather that those around her no longer see her clearly: she 

is such a fixed part of their lives that her likes and dislikes, wishes and dreams are no longer 

considered, even by those who claim to value her, like Lady Russell. 

At the same time, the novel is a paean to the self-made man and the power and prestige of the 

Royal Navy. Captain Wentworth is just one of several upwardly mobile officers in the story who 

have risen from humble beginnings to affluence and status on the strength of merit and pluck, not 



inheritance. It reflects a period in Britain when the very shape of society was changing, as landed 

wealth (exemplified by Sir Walter) finds it necessary to accommodate the growing prominence 

of the nouveau riche (such as Wentworth and the Crofts). The success of two of Austen's 

brothers in the Royal Navy is probably significant. There are also clear parallels with the earlier 

novel Mansfield Park, which also emphasised, in a rather different context, the importance of 

constancy in the face of adversity, and the need to endure. 

As in her earlier novels, Austen makes some biting comments about "family" and how one 

chooses whom to associate with. Mary Musgrove wants to nurse her sister-in-law Louisa but 

doesn't want to stay home to care for her own injured son if it means she will miss making the 

acquaintance of the famous Captain Wentworth. Elizabeth prefers the plebian Mrs. Clay to her 

own sister, yet avidly seeks the attentions of Lady Dalrymple who is "amongst the nobility of 

England and Ireland." 

Through her heroine's words, Austen also makes a powerful point about the condition of women 

as "rational creatures" who are nevertheless at the mercy of males when it comes to recounting 

their own story through history and books, nearly all of which have been produced by men, and 

many of which castigate women's "inconstancy" and "fickleness." "Men have had every 

advantage of us in telling their own story. . . the pen has been in their hands," Anne tells Captain 

Harville. "I will not allow books to prove anything." (Persuasion Volume 2 Chapter 11). 

Austen ends her last completed novel on a note similar in many respects to Pride and Prejudice. 

The heroine marries for love, with money, moves into a social, emotional, and intellectual sphere 

worthy of her, and leaves her less admirable connections behind. 
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Mrs. Clay — A poor widow, daughter of Sir Walter's lawyer, and intimate 'friend' of Elizabeth 

Elliot. She aims to flatter Sir Walter into marriage, while her oblivious friend looks on. 

Captain Frederick Wentworth — A naval officer who was briefly engaged to Anne some 

years ago. At the time, he had no fortune and uncertain prospects, but owing to much success in 

the Napoleonic Wars, his situation has greatly improved. One of two brothers of Sophia Croft. 

Main article: Frederick Wentworth (Persuasion) 

Admiral Croft — Good-natured, plainspoken tenant at Kellynch Hall and brother-in-law of 

Captain Wentworth. 

Sophia Croft — Sister of Captain Wentworth and wife of Admiral Croft. She offers Anne an 

example of a strong-minded woman who has married for love instead of money. 

Louisa Musgrove — Second sister of Charles Musgrove, Louisa, aged about 19, is a high-

spirited young lady who has recently returned with her sister from school. Captain Wentworth 

admires her for her resolve and determination, especially in contrast to Anne's prudence and 

what he sees as Anne's lack of conviction. She is ultimately engaged to Captain Benwick. 

Henrietta Musgrove — Eldest sister of Charles Musgrove. Henrietta, aged about 20, is 

informally engaged to her cousin, Charles Hayter, but is nevertheless tempted by the more 

dashing Captain Wentworth. 

Captain Harville — A friend of Captain Wentworth. Severely wounded two years previously 

and discharged at half-pay, he and his family have settled in nearby Lyme. 

Captain James Benwick — A friend of Captain Harville. Benwick had been engaged to marry 

Captain Harville's sister Fanny, but she died while Benwick was at sea. Benwick's loss left him 

melancholic and a lover of poetry. His enjoyment of reading makes him one of the few 

characters in the story to find an intellectual connection with Anne, and it is implied that he 

might have an interest in her, but Benwick ultimately becomes engaged to Louisa Musgrove. 

Mr. William Elliot — A relation and the heir presumptive of Sir Walter, Mr. Elliot became 

estranged from the family when he wed a woman of much lower social rank for her fortune, 

though Sir Walter and Elizabeth had hoped William would marry Elizabeth Elliot. He is now a 



widower, and (wanting very much to inherit the title) he mends the rupture to keep an eye on the 

ambitious Mrs. Clay. If Sir Walter married her, William's inheritance would be endangered. 

When Mr. Elliot meets Anne by accident, his interest is piqued: if he could marry Anne his title 

and inheritance likely would be secured. Rumors circulate that Anne and he are engaged. 

Mrs. Smith — A friend of Anne Elliot who lives in Bath. Mrs. Smith is a widow who has 

suffered ill health and financial difficulties. She keeps abreast of the doings of Bath society 

through news she gets from her nurse, Rooke, who also works for a friend of William Elliot's. 

Her financial problems could have been straightened out with some assistance from William 

Elliot, her husband's former friend, but Elliot would not exert himself, leaving her much 

impoverished. Wentworth eventually acts on her behalf. 

Lady Dalrymple — A viscountess, cousin to Sir Walter. She occupies an exalted position in 

society by virtue of wealth and rank. Sir Walter and Elizabeth are eager to be seen at Bath in the 

company of this great relation. 

Allusions/references within other works 

• Persuasion is featured in the 2006 movie The Lake House, and provides a thematic 

background for the lovers. 

• Persuading Annie, a novel by Melissa Nathan, is a modern version of Persuasion 

• Connivance, (ASIN B002ACZU1A), a novel by Helen Baker is a continuation of 

Persuasion in which clever Mrs Clay continues to charm both Sir Walter Elliot and Mr Elliot, his 

heir. 

• Jane Austen in Scarsdale, a novel by Paula Marantz Cohen, is based on the plot of 

Persuasion. However, Cohen's novel stars Anne Ehrlich, a high school guidance counselor 

dealing with parents' and students' anxiety over college admissions. 

• Persuasion is referenced in John Fowles's The French Lieutenant's Woman. 

• The novel is referenced in 2004 novel The Jane Austen Book Club, by Karen Joy Fowler, 

which was later made into a film by the same name in 2007. 



• Persuasion is quoted in the movie The Book of Ruth which was made for TV in 2004. 

(The Book of Ruth was originally a novel by Jane Hamilton.) 

• The Family Fortune, a novel by Laurie Horowitz, is a modern version of Persuasion set in 

Boston, Massachusetts. 

• Captain Wentworth's Diary by Amanda Grange is a parallel novel, showing the story 

from Wentworth's point of view. 

• Persuade Me, a novel by Juliet Archer, is a modern version of Persuasion. 

• For Darkness Shows the Stars, a novel by Diana Peter freund, is a post-apocalyptic 

retelling of Persuasion. 

• The plot of Helen Fielding's Bridget Jones: The Edge of Reason is loosely based on 

Persuasion 

• Echoes of Love, a novel by Rosie Rushton, a modern version of Anne's story, from 21st 

century Austen series. 

 

 

 

 

 

 

 

 

 

 



Chapter - 3 

A Portrait of The Artist As A Young Man 

A Portrait of the Artist as a Young Man is the first novel of Irish writer James Joyce. A 

Künstlerro man in a modernist style, it traces the intellectual and religio-philosophical 

awakening of young Stephen Dedalus, a fictional alter ego of Joyce and an allusion to Daedalus, 

the consummate craftsman of Greek mythology. Stephen questions and rebels against the 

Catholic and Irish conventions under which he has grown, and culminates with his self-exile 

from Ireland in Europe. The work uses techniques that Joyce developed more fully in Ulysses 

(1922) and Finnegans Wake (1939). 

A Portrait began life in 1903 as Stephen Hero—a projected 63-chapter autobiograhical novel in a 

realistic style. After 25 chapters, Joyce abandoned Stephen Hero in 1907 and set to reworking its 

themes and protagonist into a condensed five-chapter novel, dispensing with strict realism and 

making extensive use of free indirect speech that allowed the reader to peer into Stephen's 

developing consciousness. American modernist poet Ezra Pound had the novel serialized in the 

English literary magazine The Egoist in 1914 and 1915, and published as a book in 1916 by B. 

W. Huebsch of New York. The publication of A Portrait and the short story collection Dubliners 

(1914) earned Joyce a place at the forefront of literary modernism. 

Background 

Born to a middle-class family in Dublin, Ireland, James Joyce (1882–1941) excelled as a student, 

graduating from University College Dublin in 1902. He moved to Paris to study medicine, but 

soon gave it up. He returned to Ireland at his family's request as his mother was dying of cancer; 

despite her pleas, the impious Joyce and his brother Stanislaus refused to make confession or 

take communion, and when she passed into a coma refused to kneel and pray for her. He took 

jobs teaching, singing, and reviewing books while drinking heavily. 

Joyce made his first attempt at a novel, Stephen Hero, in early 1904. That June he met Nora 

Barnacle, with whom he eloped to Europe, first staying in Zürich before settling for ten years in 

Trieste in Austria-Hungary, teaching English. There, Nora gave birth to their children George in 

1905 and Lucia in 1907, and Joyce wrote fiction, signing some of his early essays and stories 



"Stephen Daedalus"; the short stories he wrote were to make up Dubliners (1914). He reworked 

the core themes of the novel Stephen Hero he had begun in Ireland in 1904 and abandoned in 

1907 into A Portrait, published in 1916, a year after moving back to Zürich in the midst of World 

War I 

Composition 

Et ignotas animum dimittit in artes. 

("And he turned his mind to unknown arts.") 

—Ovid, Epigraph to A Portrait of the Artist as a Young Man 

At the request of its editors, Joyce submitted a work of philosophical fiction entitled "A Portrait 

of the Artist" to the Irish literary magazine Dana on 7 January 1904. Dana editor W. K. Magee 

rejected it, telling Joyce, "I can't print what I can't understand." On his 22nd birthday, 2 February 

1904, Joyce began a realist autobiographical novel, Stephen Hero, that incorporated aspects of 

the aesthetic philosophy expounded in "A Portrait". He worked on the book until mid-1905 and 

brought the manuscript with him when he moved to Trieste that year. Though his main attention 

turned to the stories that were to make up Dubliners, Joyce continued work on Stephen Hero. At 

914 manuscript pages, Joyce considered the book about half-finished having completed 25 of its 

63 intended chapters. In September 1907 he abandoned this work and began a complete revision 

of the text and its structure which would become A Portrait of the Artist as a Young Man. By 

1909, the work had taken shape and Joyce showed some of the draft chapters to Ettore Schmitz, 

one of his language students, as an exercise. Schmitz, himself a respected writer, was impressed 

and under his encouragement Joyce continued work on the book. In 1911, Joyce flew into a fit of 

rage over the continued refusals by publishers to printDubliners and threw the manuscript of 

Portrait into the fire. This was saved by a "family fire brigade" including of his sister Eileen. 

Chamber Music, book of Joyce's poetry, came into print in 1907. 

Joyce showed, in his own words, "a scrupulous meanness" in his use of materials for the book. 

He recycled the two earlier attempts at explaining his aesthetics and youth, A Portrait of the 

Artistand Stephen Hero, as well as his notebooks from Trieste concerning the Thomist 

philosophy expounded in the book, into five carefully paced chapters. Whilst Stephen Hero is 



written from the point of view of an omniscient third person narrator, Joyce adopts the free 

indirect style in Portrait, a change which reflects the moving of the narrative centre of 

consciousness firmly and uniquely onto Stephen. Persons and events take their significance from 

Stephen and are perceived from his point of view. The stylistic and structural changes laid down 

with careful selection by Joyce. Characters and places are no longer mentioned simply because 

the young Joyce had known them. Salient details are carefully chosen and compressed into the 

aesthetic pattern of the novel. 

Publication history 

In 1913, Irish poet W. B. Yeats recommended Joyce's work to avant-garde American poet Ezra 

Pound, who was assembling a poetry anthology. Pound wrote to Joyce, and in 1914, Joyce 

submitted the first chapter of the unfinished Portrait to Pound, who was so taken with it that he 

pressed to have the work serialized in the London literary magazine The Egoist. Joyce hurried to 

complete the novel, and from 2 February 1914 to 1 September 1915 it appeared in The Egoist in 

twenty-five instalments. 

There was difficulty finding an English publisher for the finished novel, so Pound arranged for 

its publication by American publishing house B. W. Huebsch, who printed it 29 December 1916. 

Egoist Press republished it in England 12 February 1917, and Jonathan Cape took over its 

publication in 1924. Viking Pressissued a corrected version in 1964 overseen by Chester 

Anderson, and Garland released a copy-text edition by Hans Walter Gabler in 1993. 

Synopsis 

Once upon a time and a very good time it was there was a moocow coming down along the road 

and this moocow that was coming down along the road met a nicens little boy named baby 

tuckoo ... 

His father told him that story: his father looked at him through a glass: he had a hairy face. 

He was baby tuckoo. The moocow came down the road where Betty Byrne lived: she sold lemon 

platt. 

—James Joyce, Opening to A Portrait of the Artist as a Young Man 



The early youth of Stephen Dedalus is recounted at a vocabulary level of Stephen's own as he 

grows, in a voice not his own but sensitive to his feelings. The reader experiences Stephen's fears 

and bewilderment as he comes to terms with the world in a series of disjointed episodes. Stephen 

attends school at Jesuit-run Clongowes Wood College, where the apprehensive, intellectually 

gifted boy suffers the ridicule of his classmates while he learns the schoolboy codes of 

behaviour. While he cannot grasp their significance, at a Christmas dinner he is witness to the 

social, political, and religious tensions in Ireland involving Charles Stewart Parnell that drives 

bitter wedges between members of his family, leaving Stephen with doubts over which social 

institutions he can place his faith in. Back at Clongowes, word spreads that a number of older 

boys have been caught "smugging"; discipline is tightened, and the Jesuits increase use 

ofcorporal punishment. Stephen is strapped when one of his instructors believes he has broken 

his glasses to avoid studying; prodded by his classmates, Stephen works up the courage to 

complain to the rector Father Conmee, who assures him there will be no such recurrence, leaving 

Stephen with a sense of triumph. 

Stephen's father's debts see the family to Dublin proper, and Stephen realizes he will likely not 

return to Clongowes. Thanks to a scholarship obtained for him by Father Conmee, Stephen is 

able to attend Belvedere College, where he excels academically and becomes a class leader. 

Stephen squanders a large cash prize from school, and begins to see prostitutes, as a distance 

grows between him and his drunken father. 

As Stephen abandons himself to sensual pleasures, his class is taken on a religious retreat, where 

the boys sit through sermons; Stephen pays especial attention to those on pride, guilt, 

punishment, and the Last Judgment. He feels the words directed at himself, and overwhelmed 

comes to desire forgiveness. Overjoyed at his return to the Church, he devotes himself to acts of 

repentance, though they soon devolve to mere acts of routine with his thoughts elsewhere than on 

spiritual matters. His devotion comes to the attention of the Jesuits, and they encourage him to 

consider entering the Jesuit priesthood. Stephen takes time to consider, during which he has a 

crisis of faith, a conflict between his spiritual beliefs and his aesthetic ambitions. Along 

Dollymount Strand he spots a girl wading, and has an epiphany in which he is overcome with the 

desire to find a way to express her beauty with his writing. 



While a student at University College Dublin, Stephen grows increasingly wary of the 

institutions around him—Church, school, politics, and family. In the midst of the disintegration 

of his family's fortunes, his father berates him and his mother urges him to return to the Church. 

An increasingly dry, humourless Stephen explains his alienation from the Church and the 

aesthetic theory he has developed to friends, who find they cannot accept Stephen's positions. 

Ireland, Stephen comes to realize, is too restricted to allow him to express himself fully as an 

artist—he will have to leave, he decides, and sets his mind on self-imposed exile to Paris, but not 

without declaring in his diary his ties to his homeland: 

... I go to encounter for the millionth time the reality of experience and to forge in the smithy of 

my soul the uncreated conscience of my race. 

Style 

The novel mixes third-person narrative with free indirect speech, which allows both 

identification with and distance from Stephen. The narrator refrains from judgment—as contrast, 

Stephen Hero's omniscient narrator informs the reader as Stephen sets out to write "some pages 

of sorry verse", while Portrait gives only Stephen's attempts, leaving evaluation to the reader. 

The novel is written primarily as a third-person narrative with minimal dialogue until the final 

chapter. This chapter includes dialogue-intensive scenes alternately involving Stephen, Davin, 

and Cranly. An example of such a scene is the one in which Stephen posits his complex Thomist 

aesthetic theory in an extended dialogue. Joyce employs first-person narration for Stephen's 

journal entries in the concluding pages of the novel to suggest that Stephen has finally found his 

own voice and no longer needs to absorb the stories of others. Joyce fully employs the free 

indirect style to demonstrate Stephen's intellectual development from his childhood though his 

education, to his increasing independence and ultimate exile from Ireland as a young man. The 

style of the work progresses through each of its five chapters, with the complexity of language 

and Stephen's consequent ability to comprehend the world around him gradually increasing. The 

book's opening pages communicate Stephen's first stirrings of consciousness when he is a child. 

Throughout the work, language and prose are used to describe indirectly the state of mind of the 

protagonist, and the subjective effect of the events of his life. Hence the fungible length of some 

scenes and chapters, where Joyce's intent was to capture the subjective experience through 



language, rather than to present the actual experience by prose narrative. The writing style is 

notable also for Joyce's omission of quotation marks; he indicated dialogue by beginning a 

paragraph with a dash, as is commonly used by French, Spanish or Russian publications. The 

novel, like all of Joyce's published works, is not dedicated to anyone. 

Analysis 

To literary scholar Hugh Kenner, "every theme in the entire life-work of James Joyce is stated on 

the first two pages of the Portrait". The highly condensed recounting of young Stephen's growing 

consciousness "enact[s] the entire action [of the novel] in microcosm. An Aristotelian catalogue 

of senses, faculties, and mental activities is counterpointed against the unfolding of the infant 

conscience", and themes that run through Joyce's later novels find expression there. 

The epigraph quotes from Ovid's Metamorphoses: the inventor Daedalus, who has built a 

labyrinth to imprison the Minotaur, and his son Icarus whom are forbidden to leave the Island of 

Crete by its King, Minos. Daedalus, "turning his mind to unknown arts", fashions wings of birds' 

feathers and wax with which he and his son flee their island prison. Icarus flies so close to the 

sun that the wax on his pair melts and he plummets into the sea. To A. Nicholas Fargnoli and 

Michael Patrick Gillespie the epigraph parallels the heights and depths that end and begin each 

chapter, and can be seen to proclaim the interpretive freedom of the text. 

A Portrait belongs to the genres of Bildungs roman, the novel of education or coming of age, and 

Künstlerro man, a story of artistic development, of which A Portrait is the primary example in 

English. 

Autobiography 

Whilst in Stephen Hero Joyce wrote a more directly autobiographical novel, including people 

and events because he had personally experienced them, in A Portrait he refines this approach by 

selectively drawing on life events and reflecting them through the consciousness of Stephen 

Dedalus, a fictional character. 

 

 



Reception 

A Portrait won Joyce a reputation for his literary skills, and a patron in business manager at The 

Egoist Harriet Shaw Weaver. In 1917 H. G. Wellswrote that "one believes in Stephen Dedalus as 

one believes in few characters in fiction", while warning readers of Joyce's "cloacal obsession"—

his insistence on the portrayal of bodily functions that Victorian morality had banished from 

print, and which has found numerous detractors of the book. 

Adaptations 

A film version, adapted for cinema by Judith Rascoe and directed by Joseph Strick, was released 

in 1977. It featured Bosco Hogan as Stephen Dedalus and T. P. McKenna as Simon 

Dedalus.John Gielgud played Father Arnall, the priest whose lengthy sermon on Hell terrifies the 

teenage Stephen. 

Hugh Leonard's stage work Stephen D is an adaptation of Portrait of the Artist as a Young Man 

and Stephen Hero. It was first produced at the Gate Theatre, during the Dublin Theatre Festival 

of 1962. 

A Passage to India 

A Passage to India (1924) is a novel by English author E. M. Forster set against the backdrop of 

the British Raj and the Indian independence movement in the 1920s. It was selected as one of the 

100 great works of English literature by the Modern Library and won the 1924 James Tait Black 

Memorial Prize for fiction. Time magazine included the novel in its "100 Best English-language 

Novels from 1923 to 2005". The novel is based on Forster's experiences in India. E.M. Forster 

borrowed the book's title from Walt Whitman's poem of the same name in Leaves of Grass. 

The story revolves around four characters: Dr. Aziz, his British friend Mr. Cyril Fielding, Mrs. 

Moore, and Miss Adela Quested. During a trip to the Marabar Caves (modeled on the Barabar 

Caves of Bihar), Adela finds herself alone with Dr. Aziz in one of the caves, panicks and flees; it 

is assumed that Dr. Aziz had attempted to assault her. Aziz's trial, and its run-up and aftermath, 

bring out all the racial tensions and prejudices between indigenous Indians and the British 

colonists who rule India. 



Plot summary 

A young British schoolmistress, Adela Quested, and her elderly friend, Mrs. Moore, visit the 

fictional city of Chandrapore, British India which is said to have been based on the city of 

Bankipur, a suburb of Patna in the state of Bihar. Adela is to decide if she wants to marry Mrs. 

Moore's son, Ronny Heaslop, the city magistrate. 

Meanwhile, Dr. Aziz, a young Indian Muslim physician, is dining with two of his Indian friends 

and conversing about whether it is possible to be a friend of an Englishman. During the meal, a 

summons arrives from Major Callendar, Aziz's unpleasant superior at the hospital. Aziz hastens 

to Callendar's bungalow as ordered, but is delayed by a flat tyre and difficulty in finding a tonga 

and the major has already left in a huff. 

Disconsolate, Aziz walks down the road toward the railway station. When he sees his favourite 

mosque, a rather ramshackle but beautiful structure, he enters on impulse. He sees a strange 

Englishwoman there, and angrily yells at her not to profane this sacred place. The woman, who 

turns out to be Mrs Moore, has respect for native customs (she had taken off her shoes before 

entering and she acknowledged that "God is here" in the mosque). This disarms Aziz, and the 

two chat and part as friends. 

Mrs. Moore returns to the British club down the road and relates her experience at the mosque. 

Ronny Heaslop, her son, initially thinks she is talking about an Englishman, and becomes 

indignant when he learns the facts. He thinks she should have indicated by her tone that it was a 

"Mohammedan" who was in question. Adela, however, is intrigued. 

Because the newcomers had expressed a desire to see Indians, Mr. Turton, the city tax collector, 

invites numerous Indian gentlemen to a party at his house. The party turns out to be an awkward 

business, thanks to the Indians' timidity and the Britons' bigotry, but Adela does meet Cyril 

Fielding, headmaster of Chandrapore's government-run college for Indians. Fielding invites 

Adela and Mrs. Moore to a tea party with him and a Hindu-Brahmin professor named Narayan 

Godbole. On Adela's request, he extends his invitation to Dr. Aziz. 

At Fielding's tea party, everyone has a good time conversing about India, and Fielding and Aziz 

even become great friends. Aziz buoyantly promises to take Mrs. Moore and Adela to see the 



Marabar Caves, a distant cave complex that everyone talks about but no one seems to actually 

visit. Aziz's Marabar invitation was one of those casual promises that people often make and 

never intend to keep. Ronny Heaslop arrives and rudely breaks up the party. 

Aziz mistakenly believes that the women are really offended that he has not followed through on 

his promise and arranges an outing to the caves at great expense to himself. Fielding and 

Godbole were supposed to accompany the little expedition, but they miss the train. 

Aziz and the women begin to explore the caves. In the first cave, however, Mrs. Moore is 

overcome with claustrophobia, for the cave is dark and Aziz's retinue has followed her in. The 

press of people nearly smothers her. But worse than the claustrophobia is the echo. No matter 

what sound one makes, the echo is always "Boum." Disturbed by the echo, Mrs. Moore declines 

to continue exploring. So Adela and Aziz, accompanied by a single guide, a local man, climb on 

up the hill to the next cluster of caves. 

As Aziz helps Adela up the hill, she innocently asks him whether he has more than one wife. 

Disconcerted by the bluntness of the remark, he ducks into a cave to compose himself. When he 

comes out, he finds the guide sitting alone outside the caves. The guide says Adela has gone into 

one of the caves by herself. Aziz looks for her in vain. Deciding she is lost, he angrily strikes the 

guide, who runs away. Aziz looks around again and discovers Adela's field glasses lying broken 

on the ground. He puts them in his pocket. 

Then Aziz looks down the hill and sees Adela speaking to another young Englishwoman, Miss 

Derek, who has arrived with Fielding in a car. Aziz runs down the hill and greets Fielding 

effusively, but Miss Derek and Adela have already driven off without a word of explanation. 

Fielding, Mrs. Moore, and Aziz return to Chandrapore on the train. 

Then the blow falls. At the train station, Dr. Aziz is arrested and charged with sexually assaulting 

Adela in a cave. She reports the alleged incident to the British authorities. 

The run-up to Aziz's trial for attempted sexual assault releases the racial tensions between the 

British and the Indians. Adela accuses Aziz only of trying to touch her. She says that he followed 

her into the cave and tried to grab her, and that she fended him off by swinging her field glasses 

at him. She remembers him grabbing the glasses and the strap breaking, which allowed her to get 



away. The only actual evidence the British have is the field glasses in the possession of Dr. Aziz. 

Despite this, the British colonists firmly believe that Aziz is guilty; at the back of all their minds 

is the conviction that all darker peoples lust after white women. They are stunned when Fielding 

proclaims his belief in Aziz's innocence. Fielding is ostracised and condemned as a blood-traitor. 

But the Indians, who consider the assault allegation a fraud aimed at ruining their community's 

reputation, welcome him. 

During the weeks before the trial, Mrs. Moore is unexpectedly apathetic and irritable. Her 

experience in the cave seems to have ruined her faith in humanity. Although she curtly professes 

her belief in Aziz's innocence, she does nothing to help him. Ronny, alarmed by his mother's 

assertion that Aziz is innocent, decides to arrange for her return by ship to England before she 

can testify to this effect at the trial. Mrs. Moore dies during the voyage. Her absence from India 

becomes a major issue at the trial, where Aziz's legal defenders assert that her testimony alone, 

had it been available, would have proven the accused's innocence. 

After an initial period of fever and weeping, Adela becomes confused as to Aziz's guilt. At the 

trial, she is asked point-blank whether Aziz sexually assaulted her. She asks for a moment to 

think before replying. She has a vision of the cave in that moment, and it turns out that Adela 

had, while in the cave, received a shock similar to Mrs. Moore's. The echo had disconcerted her 

so much that she temporarily became unhinged. She ran around the cave, fled down the hill, and 

finally sped off with Miss Derek. At the time, Adela mistakenly interpreted her shock as an 

assault by Aziz, who personifies the India that has stripped her of her psychological innocence, 

but he was never there. She admits that she was mistaken. The case is dismissed. (Note that in 

the 1913 draft of the novel EM Forster originally had Aziz guilty of the assault and found guilty 

in the court, but later changed this in the 1924 draft to create a more ambiguous ending.) 

Ronny Heaslop breaks off their engagement. Adela stays at Fielding's house until her passage on 

a boat to England is arranged. After explaining to Fielding that the echo was the cause of the 

whole business, she departs India, never to return. 

Although he is free and vindicated, Aziz is angry and bitter that his friend, Fielding, would 

befriend Adela after she nearly ruined his life. Believing it to be the gentlemanly thing to do, 

Fielding convinces Aziz not to seek monetary redress from her. The two men's friendship suffers 



in consequence, and Fielding soon departs for England. Aziz believes that he is leaving to marry 

Adela for her money. Bitter at his friend's perceived betrayal, he vows never again to befriend a 

white person. Aziz moves to the Hindu-ruled state of Mau and begins a new life. 

Two years later, Fielding returns to India and to Aziz. His wife is Stella, Mrs. Moore's daughter 

from a second marriage. Aziz, now the Raja's chief physician, at first persists in his anger against 

his old friend. But in time, he comes to respect and love Fielding again. However, he does not 

give up his dream of a free and united India. In the novel's last sentences, he explains that he and 

Fielding cannot be friends, at least not until India is free of the British Raj. Even the earth and 

the sky seem to say, "Not yet." 

Character list 

Dr. Aziz  

A young Muslim Indian physician who works at the British hospital in Chandrapore, which is 

said to have been based on the city of Bankipur, a suburb of Patna in the state of Bihar. He relies 

heavily on intuition over logic, and he is more emotional than his best friend, Fielding. He makes 

friends easily and seems quite garrulous at times. His chief drawback is an inability to view a 

situation without emotion, which Forster suggests is a typical Indian difficulty. Aziz seems to 

possess a profound love for his late wife but only thinks of her intermittently. Initially he is 

somewhat indifferent to the British colonists, but comes to resent them after his treatment during 

the trial. 

Cyril Fielding  

The 45-year-old, unmarried British headmaster of the small government-run college for Indians. 

Fielding's logical Western mind cannot comprehend the muddle (or mystery) of India, but he is 

highly tolerant and respectful toward Indians. He befriends Dr. Aziz, but cultural and racial 

differences, and personal misunderstandings, separate them. 

Adela Quested  

A young British schoolmistress who is visiting India with the vague intention of marrying Ronny 

Heaslop. Intelligent, brave, honest, but slightly prudish, she is what Fielding calls a "prig." She 



arrives with the intention of seeing the real India. But after a frightening trip to the Marabar 

Caves, she falsely accuses Aziz of sexually assaulting her. 

Mrs. Moore  

The elderly, thoughtful mother of Ronny Heaslop. She is visiting Chandrapore to oversee her 

son's engagement to Adela Quested. She respects Indians and their customs, and the Indians in 

the novel appreciate her more than they do any other Briton. After undergoing an experience 

similar to Adela's, she becomes apathetic and bitter. 

Ronny Heaslop  

The British city magistrate of Chandrapore. Though not a bad man, he shares many of his 

colonial colleagues' racist view of Indians. He breaks off his engagement to Adela after she 

retracts her accusation against Aziz. He considers it a betrayal of their race. 

Professor Narayan Godbole  

An elderly, courteous, contemplative Brahmin who views the world with equanimity. He 

remains totally aloof from the novel's conflicts. 

Mr. Turton  

The British city collector of Chandrapore. He does not hate Indians, for that would be to negate 

his life's work. Nevertheless, he is fiercely loyal to his race, reviles less bigoted people like 

Fielding, and regards natives with thinly veiled contempt. 

Mrs. Turton  

Mr. Turton's wife. Openly racist, snobbish, and rude toward Indians and those Europeans who 

are different, she screams at Adela in the courtroom when the latter retracts her accusation 

against Aziz. 

 

 

Maj. Callendar  



The British head doctor and Aziz's superior at the hospital. He is more openly racist than any 

other male character. Rumors circulate among Indians that Callendar actually tortured an injured 

Indian by putting pepper instead of antiseptic on his wounds. 

Mr. McBryde  

The British superintendent of police in Chandrapore. Like Mr. Turton, he considers dark-skinned 

races inferior to light-skinned ones. During Aziz's trial, he publicly asserts that it is a scientific 

fact that dark men lust after white women. Nevertheless, he is more tolerant of Indians than most 

Britons, and he is friendly with Fielding. 

Miss Derek  

An Englishwoman employed by a Hindu royal family. She frequently borrows their car—and 

does not trouble to ask their permission or return it in time. She is too boisterous and easygoing 

for most of her compatriots' tastes. She has an affair with McBryde. 

Nawab Bahadur  

The chief Indian gentleman in Chandrapore, a Muslim. Wealthy (he owns a car) and generous, 

he is loyal to the British (he lends his car to Ronny Heaslop). But after the trial, he gives up his 

title of "nawab," which the British bestowed on him, in favour of plain "Mr. Zulfiqar." 

Hamidullah  

Aziz's uncle and friend. Educated in law at Cambridge University, he declares at the beginning 

of the novel that it is easier to be a friend of an Englishman in England than in India. Aziz comes 

to agree with him. 

Amritrao  

A prominent Indian lawyer from Calcutta, called in to defend Aziz. He is known for his strong 

anti-British sentiment. He takes the case for political reasons and becomes disgusted when the 

case evaporates in court. 

Mahmoud Ali  



A Muslim Indian barrister who openly hates the British. 

Dr. Panna Lal  

A low-born Hindu doctor and Aziz's rival at the hospital. 

Ralph Moore  

A timid, sensitive and discerning youth, the second son of Mrs. Moore. 

Stella Moore  

Mrs. Moore's daughter and, later, Fielding's beautiful younger wife. 

Awards 

Won the James Tait Black Memorial Prize for fiction in 1924. 

Listed 25th on the Modern Library's list of the 100 best English-language novels of the twentieth 

century. 

Adaptations 

See also: A Passage to India (film) 

• A play written by Santha Rama Rau based on the novel ran on the West End in 1960, and 

on Broadway from 31 January 1962 through 28 April 1962 

• A BBC TV adaptation of the play by Santha Rama Rau (above) in the Play of the Month 

series, starring Sybil Thorndike, Virginia McKenna, Cyril Cusack and Saeed Jaffrey, first 

transmitted on 16 November 1965. 

• The Indian parallel Bengali film director Satyajit Ray intended to direct a theatrical 

adaptation of the novel, but the project was never realised. 

• The 1984 film version directed by David Lean, and starring Judy Davis, Victor 

Bannerjee, James Fox, Peggy Ashcroft and Alec Guinness, won two Oscars and numerous other 

awards. 



• Martin Sherman's adaptation for theatre company Shared Experience premiered in 

Richmond in 2002. It has toured the UK and played at the Brooklyn Academy of Music Harvey 

Theater in November 2004. 

The Prime of Miss Jean Brodie 

The Prime of Miss Jean Brodie is a short book by novelist Muriel Spark, the best known of her 

works. It first saw publication in The New Yorkermagazine and was published as a book by 

Macmillan in 1961. The character of Miss Jean Brodie brought Spark international fame and 

brought her into the first rank of contemporary Scottish literature. In 2005, the novel was chosen 

by Time magazine as one of the one hundred best English-language novels from 1923 to present. 

In 1998, the Modern Library ranked The Prime of Miss Jean Brodie #76 on its list of the 100 best 

English-language novels of the 20th century. 

Plot summary 

In 1930s Edinburgh, six ten-year-old girls, Sandy, Rose, Mary, Jenny, Monica, and Eunice are 

assigned Miss Jean Brodie, who describes herself as being "in my prime", as teacher. Miss 

Brodie, determined that they shall receive an education in the original sense of the Latin verb 

educere, "to lead out", gives her students lessons about her personal love life and travels, 

promoting art history, classical studies, and fascism. Under her mentorship, these six girls whom 

Brodie singles out as the elite group among her students—known as the "Brodie set"—begin to 

stand out from the rest of the school. However in one of the novel's typical flash-forwards we 

learn that one of them will later betray Brodie, ending her teaching career, but that she will never 

learn which. 

In the Junior School, they meet the singing teacher, the short Mr Gordon Lowther, and the art 

master, the handsome, one-armed war veteran Mr Teddy Lloyd, a married Roman Catholic with 

six children. These two teachers form a love triangle with Miss Brodie, each loving her, while 

she loves only Mr Lloyd. However Miss Brodie never overtly acts on her love for Mr Lloyd, 

except once to exchange a kiss with him, witnessed by Monica. During a two week absence from 

school, Miss Brodie embarks on an affair with Mr Lowther on the grounds that a bachelor makes 

a more respectable paramour: she has renounced Mr Lloyd as he is married. At one point during 

these two years in the Junior School, Jenny is "accosted by a man joyfully exposing himself 



beside the Water of Leith". The police investigation of the exposure leads Sandy to imagine 

herself as part of a fictional police force seeking incriminating evidence in respect of Brodie and 

Mr Lowther. 

Once the girls are promoted to the Senior School (around age twelve) though now dispersed, 

they hold on to their identity as the Brodie set. Miss Brodie keeps in touch with them after school 

hours by inviting them to her home as she did when they were her pupils. All the while, the 

headmistress Miss Mackay tries to break them up and compile information gleaned from them 

into sufficient cause to sack Brodie. Miss Mackay has more than once suggested to Miss Brodie 

that she should seek employment at a 'progressive' school; Miss Brodie declines to move to what 

she describes as a 'crank' school. When two other teachers at the school, the Kerr sisters, take 

part-time employment as Mr Lowther's housekeepers, Miss Brodie tries to take over their duties. 

She sets about fattening him up with extravagant cooking. The girls, now thirteen, visit Miss 

Brodie in pairs at Mr Lowther's house, where all Brodie does is ask about Mr Lloyd in Mr 

Lowther's presence. At this point Mr Lloyd asks Rose and occasionally the other girls to pose for 

him as portrait subjects. Each face he paints ultimately resembles Miss Brodie, as her girls report 

to her in detail, and she thrills at the telling. One day when Sandy is visiting Mr Lloyd, he kisses 

her. 

Before the Brodie set turns sixteen, Miss Brodie tests her girls to discover which of them she can 

really trust, ultimately settling on Sandy as her confidante. Miss Brodie is obsessed with the 

notion that Rose, as the most beautiful of the Brodie set, should have an affair with Mr Lloyd in 

her place. She begins to neglect Mr Lowther, who ends up marrying Miss Lockhart, the science 

teacher. Another student, Joyce Emily, steps briefly into the picture, trying unsuccessfully to join 

the Brodie set. Miss Brodie takes her under her wing separately, encouraging her to run away to 

fight in the Spanish Civil War on the Nationalist side, which she does, only to be killed in an 

accident when the train she is travelling in is attacked. 

The original Brodie set, now seventeen and in their final year of school, begin to go their 

separate ways. Mary and Jenny leave before taking their exams, Mary to become a typist and 

Jenny to pursue a career in acting. Eunice becomes a nurse and Monica a scientist. Rose lands a 

handsome husband. Sandy, with a keen interest in psychology, is fascinated by Mr Lloyd's 

stubborn love, his painter's mind, and his religion. Sandy and Rose model for Mr Lloyd's 



paintings, Sandy knowing that Miss Brodie expects Rose to become sexually involved with 

Lloyd. Rose, however, is oblivious to the plan crafted for her and so Sandy, now eighteen and 

alone with Mr Lloyd in his house while his wife and children are on holiday, has an affair with 

him herself for five weeks during the summer. Over time, Sandy's interest in the man wanes 

while her interest in the mind that loves Jean Brodie grows. In the end, Sandy leaves him, adopts 

his Roman Catholic religion, and becomes a nun. Before hand, however, she meets with Miss 

Mackay and blatantly confesses to wanting to put a stop to Miss Brodie. She suggests that the 

headmistress could accuse Brodie of encouraging fascism, and this tactic succeeds. Not until her 

dying moment a year after the end of World War II is Miss Brodie able to imagine that it was her 

confidante, Sandy, who betrayed her. After her death however, Sandy, now called Sister Helena 

of the Transfiguration and author of The Transfiguration of the Commonplace, maintains that 

"it's only possible to betray where loyalty is due". One day when an enquiring young man visits 

Sandy at the convent because of her strange book on psychology, to ask about the main 

influences of her school years, "Were they literary or political or personal? Was it Calvinism?" 

Sandy says: "There was a Miss Jean Brodie in her prime." 

Characters 

Main characters 

Jean Brodie 

"She thinks she is Providence, thought Sandy, she thinks she is the God of Calvin." In some 

ways she is: in her prime she draws her chosen few to herself, much as Calvinists understand 

God to draw the elect to their salvation. With regard to religion, Miss Brodie "was not in any 

doubt, she let everyone know she was in no doubt, that God was on her side whatever her course, 

and so she experienced no difficulty or sense of hypocrisy in worship while at the same time she 

went to bed with the singing master." Feeling herself fated one way or another, Brodie acts as if 

she transcends morality. 

Sandy Stranger 

Of the set, "Miss Brodie fixed on Sandy," taking her as her special confidante. She is 

characterised as having "small, almost nonexistent, eyes" and a peering gaze. Miss Brodie 



repeatedly reminds Sandy that she has insight but no instinct. Sandy rejects Calvinism, reacting 

against its rigid predestination in favour of Roman Catholicism. 

Rose Stanley 

In contrast to Sandy, Rose is an attractive blonde with (according to Miss Brodie) instinct but no 

insight. Though somewhat undeservedly, Rose is "famous for sex", and the art teacher Mr. Lloyd 

asks her to model for his paintings: it rapidly becomes clear that he has no sexual interest in her 

and uses her simply because she is a good model. In every painting, Rose has the likeness of 

Brodie, whom Mr. Lloyd stubbornly loves. Rose and Sandy are the two girls in whom Miss 

Brodie places the most hope of becoming the crème de la crème. Again unlike Sandy, Rose 

"shook off Miss Brodie's influence as a dog shakes pond-water from its coat." 

Mary Macgregor 

Dim-witted and slow, Mary is Brodie's scapegoat. Mary meekly bears the blame for everything 

that goes wrong. At the age of 23 she dies in a hotel fire, killed running back and forth through 

the hotel, unable to escape. 

Supporting characters 

• Monica Douglas...one of the set; famous for mathematics and her anger 

• Jenny Gray...one of the set; famous for her beauty 

• Eunice Gardiner...one of the set; famous for her gymnastics and glorious swimming 

• Teddy Lloyd...the art master 

• Gordon Lowther...the singing master 

• Miss Mackay...the headmistress 

• Miss Alison Kerr...the sewing mistress of Marcia Blaine with her sister Ellen 

• Miss Ellen Kerr...Miss Alison's elder sister 

• Miss Gaunt...a school mistress and a sister to the minister of Cramond 



• Miss Lockhart... a chemistry teacher, the nicest teacher in Marcia Blaine 

• Joyce Emily Hammond... a girl who was sent to Marcia Blaine. She died in the Spanish 

Civil War 

Structure 

Spark unfolds her plots not sequentially, but piece by piece, making extensive use of the 

narrative technique of prolepsis (flash-forward). For example, the reader is aware early on that 

Miss Brodie is betrayed, though this actually happens at the end of the girls' school years. 

Gradually Spark reveals the betrayer, and lastly all the details surrounding the event are told. 

Spark develops her characters in this way, too: Joyce Emily is introduced right away as the girl 

who is rejected from the Brodie set. With this technique, the narrator of the story is omniscient 

and timeless, relating the entire plot all at once. 

Spark creates deep characterizations which are realistic in their human imperfections. Hal Hager, 

in his commentary on the novel, writes of Sandy and Miss Brodie: "The complexity of these two 

characters, especially Jean Brodie, mirrors the complexity of human life. Jean Brodie is 

genuinely intent on opening up her girls' lives, on heightening their awareness of themselves and 

their world, and on breaking free of restrictive, conventional ways of thinking, feeling, and 

being". 

Autobiographical basis of the story 

The character of Miss Jean Brodie was based in part on Christina Kay, a teacher of Spark's for 

two years at James Gillespie's High School for Girls. Spark would later write of her: "What filled 

our minds with wonder and made Christina Kay so memorable was the personal drama and 

poetry within which everything in her classroom happened." Miss Kay was the basis for the good 

parts of Brodie's character, but also some of the more bizarre; for example, Miss Kay did hang 

posters of Renaissance paintings on the wall, but also of Benito Mussolini and Italian fascists 

marching. Spark grew up in heavily Presbyterian Edinburgh, while Franco's supporters were 

almost unanimously Roman Catholic. Christina Kay looked after her widowed mother, not the 

music teacher who was in love with her. She encouraged the young Muriel Spark to become a 

writer. Spark, like Sandy, converted to Roman Catholicism. 



Film, TV or theatrical adaptations 

The novel has been adapted for stage, film and television. All versions have retained the title The 

Prime of Miss Jean Brodie. 

First came the stage play in 1968. The 1969 film starred Maggie Smith, and was essentially a 

further adaptation of the play. In 1978 a UK TV serial was aired which starred Geraldine 

McEwan. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Chapter - 4 

Tom Jones 

The History of Tom Jones, a Foundling, often known simply as Tom Jones, is a comic novel 

by the English playwright and novelist Henry Fielding. The novel is both a Bildungs roman and 

Picaresque novel. First published on 28 February 1749, Tom Jones is among the earliest English 

prose works describable as a novel, and is the earliest novel mentioned by W. Somerset 

Maugham in his 1948 book "Great Novelists and Their Novels" among the ten best novels of the 

world.  Totaling 346,747 words, it is divided into 18 smaller books, each preceded by a 

discursive chapter, often on topics totally unrelated to the book itself. It is dedicated to George 

Lyttleton. 

Plot introduction 

Tom Jones is a foundling discovered on the property of a very kind, wealthy landowner, Squire 

All worthy, in Somerset in England's West Country. Tom grows into a vigorous and lusty, yet 

honest and kind-hearted, youth. He develops affection for his neighbour's daughter, Sophia 

Weston. On one hand, their love reflects the romantic comedy genre that was popular in 18th-

century Britain. However, Tom's status as a bastard causes Sophia's father and All worthy to 

oppose their love; this criticism of class friction in society acted as a biting social commentary. 

The inclusion of prostitution and sexual promiscuity in the plot was also original for its time, and 

the foundation for criticism of the book's "lowness." 

Themes 

The main theme of the novel is the contrast between Tom Jones' good nature, flawed but 

eventually corrected by his love for virtuous Sophia Western, and his half-brother Blifil's 

hypocrisy. Secondary themes include several other examples of virtue (especially that of Squire 

All worthy), hypocrisy (especially that of Thwackum) and just villainy (for example Mrs. 

Western, ensign Northerton), sometimes tempered by repentance (for instance Square, Mrs. 

Waters née Jones). 



Both introductory chapters to each book and interspersed commentary introduce a long line of 

further themes. For instance, introductory chapters dwell extensively on bad writers and critics, 

quite unrelated to the plot but apologetic to the author and the novel itself; and authorial 

commentary on several characters shows strong opposition to Methodism, calling it fanatical, 

heretical, and implying association of hypocrites, such as the younger Blifil, with it. 

The novel takes place against the historical backdrop of the Forty-Five. Characters take different 

sides in the rebellion, which was an attempt to restore Roman Catholicism as the established 

religion of England and to undo the Glorious revolution. At one point Sophia Western is even 

mistaken for Jenny Cameron, the supposed lover of Bonnie Prince Charles. Good-natured 

characters are often modestly loyalist and Anglican, even Hanoverian, while ill-natured 

characters (Mrs. Western) or only mistaken ones (Partridge) can be Jacobites or (like Squire 

Western) just anti-Hanoverians. 

List of characters 

• Tom Jones (bastard/ward of Squire Allworthy, eventually revealed his nephew and the 

son of a long-deceased parson's son, Mr Summers) 

• Squire Allworthy (a wealthy squire with an estate in Somerset, of irreproachable 

character and good nature, eventually revealed to having unknowingly been Tom Jones' uncle) 

• Mrs. Bridget Allworthy-Blifil (Squire Allworthy's sister, Tom Jones' real mother) 

• Captain Blifil (Captain in the navy and Bridget Allworthy's husband, with Methodist 

tendencies) 

• Master Blifil (son of Captain Blifil and Bridget, a hypocrite and Tom Jones' foe) 

• Benjamin Partridge (a teacher, later barber/surgeon, erroneously suspected to be Tom 

Jones' father due to the extreme ill-nature of his first wife) 

• Mrs. Jenny Jones-Waters (the Partridges' servant, a very intelligent woman who is used 

by Mrs Allworthy-Blifil to deflect suspicions on Tom Jones' maternity from herself) 



• Black George Seagrim (gamekeeper to Squire Allworthy & later Squire Western, 

recipient of many benefits from Tom Jones but eventually betraying him in an hour of need) 

• Molly Seagrim (Black George's second daughter, Tom Jones' first lover and having a 

bastard, possibly by him) 

• Mr. Thwackum (Reverend/school teacher to Tom and Master Blifil, a hypocrite who 

hates Tom Jones, favours Master Blifil and conspires with the latter against the former) 

• Mr. Square (Philosopher/school teacher to Tom and Master Blifil, also a hypocrite who 

hates Jones and favours Blifil, but who refrains from conspiration and eventually repents) 

• Squire Western (Hunter/wealthy squire who owns neighbouring estate to Squire 

Allworthy, a simpleton who wants to marry his daughter Sophia to Squire Allworthy's heir, first 

Blifil and then Jones, against her will, with quite violent, if not physically, means) 

• Sophia Western (the Squire's only daughter, the model of virtue, beauty and all good 

qualities) 

• Honour (Sophia's maid, egotistical and inconstant to her employer) 

• Mrs. Harriet Fitzpatrick (ward of Mrs Western and wife of Fitzpatrick, an Irishman, 

abused by him, a cousin and friend of Sophia but lacking her virtue) 

• Miss Western (the Squire's unmarried sister, who wrongly believes herself to 'know the 

World‘ both in international and national politics and in social mores, tries to impose Blifil to 

Sophia but with less violent means than her brother's) 

• Mr. Dowling (a Lawyer) 

• Lady Bellaston (Tom's lover and a leading figure in London society, who tries to force 

Sophia into marriage to a Lord by having her raped by him, so she would have Jones to herself) 

• Mr. Nightingale (a young gentleman of leisure, who is saved from ruining his first true 

love by Jones' entreaties) 



• Lord Fellamar (a peer and socialite, who unsuccessfully conspires with Lady Bellaston to 

rape Sophia so as to force her into marriage) 

• Mrs. Miller and her two daughters, Nancy (later Mrs Nightingale, a good-natured girl 

who is imposed on by Mr Nightingale and would be ruined by him, together with her family, by 

lack of constancy in virtue) and pre-adolescent Betty 

• Mr. Summer (son of a clergyman and revealed to be the father of Tom Jones) 

Plot summary 

The novel's events occupy eighteen books. 

Book II 

Eight months after celebrating their wedding, Mrs Blifil has a baby boy and Mr Allworthy states 

that he and Tom will be raised together. The plot then turns to Mrs Partridge, wife of the 

schoolteacher, who has discovered that Jenny gave birth to a bastard and had mistakenly thought 

that she had left their service of her own free will. Mrs Partridge immediately suspects her 

husband and physically assaults him. Captain Blifil informs Mr Allworthy, and Mrs Wilkins is 

dispatched once more to Little Baddington to ascertain the truth of the matter. 

Partridge is put on trial before Mr Allworthy and denies paternity. Mr Allworthy, wanting to 

prove his innocence, sends for Jenny but she cannot be found, having left her place of residence 

in company with a recruiting officer. Partridge is found guilty and deprived of his annuity by Mr 

Allworthy. Now that they are poor, Mrs Partridge regrets her accusations, and begs Mrs Blifil to 

intercede with her brother to restore Mr Partridge's annuity, but he refuses. Mrs Partridge dies 

soon after and her husband, being deprived of his annuity, his school and his wife, leaves the 

area. 

Captain Blifil and his wife start to grow cool towards one another, and the former is found dead 

from Apoplexy one evening after taking his customary evening stroll prior to dinner. Two 

doctors arrive to debate the cause of his death and Mrs Blifil, struck with grief, remains bed-

ridden for a month. Meanwhile, Mr Allworthy commissions a generous epitaph for the Captain's 

grave. 



Book III 

Tom, who goes from fourteen-years-old to nineteen-years-old by the end of Book III, gets into 

trouble for killing a partridge on a neighbour's land. In fact he did it at the instigation of Black 

George, Allworthy's gamekeeper, but he refuses to tell Mr Allworthy who his partner-in-crime 

was. He is beaten by his master, Mr Thwackum, who resides at the house with another 

schoolmaster, a philosopher called Mr Square. Later, Blifil reveals that Black George was Tom's 

partner and Mr Allworthy is pacified by Tom's sense of honour. To make amends, Mr Allworthy 

gives Tom a young horse but dismisses Black George from his position. 

Tom sells the horse a year and a half later at a fair. Mr Thwackum finds out and asks Tom what 

he has done with the money but the latter refuses to tell him. He is about to be beaten when Mr 

Allworthy enters. Tom confesses that he sold the horse and gave the money to Black George and 

his family, now in financial straits after being dismissed. Mr Allworthy feels ready to re-employ 

Black George, but he blots his copybook by poaching a hare on Squire Western's land and this is 

confirmed by Master Blifil. Tom resolves to have George employed by Mr Western by speaking 

to the seventeen-year-old Sophia and getting her to persuade her father on the matter. 

 

Book IV 

An incident occurs in which Master Blifil lets go the small bird of Sophia's, given to her by Tom 

as a young boy. Tom tries to retrieve it but, in doing so, falls into a canal. This incident turns 

Sophia against Blifil but puts Tom in her favour. Tom speaks to Sophia about George, and she 

persuades her father to drop any charges and to employ him. 

Sophia is falling for Tom but his heart is given over to Molly, the second of Black George's 

daughters and a local beauty. She throws herself at Tom, and he gets her pregnant and then feels 

obliged to offer her his protection. Molly wears a dress to church – given to her mother by 

Sophia Western – to hide the pregnancy. The Somersetshire parishioners are infuriated by her 

vanity and assault her in the churchyard afterwards. Tom comes to her defence and she is taken 

home by Square, Blifil and Tom. 



In the meantime, Sophia has taken pity on Molly and requests her father to ask her to be her 

maid, but the family council decides to put everything on hold until Tom's intentions become 

clearer. Squire Western – the local parson – Tom, and Sophia are having dinner when the parson 

informs Western of Molly's condition, at which Tom leaves the dining table. Squire Western 

immediately jumps to the conclusion that Tom is the father of the bastard, much to Sophia's 

consternation. 

Tom returns to his home to find Molly in the arms of a constable and being taken to prison. He 

bids him free her, and they go to speak to Mr Allworthy where Tom reveals he is the father, 

saying the guilt is his. 

However, Mr Allworthy is ultimately forgiving of Tom's sowing his wild oats: 'While he was 

angry, therefore, with the incontinence of Jones, he was no less pleased with the honour and 

honesty of his self-accusation. He began now to form in his mind the same opinion of this young 

fellow, which, we hope, our reader may have conceived. And in balancing his faults and his 

perfections, the latter seemed rather to preponderate.' 

An incident now occurs in which Tom comes to the aid of Sophia. She goes out hunting with her 

father and, on her way home, is thrown by her horse. Tom, who is riding close behind, is able to 

catch her but breaks his left arm in the process. The accident brings them closer and there is the 

first stirring of love. 

Tom is seen by a surgeon and ordered into bed and Sophia is bled at her father's orders. Book IV 

concludes with a conversation between Sophia and Mrs Honour, her maid, who is extolling 

Tom's virtues to the former and Sophia becomes annoyed by her presumptuousness. 

 

Book V 

Tom thinks about his love for Sophia but knows that her father would not agree to any union; so 

his thoughts turn back to Molly who he believes is "in all the circumstances of wretchedness". 

Tom, once he is recovered, makes his way to Molly's home only to discover her in bed with his 

teacher, Square. Tom still feels some affection for her until he is told by Betty, Molly's older 

sister, that her innocence had been taken before Tom by Will Barnes, a country gallant. 



In the meantime, Mr Allworthy has become ill and is told by his doctor that it may be fatal. He 

summons all his relatives and household servants to his bedside and informs them of his will – 

Blifil will inherit the estate and Tom will be given a £1,000 lump sum and £500 per annum 

(Thwackum and Square will get a £1,000 each and the household servants some token payments 

which displeases Mrs Wilkins, the housekeeper). However, Allworthy recovers; and Tom is so 

pleased that he gets drunk in his pleasure which displeases Blifil who is in mourning after 

receiving news that his mother has died. A scuffle ensues, but the two are parted and made to 

make peace with each other. 

After this fight, Tom, still drunk, is wandering the gardens thinking about Sophia when Molly 

makes an appearance. After a quarter of an hour's conversation, the two disappear into the 

bushes. Blifil and Thwackum likewise take an evening stroll, and Blifil spots Tom with a 

woman. He informs Thwackum who becomes furious and is determined to punish Tom. Tom 

guards the entrance to the shrubbery to prevent them seeing who the girl is, and, while Molly 

escapes, a fight ensues which Tom starts to lose until Squire Western intervenes to make it two 

against two. Sophia faints at the sight of all the blood, and Tom carries her to a nearby brook, 

giving her a caress which she does not spurn. Sophia recovers much to her father's delight. Tom 

returns to Western's house and Blifil and Thwackum to theirs. 

Book VI 

Miss Western is the cultured sister of Squire Western and Sophia's aunt. Although unmarried 

herself, she recognises the signs of love and notices that Sophia is showing these. She informs 

her brother that his daughter is in love with Blifil – Miss Western had noted Sophia's behaviour 

in his presence – and Squire Western informs Allworthy when he visits for dinner. Allworthy 

says he will give his approval if the young couple agree and consults Blifil who, thinking of 

Sophia's fortune, agrees to his uncle's request. (No one knows of Sophia's love for Tom.) Miss 

Western then speaks to Sophia to reveal her amour, and is enraged when she finds out it is not 

Blifil but Tom. 

With her aunt agreeing to keep the whole thing a secret, Mr Western tells Sophia about his 

intentions and she is obliged to meet Blifil that afternoon. Sophia is determined to go through 

with the meeting, even though she hates and despises Blifil. After a difficult meeting, in which 



Blifil thinks he has won her heart, he is accosted by Squire Western before he leaves and Blifil 

announces that he is satisfied with Sophia, much to the father's delight. However, once he is 

gone, Sophia reveals her true feelings for Blifil, but he ignores her pleadings and grows enraged. 

Tom is in the house and is asked by Western to go to Sophia to encourage her to marry Blifil. 

The two young lovers are in agony and reveal they can never part from each other as they take 

each other's hands. However, whilst they have been conversing, Miss Western has revealed all to 

the Squire, who threatens to assault Jones but is only prevented from doing so by the parson. Mr 

Western then visits his neighbour Allworthy and informs him of the situation in heated tones. 

After his departure, Mr Allworthy asks Blifil if he still wants to proceed with the marriage, and 

the latter replies in the affirmative, mainly to spite Tom. Blifil also takes the opportunity to 

inform his uncle about the bust up in the shrubbery, saying that Tom assaulted his tutor, 

Thwackum. 

Allworthy summons Tom before him to plead his case, but Tom is sunk too low from hearing the 

news about Sophia to make a robust defence. As such, he is commanded by his foster father to 

leave the house immediately after being given a sum of £500. Tom walks about a mile and, 

thinking beside a little brook, is resolved to quit Sophia rather than bring her to ruin. He pens a 

letter from a neighbouring house but discovers, in searching his pockets for his wax, that he has 

lost his wallet and returns to the brook to look for it. Here he meets George and together they 

look for it although George has already picked it up on coming to the same spot earlier. Tom 

asks him to deliver his letter for Sophia to Mrs Honour and, on doing so, George receives one 

back for Tom. In it, Sophia professes her affection for him but also warns him to steer clear of 

her father, "As you know his temper, I beg you will, for my sake, avoid him." 

Sophia is locked up in her room by her father but Honour manages to give her Tom's letter. She 

also tells her that the squire "stripped him half naked and turned him out of doors!". Sophia gives 

her all the money she has – amounting to a purse of sixteen guineas – telling her to give it to 

Tom. Honour gives the money to Black George, who is tempted to steal it like the £500 earlier – 

but the danger of the theft being discovered outweighs his greed, and he delivers the money to 

Jones. 



The Book ends with the return of Miss Western to the house and her being informed of Sophia's 

captivity. She rebukes her brother and sets Sophia free. 

 

Book VII 

Tom receives a note from Blifil along with his effects, informing him that his uncle requires him 

to immediately quit the neighbourhood. 

Sophia speaks to her aunt who tries to persuade her of the advantages of marrying Blifil. 

However, Mr Western overhears their conversation and storms into the room. He and his sister 

get into a furious argument over his behaviour, and she threatens to quit the house. However, on 

the sound advice of Sophia, she is recalled by Mr Western who makes efforts to pacify her. 

Having become reconciled, both are determined to have Sophia married as quickly as possible, 

and Blifil makes a second visit. Mr Allworthy is satisfied by what his nephew and Western tell 

him concerning Sophia and the marriage treaty is set two days hence. 

Sophia is now fixed on avoiding the marriage and in a conversation with Honour says she will 

quit the house and stay with a lady of quality in London who is her close acquaintance. Honour 

agrees to accompany her and agrees to get herself discharged so that their clothes can be packed 

for the journey without any undue suspicion. Honour deliberately provokes the chambermaid of 

Miss Western by abusing her mistress, and the lady herself is told of their conversation and vows 

to have Honour discharged for her impudence. There follows a dispute between Mr Western and 

his sister over the legality of dismissing Honour, but in the end the latter has the satisfaction of 

seeing Honour turned away. Sophia is conscience-stricken about her infidelity to her relations, 

but her love for Tom prevails. 

Tom is on the road to Bristol, being determined to take to sea. However, his guide gets lost, and 

they take shelter at a public house on the advice of a Quaker. The Quaker gets into a 

conversation with Tom, even though the latter wants to be alone, telling him about his own 

misfortune of having his daughter run off with a penniless man of low birth – vowing he will 

never see them again, and Tom pushes him out of the room. 



A company of soldiers enter the ale-house as Tom is sleeping on a chair, and, getting into a 

dispute over who will pay for the beer, Tom agrees to cover the bill. He strikes up a conversation 

with the sergeant who tells him they are marching against the Roman Catholic rebels who had 

invaded England, expecting to be commanded by the glorious Duke of Cumberland. Tom, being 

"a hearty well-wisher to the glorious cause of liberty and of the Protestant religion", agrees to 

join them as a volunteer. 

The soldiers march off, and that evening Tom is introduced to the lieutenant, a man who is sixty 

years of age. Looking like a gentleman, he is invited to dinner with the small company of 

officers. Tom gets into an argument with Ensign Northerton, who then proceeds to abuse the 

good name of Sophia after Tom has proposed a toast to her. Tom rebukes him, saying "you are 

one of the most impudent scoundrels on earth", and Northerton responds by throwing a bottle at 

Tom's head which poleaxes him. The lieutenant proceeds to put Northerton under close arrest, 

and a surgeon is called to stem the bleeding. 

Tom is put to bed and the lieutenant visits him, promising he will get his satisfaction against his 

adversary. Later that night, Tom, who is feeling much better, wakes the sergeant and purchases a 

sword from him before making his way to Northerton's room. He is shot at by the guard, who 

thinks he is a ghost (his coat is bloodied as is the bandage around his head) and then faints. 

However, the bird has flown (with the connivance of the landlady), and Tom returns to his room 

whilst the lieutenant has the sentinel put under arrest. Tom tells the lieutenant that he is to blame 

for the disturbance, and the latter agrees to drop the charge against the soldier. 

Book VIII 

The landlady visits Tom after the soldiers have left and is courteous to him until he shows her his 

purse which has very little in it. He then dismisses the doctor, who insists on bleeding him so he 

can get a decent fee,and finally is able to get up and dressed. He calls for a barber to shave him 

after a dinner of "buttock [beef] and carrot" and Little Benjamin turns out to be Mr Partridge, the 

schoolmaster. Tom reveals his whole story to him, and Partridge agrees to accompany him on his 

journey, secretly hoping that he can convince Tom to return to Allworthy (whom he is convinced 

is Tom's real father) so that he can get back into Allworthy's favour once more. They make their 

way on foot to Gloucester and stay at the Bell. However, there is a pettifogger (a lawyer of low 



status, who engages in mean practices) present who besmirches Tom's name to the landlady, Mrs 

Whitefield, after Tom has left their company. 

With Tom's name now mud, the landlady's welcome grows cold, and he is resolved to quit the 

house the same evening. They make their way on foot on a freezing night toward some hills that 

they have been informed lie not far from Worcester. Tom begs his companion to leave him, 

telling him he is resolved to die "a glorious death in the service of my king and country", but the 

latter refuses to leave him. Partridge eventually sees the glimmer of a light, and they make their 

way to an isolated house. Whilst warming themselves by the fire and conversing with the 

housekeeper, the owner returns and is set upon by two robbers. Tom rushes outside with a 

broadsword and drives them off and helps the old gentleman into the house. 

This gentleman, called the Man of the Hill, then recounts his life story to Tom and Partridge. A 

prudent and industrious student, he fell into bad company at Oxford and had to flee to London 

with his mistress to escape being expelled. Here, both destitute, the woman betrays him to one of 

her former lovers at Oxford and he is thrown into gaol, where he reflects on his sinful life. He is 

eventually released but, still poor, falls in with an old Oxford acquaintance, Watson, who 

introduces him to his gambling crowd. He lives precariously for the next two years pursuing this 

profession. However, he is re-united with his father, who has come to London to look for him 

and has been assaulted by thieves. They are re-united by chance as the son, who is walking down 

the same street, comes to his father's aid after the affray. He returns with his father to 

Somersetshire, and spends the next four years in contemplation of the works of Aristotle and 

Plato, and of God. His father dies, and he, being the younger son, finds it difficult to live with his 

brother who lives entirely for sport. He is sent to Bath by his physician to take the waters and 

manages to save a man from committing suicide by drowning – the very same Watson, his friend 

from London. Both are then caught up in Bonnie Prince Charlie's rebellion, and, when captured, 

the stranger tells Tom and Partridge that he was denounced by Watson. However, he manages to 

escape his captors and ends up living at the present house on an annuity, an exile from the world 

of humanity. The Book ends with the old man and Tom taking a walk together to enjoy the sight 

of some fine prospects in the early hours of the day. 

Book IX 



Whilst observing the view, they hear a woman screaming, and Tom rushes down the hill to help. 

He comes upon a woman, half-naked, being throttled by a man whom Tom knocks down. It is 

Ensign Northerton. Tom restrains his hands with a garter and goes back to the Man of the Hill 

for advice. Tom is told to take her to Upton, the nearest town. When Tom returns to the woman, 

Northerton has made his escape on foot, and Tom and the lady make their way to the town. On 

the way, Tom is sneaking peeps at her uncovered breasts at which he has gazed earlier. 

They eventually find an inn, and Tom instructs the lady to wait whilst he fetches her some 

clothes. The landlady and landlord think that something immoral is taking place and assault Tom 

– who is only saved from a beating by the arrival of Partridge. Susan, the hefty chambermaid 

joins in, and it is only the arrival of a young lady and maid that ends the battle. A sergeant arrives 

with his men and recognises the woman to be Mrs Waters, his Captain's wife, and the inn's hosts 

make their apologies and peace is restored around a bowl of liquor. Mrs Waters then retires with 

Tom upstairs and proceeds to make a pass at him, finding her saviour extremely attractive. They 

end up in bed together. 

In the meantime, an argument takes place downstairs when the landlord abuses officers of rank 

in the army. The sergeant takes offence and offers to fight "the best man of you all for twenty 

pound" and the coachman of the young lady takes him on, saying he is as good as any man in the 

army, and offers to box for a guinea. He is well mauled by the sergeant and so unable to convey 

the young lady on her journey. 

An account is then given of how Mrs Waters ended up in "the distressful situation" from which 

Jones rescued her. Her husband, having accompanied her as far as Worcester, had proceeded 

onwards, and Northerton had joined her for an assignation. He tells her of the incident with 

Jones, and they decide to make for Hereford, then a Welsh seaport so that he can make his 

escape abroad. Mrs Waters has £90 and her jewellery to finance their journey. However, it was 

in the wood at the foot of Mazard Hill that Northerton tried to kill her but she, being "not of the 

weakest order of females", was able to fend him off until Tom came to her rescue. 

Book X 

An Irishman arrives at the Upton inn, a Mr Fitzpatrick, who is desperately looking for his wife. 

He speaks to Susan, the chambermaid, who shows him up to Mrs Water's room. He sees Tom 



and then a lot of women's clothes strewed around the room, and he and Tom proceed to blows 

until Mrs Waters cries out "murder! robbery! and more frequently rape". An Irishman staying in 

the room next door now enters the bedroom, a Mr Maclachlan, who lets his friend know that he 

has the wrong woman. Fitzpatrick apologises to Mrs Waters but says he will have his blood in 

the morning. Mrs Waters screams rape again to divert attention away from her and Tom being in 

the same room together, and all the men depart. 

Two young women in riding habits now arrive at the inn and one of them is immediately 

recognised as being a lady of quality. The lady retires to bed, and the maid, Mrs Honour, returns 

downstairs and demands food. She falls into conversation with Mr Partridge and learns that Tom 

is staying in the same inn. She tells Sophia that Tom is in the house and, returning downstairs, 

finds out from Partridge that Tom is with a woman and cannot be woken. Honour goes back 

upstairs and Sophia decides to leave her muff (with her name written on it for Tom to let him 

know she was there) and departs. 

Tom finds the muff and determines to give chase to Sophia. Western now arrives with some of 

his followers at the inn. The narrator mentions here that if he had come two hours earlier he 

would not only have found Sophia but also his niece – for such was the wife of Mr Fitzpatrick, 

who had run away with her five years before, out of the custody of Mrs Western. In fact, Mrs 

Fitzpatrick had heard the voice of her husband and paid the landlady for horses to make her 

escape at the same time as Sophia's departure. Western see Jones with Sophia's muff in his hands 

and tries to assault him but is restrained. Fitzpatrick, whom it turns out is married to the niece of 

Mrs Western, decides to help his uncle by showing him what he believes is Sophia's room, which 

turns out to be Mrs Waters'. A magistrate in the inn hears the case but refuses to convict Tom; 

and Western, in a fury, departs in pursuit of his daughter. 

The plot now reverts to when Sophia left her father's house. Sophia decides to take a zigzag route 

before hitting the London road to avoid her father. It turns out that their guide is the same as who 

conducted Tom, and Sophia bribes him to take them on the same route along the Bristol road. 

They spend a night with Mrs Whitefield in Gloucester before ending up at the Upton inn. 

Book XI 



Sophia, making her way past the Severn, is joined by another young lady, her maid (Abigail 

Honour, Mrs Honour's sister) and a guide. As it is night-time, they do not speak much and can 

hardly see each other. However, in daylight they recognise one another – the other lady is 

Harriet, Sophia's cousin and another niece of Mrs Western. They determine to wait until they 

arrive at an inn before they tell each other their stories. Once at the inn, Sophia and Harriet share 

a bed as do the two maids, everyone being exhausted from their journey, and the landlord and his 

wife come to the conclusion that they are supporters of the rebel Charles Stuart, fleeing the Duke 

of Cumberland, and that Sophia is Jenny Cameron herself (the daughter of a highland supporter 

of Charles). 

Once they have rested, Mrs Fitzpatrick recounts her story to Sophia. She met Fitzpatrick whilst 

staying with her aunt, Mrs Western, in Bath. He paid court to her aunt, but was also very kind to 

herself, until he eventually professed his love for her. The aunt left Bath, and she married 

Fitzpatrick. However, he says they will have to return to his estate in Ireland which she is very 

reluctant to do, and by accident finds a debtor's letter from his tailor in which he recalls 

Fitzpatrick saying he would soon marry either the aunt or the niece which would settle his debts, 

preferring the niece as he would have quicker access to the money. Harriet reveals all to her 

husband but he fobs her off, and they travel to Ireland. His house is very dismal and he proves 

the opposite of the gallant in Bath; he is aggressive and boorish in his behaviour to her. 

Eventually, he imprisons her in her bedroom, but, whilst on a three-month trip to England, she is 

able to make her escape with the help of a neighbouring aristocrat. She intended to make for 

Bath to plead with her aunt, and this is how she ran into Sophia. There is also an interlude when 

Mrs Honour assaults the landlord when she finds out that he thinks Sophia is Jenny Cameron. 

It happens that the same Irish peer that helped Harriet is staying at the inn, on his way to London. 

He pays them a call and offers them a ride in his coach-and-six to London. Whilst preparing 

herself, Sophia discovers that she has lost a £100 note which her father had given her, believing 

it fell out of her pocket. The party arrive in London but Sophia is desirous of looking up her 

acquaintance, having suspicions that Harriet intends to make for Bath to have an alliance with 

the Irish nobleman. She makes her farewell, repeating their aunt's maxim to Harriet that 

"whenever the matrimonial alliance is broke, and war declared between husband and wife, she 

can hardly make a disadvantageous peace for herself on any conditions" but Mrs Fitzpatrick 



contemptuously dismisses this advice. Sophia then repairs to the house of Lady Bellaston who 

promises she will do everything in her power to protect her. 

Book XII 

Squire Western is in pursuit of his daughter but gets waylaid by a hunt and ends up returning 

home. Tom and Partridge come across a lame fellow in rags to whom Tom gives a shilling. The 

beggar offers Tom something he has found, and it turns out to be Sophia's pocket book with the 

£100 note tucked inside. Tom gives the man a guinea, promising more later, and they leave him 

very discontented. They eventually come to an ale-house, and Partridge is keen to see the 

puppet-show which is playing the Provoked Husband. The landlady berates her chambermaid for 

having a sexual dalliance with Merry Andrew, the youth who beats the drum to announce the 

shows. 

Tom retires to bed but is awoken by the sound of the master of the puppet-show beating Merry 

Andrew. Tom intervenes, and the Merry Andrew mentions the puppet master trying to rob a lady 

in a fine riding habit the day before. Tom realises this was Sophia and instructs the youth to 

show him the spot where this would have happened. He and Partridge then procure horses from 

the inn and also recognise the same boy who guided Sophia to the last inn. Accepting some 

money, he is persuaded to guide them to the same place; and they try to get post-horses at the 

same inn, but there are none to be had. At the same time, Tom is saluted by Mr Dowling, the 

lawyer with whom Tom had dined at Gloucester, and he and Partridge prevail on Tom to spend 

the night at the inn. Jones and Dowling share a bottle of wine, and Tom informs him of how 

Blifil has tried to ruin him, "I saw the selfishness in him long ago which I despised; but it is 

lately, very lately, that I have found him capable of the basest and blackest designs." Tom also 

assures the attorney of his deepest respect for Mr Allworthy, and not his money. 

Tom then takes leave of Dowling and sets forth for Coventry. He and Partridge make their way 

but are caught in a storm and forced to take shelter in a barn, in which a gypsy wedding feast is 

taking place. They are made welcome by the King of the Gypsies. Jones and Partridge then travel 

post in pursuit of Sophia, ending up at St Albans where they just miss Sophia. As they make their 

way into London, they meet a fellow traveller on horseback who, on hearing that Tom has £100, 

attempts to hold them up but is overcome by Tom. The highwayman confesses that it was his 



first robbery, and he only did it out of great need. Tom takes pity on him and gives him two 

guineas, and the man is overcome by his generosity. 

Book XIII 

Jones and Partridge arrive in London; but, being unfamiliar with its streets, retire to the Bull and 

Gate in Holborn. Tom then finds out where the lord's residence is. After bribing a footman, Tom 

is admitted into the presence of Mrs Fitzpatrick. She, thinking that he is the suitor Sophia is 

trying to avoid, dissembles, and Tom leaves the house but stands watch nearby. Mrs Fitzpatrick 

communicates her suspicions to her maid, Abigail, and is informed that the man was Jones 

himself. 

Tom is admitted once more to see Mrs Fitzpatrick, and Lady Bellaston joins them – as does the 

noble lord, who ignores Tom. Mrs Fitzpatrick designs to get rid of Tom. He then thinks about the 

gentlewoman at whose house Mr Allworthy is accustomed to lodge when in town and dispatches 

Partridge to the house where he is able to secure two rooms. The landlady is Mrs Miller, and she 

has two daughters: Nancy is seventeen and Betty ten. There is a young gentleman lodger, a Mr 

Nightingale, who gets into a fight with his footman. Tom intervenes to save him from being 

throttled, and the two become friends over a shared bottle of wine. 

Tom then receives a bundle inside which is a domino mask and a masquerade ticket and a card 

signed the "queen of the fairies". He is determined to go to the masque, thinking that he might 

find Sophia there, and Nightingale lends him some of his clothes and offers to accompany him. 

Tom talks to a variety of women who look or sound like Sophia, until he meets a lady in a 

domino who talks to him about Sophia. Afterwards, she quits the masquerade to return home, 

forbidding Tom to follow her. He, however, ignores her warning and follows her chair to a street 

near Hanover Square and walks in after her, suspecting her to be Mrs Fitzpatrick. The 

voluptuous masked beauty turns out to be Lady Bellaston. Tom finds the witty, experienced 

older woman deeply desirable in spite of his feelings for Sophia. After a strenuous night in her 

sumptuous bed, Lady Bellaston promises Tom she will try to find out Sophia's whereabouts. 

Tom returns to his humble lodgings. Mrs Miller tells the household about a cousin of hers whose 

family is living in extreme poverty. Tom, after hearing her narrative, gives her his purse 

containing £50, asking her to use it for the poor people, and she joyfully takes ten guineas. Tom 



begs Lady Bellaston to tell him where Sophia is but she will not. Tom is angry but cannot resist 

another night in her bed. He falls asleep afterwards, feeling guilty and utterly spent. He is now in 

a very difficult position, as Lady Bellaston is supporting him financially. 

Some days later, Tom meets Mrs Miller's cousin, Mr.Anderson, who turns out to be the 

highwayman who tried to rob him, and the man is effusive in his thanks for Tom's kindness to 

his family who are now all restored to health. 

Tom meets Sophia by chance at Lady Bellaston's house. She is initially angry with him for 

bandying her name around in inns, but Tom soon kisses away her tears. Lady Bellaston enters, 

and Sophia pretends that Tom has only come to return her pocket-book and the banknote. Tom 

scurries away, but not before begging Lady Bellaston for permission to pay another visit. The 

Book concludes with Sophia attempting to ward off her cousin's questions about the handsome 

young gentleman. 

Book XIV 

Lady Bellaston pays an early morning visit to Tom's apartments, rousing him with a kiss. 

However, they are interrupted by the arrival of Mrs Honour bearing a letter for Tom from 

Sophia. With Lady Bellaston hiding behind a curtain, Honour assures Tom of her mistress' 

regard. After she leaves, a jealous Lady Bellaston comes out of hiding. "Streams of fire darted 

from her eyes, and well indeed they might, for her heart was all in a flame." Though unwilling, 

Tom finds himself making love to her once again, his enjoyment mixed with shame. Afterwards, 

they agree that future visits to her house will appear as though they are for Sophia's sake. 

Worldly Lady Bellaston leaves Tom with a kiss, "bidding him to return to his much-needed 

slumber." She understands that while "Sophia possessed the first place in Jones's affections...she 

submitted to bear the second place." 

Mrs Miller talks to Tom about the house getting a reputation of one of ill-fame. Tom assures her 

that he will change his place of lodgings. Nightingale tells him that he too has resolved to quit 

the house, although Tom reminds him that Nancy, the eldest daughter, is in love with him; but 

Nightingale is not duly concerned, liking to boast about his skill at gaining women, much to 

Tom's dismay. 



Nightingale, however, quits the house, and Mrs Miller is distraught, revealing to Tom that Nancy 

is with child by him. All he has left her is a note stating that he cannot marry her as his father has 

insisted on his paying his addresses to a young lady of fortune whom he has chosen for him as a 

wife. Jones promises to go and talk to Nightingale and attempts to persuade him to change his 

mind. During the conversation, he resolves to speak to Nightingale's father and inform him that 

Nightingale is already married to Ms Miller, a proposal to which the son readily assents. A 

farcical conversation takes place in a coffee house with Tom speaking about Nancy Miller 

whereas the father presumes he is talking about Miss Harris, and Tom saying he is already 

married. Old Mr Nightingale's brother then makes an appearance and also helps to persuade his 

brother against a union with Miss Harris, for, as he is her neighbour, he knows her to be "very 

tall, very thin, very ugly, very affected, very silly, and very ill-natured." Jones finally agrees to 

conduct the uncle to his nephew in Mrs Miller's house. 

Mrs Miller informs Jones that all matters are settled between Nightingale and Nancy and that 

they are to be married the next day. The uncle, however, takes his nephew upstairs and, on 

finding out that he is not married, tells him to call off the wedding as it is both foolish and 

preposterous. They return downstairs and the others feel that something is amiss, especially Tom 

as the uncle departs with Nightingale. However, Tom receives a visit from Mrs Honour who 

informs him she has dreadful news regarding her mistress. 

Book XV 

Lady Bellaston is now determined to get Sophia out of the way. 

The young nobleman who escorted Sophia from the play, Lord Fellamar, approaches Lady 

Bellaston and declares his love for Sophia, and she says she will promote his cause with her 

father, although pointing out that he has a rival for her affection – "a beggar, a bastard, a 

foundling, a fellow in meaner circumstances than one of your lordship's own footmen". She 

persuades an acquaintance, Tom Edwards, to announce in front of Sophia that Jones has been 

killed in a duel, and Sophia retires to her room in dismay. Bellaston and Fellamar then hatch a 

plan for the latter to ravish Sophia the next evening whilst the servants are out of the house and 

whilst Lady Bellaston is in an apartment distant from the scene. Despite having scruples, 

Fellamar falls in with her scheme and throws himself at Sophia; but the rape is interrupted by the 



arrival of Squire Western and his parson. The lord believes the father will accept him as his 

future son-in-law but is brushed aside by Western who removes Sophia to his own lodgings. 

Lady Bellaston is not too perturbed by the failure of her scheme with Fellamar, since at least 

Sophia is now out of the way. 

The plot now reverts to how the Squire discovered his daughter's whereabouts. Mrs Fitzpatrick, 

hoping to reconcile her aunt and uncle, sent a letter to Mrs Western informing them of Sophia's 

present location. The lady passes the letter to her brother, and he is resolved to go to London 

with his sister following a day later. 

Honour, as mentioned earlier, comes to see Tom with the bad news. Whilst she is speaking to 

him, Lady Bellaston's arrival is announced, and Mrs Honour this time is forced to hide. Lady 

Bellaston comments on Jones' attractiveness, but he cannot reply in kind as Honour is present in 

the room. However, his embarrassment is ended when Mr Nightingale stumbles drunk into the 

room and Lady Bellaston is forced to share the hiding place with Honour. The Lady, after 

assuring the maid of her friendship to stop her repeating what she has heard, takes her leave in a 

fury. Mrs Honour also berates Tom for his infidelity to her mistress, but he eventually manages 

to calm her down. 

Nancy and Nightingale are married at Doctors' Commons and Tom then receives three letters 

from Lady Bellaston requesting his presence at her home. Nightingale confronts Tom and tells 

him about her reputation around town. Tom also reveals his deep love for Sophia whom he now 

idolises. 

Jones and Nightingale ("his privy council") proceed to hatch their own plan so that he can be rid 

of Bellaston. Nightingale knows that she turned away a former young man when he proposed 

marriage to her, and he suggests that Tom does the same. The latter is reluctant in case she 

agrees to his proposal, but Nightingale believes the young man in question – angered by the ill 

offices she had done him since – would show Tom her letters, the knowledge of which he could 

use to break off the affair. Tom writes a letter, and Lady Bellaston writes back banishing him 

from her home. 

Mrs Miller receives notice from Mr Allworthy that he is coming to London, and Tom, Mr and 

Mrs Nightingale remove to new apartments. Tom, having dispatched Mrs Honour to give him 



more news about Sophia's state, receives a letter from her saying she now has a position with 

Lady Bellaston and can tell him nothing. A few days later Mr Partridge bumps into Black 

George and, over a few pots of beer, learns that he is working for Squire Western and can convey 

letters to Sophia to help Tom. Tom sits down to write his epistle. 

Book XVI 

The scene shifts to Squire Western's lodgings in Piccadilly, recommended by the landlord at the 

Hercules Pillars at Hyde Park Corner, where Sophia is locked in her room. An officer asks to be 

presented and informs the Squire and parson he has come on behalf of Lord Fellamar who wants 

to visit his daughter on the footing of a lover, but Western throws him out. Sophia, hearing the 

noise below her, starts screaming and her father enters her room, asking her to fulfill his 

demands but she once more refuses and her father storms out, once more ignoring her pleas and 

tears. However, Black George is able to slip Sophia Tom's letter, hidden inside a pullet, and she 

muses over it. Mrs Western now arrives and is highly indignant over Sophia's imprisonment. 

She demands that she be given complete control over the niece and, with the support of the 

parson, the Squire finally agrees and Mrs Western conducts her to her own more salubrious 

lodgings. 

Tom now receives a letter from Sophia, written from her aunt's lodgings and begging him to give 

her up in order that he may be reconciled to Mr Allworthy, and enclosing the £100 banknote as 

she knows Tom requires money. 

The plot now switches back to the past when Blifil was informed by Western about his 

daughter's flight to London. Blifil's case that Sophia loves him is now more uncertain. 

Allworthy agrees to Blifil's insistent demands that he accompany him to London but warns his 

nephew, "I will never give my consent to any absolute force being put on her inclinations, nor 

shall you ever have her unless she can be brought freely of compliance." 

Once in London, Squire Western and Blifil barge into his sister's house, and she is furious at the 

incivility of their entrance. Sophia, who turns pale at the sight of Blifil, is allowed to retire to her 

room whilst her aunt castigates Squire Western for his rude country manners – and at the same 



time suggests to Blifil that perhaps he can visit Sophia again in the afternoon. Blifil now quite 

rightly, as the narrator points out, suspects that Mrs Western may have turned against his cause. 

Lady Bellaston sees Lord Fellamar and advises him to have Jones somehow pressed and sent on 

board a ship. She then meets Mrs Western (they are cousins), and the former tells the latter about 

Lord Fellamar's attachment to Sophia. It is agreed they will pursue his case. Mrs Western refers 

to Blifil as "a hideous kind of fellow" with nothing but fortune to recommend him. Jones pays a 

visit to Mrs Fitzpatrick, who encourages him to make a sham address to Mrs Western (just as 

Fitzpatrick did) to win Sophia; but he outrightly declines the undertaking, just as he does the 

advances that Mrs Fitzpatrick now makes towards him. Fitzpatrick has now come up to London 

from Bath and sees Jones coming out of his wife's house. Having suspicions about Jones and Mrs 

Fitzpatrick, he draws his sword, but Jones manages to stab him with his. 

He "...sheathed one half of his sword in the body of the said gentleman" – but is arrested by the 

gang employed by Lord Fellamar and taken before a magistrate who commits him to Gatehouse. 

Here, he receives a letter from Sophia stating she has seen his letter with his proposal of marriage 

to Bellaston. 

Book XVII 

Mr Allworthy is informed by Mrs Miller of how kind-hearted Tom has been towards her and her 

family. However, Blifil informs his uncle that Tom has killed a man, but the conversation is 

interrupted by the entrance of Mr Western who complains to his neighbour about Lord Fellamar. 

Mr Allworthy, commenting on Sophia's good character, tells Western he will not have Sophia 

forced into a marriage. 

After finding out the true inclinations of Sophia towards Blifil, Mr Allworthy informs Western 

that the marriage will not proceed. 

Mrs Western now tries to persuade Sophia to marry Lord Fellamar, but she tells her aunt how he 

tried to force himself on her in Lady Bellaston's house. Thus a truce is called, and her aunt is in a 

better temper. Mrs Miller visits Sophia and tells her how well Tom has behaved towards her 

penniless cousin, Mr Anderson. She manages to make Sophia read his letter, but it does not 

change her attitude towards him. Fellamar pays a visit to Sophia, but she rejects his love and is 



berated by her aunt after the lord has left for receiving letters from Tom (she has learnt this from 

Mrs Miller). 

The action now switches to Tom in prison. Nightingale visits him and informs him that the only 

witnesses to the fight were from a man-of-war crew lying at Deptford; and they said that Tom 

had struck the first blow. Mrs Waters then visits Tom telling him to cheer up and giving him the 

good news that Fitzpatrick is not dead and is likely to recover. Having lived with Fitzpatrick as 

his wife in Bath, she is also doing so in London so she knows exactly what is happening. 

Book XVIII 

Partridge now visits Tom and, seeing Mrs Waters's face for the first time, informs Tom that he 

has been a-bed with his own mother, that Mrs. Waters and Jenny Jones are one and the same. 

Whilst he is dispatched by Tom to find her, Tom receives a letter from her that she has a matter 

of high importance to communicate to him. Mrs Miller and Jack Nightingale speak to Mr 

Allworthy about Tom's merits, and the latter says he might start to think better of the young 

gentleman. 

Mr Allworthy then receives a letter from Mr Square stating that he is dying and saying that Tom 

was innocent and "that this young man hath the noblest generosity of heart, the most perfect 

capacity for friendship, the highest integrity, and indeed every virtue which can ennoble a man." 

Mr Partridge is now summoned before Mr Allworthy's presence, and he tells him his history 

since the time he lost his school. He also tells him about Tom's sleeping with his mother, at 

which Allworthy expresses shock, but Mrs Waters enters the room desiring to speak with him. 

She states that Partridge was not the father of the child but a young man named Summer, the son 

of a clergyman who was a great friend of Allworthy's. Summer came to reside at Allworthy's 

house after completing his studies and died shortly afterwards. Allworthy's sister became 

pregnant by him and bore the child found between the sheets in his bed. It turns out that Miss 

Bridget went to the house of Mrs Waters' mother, and it was arranged that mother and daughter 

would attend her (with Mrs Wilkins being sent to Dorsetshire to be out of the way). Having 

given birth, Mrs Waters was instructed to take the child to Allworthy's bed. Once her story is 

complete, Mr Allworthy recollects that his sister had a liking for Summer but that she had 

expressed the highest disdain for his unkind suspicion – so he had let the matter drop. 



Mrs Waters then mentions to Mr Allworthy that she had been visited by a gentleman who, taking 

her for Fitzpatrick's wife, informed her she would be financially assisted by a worthy gentleman 

if she wanted to prosecute Jones. She found out from Mr Partridge that the man's name was 

Dowling. Mr Western now appears, berating the fact that a lord now wants to marry Sophia; and 

Allworthy says he will try to speak with her once more. Mrs Waters then says she was ruined "by 

a very deep scheme of villainy" which drove her into the arms of Captain Waters, whom she 

lived with as a wife for many years even though they remained unmarried. 

Dowling then appears, and Mr Allworthy confronts him in the presence of Mrs Waters. He learns 

the truth that it was Blifil who sent him to talk to her. Dowling also reveals that he was given a 

letter by Blifil's mother on her deathbed, and he also was instructed by her to tell Allworthy that 

Jones was his nephew. However, as Allworthy had been ill at the time, he delivered the letter 

into Blifil's hands who said he would convey it to Allworthy. 

Allworthy leaves to have his interview with Sophia at Western's house. After assuring her that 

she will not have to marry Blifil owing to his villainy, he proposes to have another young man 

visit her. Sophia is bemused but, on being informed that it is Jones, refuses outright to meet him, 

saying it would be as disagreeable as a meeting with Blifil. Squire Western bursts into the room 

and, on being informed by Allworthy that Tom is his nephew, now becomes as eager for Sophia 

to marry Jones as he was about Blifil. 

Allworthy returns to his lodgings and his reunion with Tom now takes place. 

To compound his joy, Tom is also informed by Mrs Miller that, after speaking with her son, she 

has told Sophia all about the Bellaston letter and that Tom had also refused a proposal of 

marriage from a pretty widow called Hunt (which occurs earlier in the novel). 

Tom informs Mr Allworthy that his liberty had been procured by two noble lords, One of these 

was Lord Fellamar who, on finding out from Fitzpatrick that he took all the blame and that Tom 

was the nephew to a gentleman of great fortune, went with the Irish peer to obtain Tom's release. 

Mrs Miller asks Allworthy about Blifil, and the latter replies that "I cannot be easy while such a 

villain is in my house." Tom pleads with him to be lenient, but Allworthy sends him to Blifil's 

room. Tom tells him he has to leave but that he will also do everything in his powers to help his 



younger brother, "and would leave nothing unattempted to effectuate a reconciliation with his 

uncle." 

Jones, now fully kitted-out as a young gentleman of wealth, then accompanies his uncle to Mr 

Western's house. Sophia is also decked out in all her finery, and the two are left alone by the 

uncle and father and are eventually reconciled when Tom kisses her on her "dear lips". Western 

once more bursts into the room, and Sophia says she will be obedient to her father by agreeing to 

marry Tom. The pair are privately married the next day in the chapel at Doctors' Commons but a 

joint wedding feast is held afterwards at Mrs Miller's house with Nightingale and his bride, 

Nancy (who have been reconciled with old Mr Nightingale through the mediation of Mr 

Allworthy). 

So, the story reaches its conclusion. The narrator informs his reader of the fate of his characters. 

Allworthy refused to see Blifil; but he settled an annual income of £200 on his nephew. The 

latter moved to one of the northern counties, hoping to purchase a seat in the next parliament and 

turning Methodist in the hope of ensnaring a rich wife. Mrs Fitzpatrick divorces her husband and 

maintains a close friendship with the Irish peer who aided her escape from Ireland. Mr 

Nightingale and his wife purchase an estate in the neighbourhood of Jones. Mrs Waters receives 

a £60 annual pension from Allworthy and marries Western's Parson Supple. Partridge sets up a 

school and a marriage to Molly Seagrim is on the cards. Mr Western moved out of his country 

seat into a smaller house, liking to play with his granddaughter and grandson, while Tom and 

Sophia love Mr Allworthy as a father. And, as for Tom: 

"Whatever in the nature of Jones had a tendency to vice, has been corrected by continual 

conversation with this good man, and by his union with the lovely and virtuous Sophia. He hath 

also, by reflection on his past follies, acquired a discretion and prudence very uncommon in one 

of his lively parts." 

Film, TV, operas, and theatrical adaptations 

1963 saw the release of Tom Jones, a film directed by Tony Richardson and starring Albert 

Finney as Tom. The book was also three times used as the basis for an opera, by François-André 

Philidor in 1765 (see Philidor's opera), by Edward German in 1907 (see German's opera), and by 



Stephen Oliver in 1975. A BBC adaptation was broadcast in 1997 with Max Beesley in the title 

role, dramatised by Simon Burke. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Chapter - 5 

Wuthering Heights 

Wuthering Heights is a novel by Emily Brontë, written between October 1845 and June 1846, 

and published in 1847 under the pseudonym Ellis Bell. It was her first and only published novel: 

she died the following year, at age 30. The decision to publish came after the success of her sister 

Charlotte's novel, Jane Eyre. After Emily's death, Charlotte edited the manuscript of Wuthering 

Heights, and arranged for the edited version to be published as a posthumous second edition in 

1850. 

Wuthering Heights is the name of the farmhouse on the Yorkshire moors where the story 

unfolds. The book's core theme is the destructive effect that jealousy and vengefulness have, 

both on the jealous or vengeful individuals and on their communities. 

Although Wuthering Heights is now widely regarded as a classic of English literature, it received 

mixed reviews when first published, and was considered controversial because its depiction of 

mental and physical cruelty was unusually stark, and it challenged strict Victorian ideals of the 

day, including religious hypocrisy, morality, social classes and gender inequality. The English 

poet and painter Dante Gabriel Rossetti referred to it as a "fiend of a book — an incredible 

monster." 

In the second half of the 19th century, Charlotte Brontë's Jane Eyre was considered the best of 

the Brontë sisters' works, but later critics argued that Wuthering Heights was superior. 

Wuthering Heights has inspired adaptations, including film, radio and television dramatisations, 

a musical by Bernard J. Taylor, a ballet, operas (by Bernard Herrmann, Carlisle Floyd, and 

Frédéric Chaslin), a role-playing game, and a 1978 song by Kate Bush. 

Plot 

Opening (chapters 1 to 3) 

In 1801, Mr Lockwood, a wealthy man from the south of England, rents Thrush cross Grange in 

the north for peace and recuperation. He visits his landlord, Mr Heath cliff, who lives in a remote 

moorland farmhouse, "Wuthering Heights," where he finds an odd assemblage: Heath cliff seems 



to be a gentleman, but his manners are uncouth; the reserved mistress of the house is in her mid-

teens; and a young man seems to be a family member yet dresses and speaks like a servant. 

Snowed in, Lockwood is grudgingly allowed to stay and is shown to a bedchamber where he 

notices books and graffiti left by a former inhabitant named Catherine. He falls asleep and has a 

nightmare in which he sees the ghostly Catherine trying to enter through the window. He cries 

out in fear, rousing Heath cliff who rushes to the room. Lockwood was convinced that what he 

saw was real. Heath cliff, believing Lockwood to be right, examines the window and opens it 

hoping to allow Catherine's spirit to enter. When nothing happens, Heath cliff shows Lockwood 

to his own bedroom and returns to keep watch at the window. 

At sunrise, Heath cliff escorts Lockwood back to Thrush cross Grange. Lockwood asks the 

housekeeper, Nelly Dean, about the family at Wuthering Heights, and she tells him the tale. 

Heathcliff's childhood (chapters 4 to 17) 

Thirty years earlier, Wuthering Heights is occupied by Mr Earnshaw, his teenage son Hindley, 

and his daughter Catherine. On a trip to Liverpool, Earnshaw encounters a homeless boy 

described as "dark-skinned gypsy in aspect". He adopts the boy and names him Heath cliff. 

Hindley feels that Heath cliff supplanted him in his father's affections and becomes bitterly 

jealous. Catherine and Heath cliff become friends and spend hours each day playing on the 

moors. They grow close. 

Hindley is sent to college. Three years later, Earnshaw dies and Hindley becomes the master of 

Wuthering Heights. He returns to live there with his new wife, Frances. He allows Heath cliff to 

stay but only as a servant. 

A few months after Hindley's return, Heath cliff and Catherine walk to Thrush cross Grange to 

spy on the Lintons who were living there. After being discovered, they tried to run away but are 

caught. Catherine was injured by the Lintons' dog and is taken into the house to recuperate while 

Heath cliff is sent home. Catherine stays with the Lintons and was influenced by their fine 

appearance and genteel manners. When she returns to Wuthering Heights, her appearance and 

manners are more ladylike and she laughs at Heath cliff's unkempt appearance. The next day, 

knowing that the Lintons would visit, Heath cliff tries to dress up in an effort to impress 



Catherine, but he and Edgar Linton get into an argument and Hindley humiliates Heath cliff by 

locking him in the attic. Catherine tries to comfort Heath cliff, but he vows revenge on Hindley. 

The following year, Frances Earnshaw gives birth to a son, named Hareton, but dies a few 

months later. Hindley descends into drunkenness. Two more years pass and Catherine and Edgar 

Linton eventually become friends while she becomes more distant from Heath cliff. While 

Hindley is away, Edgar visits Catherine, and they declare themselves lovers soon after. 

Catherine confesses to Nelly that Edgar proposed, that she accepted, and that this is despite the 

fact that she does not love Edgar—she loves Heath cliff, but cannot marry him because of his 

low social status and lack of education. She hopes to use her position as Edgar's wife to raise 

Heath cliff's standing. Heath cliff overhears this, and in despair he runs away and disappears 

without a trace. Distraught by Heath cliff's departure, Catherine makes herself ill out of spite. 

Nelly and Edgar thus begin to pander to her every whim to prevent her from becoming ill again. 

Three years pass, Edgar and Catherine marry, and live together at Thrushcross Grange. 

Six months later, Heath cliff returns, now a wealthy gentleman. Catherine is delighted; Edgar is 

not. Edgar's sister, Isabella, soon falls in love with Heath cliff, who despises her but encourages 

the infatuation as a means of revenge. One day, he embraces Isabella, leading to an argument 

with Edgar. Upset, Catherine locks herself in her room, and begins to make herself ill again 

through spite and jealousy. 

Heath cliff takes up residence at Wuthering Heights, and spends his time gambling with Hindley 

and teaching Hareton bad habits. Hindley dissipates his wealth and mortgages the farmhouse to 

Heath cliff to pay his debts. Heath cliff elopes with Isabella Linton; two months later the couple 

returns to Wuthering Heights. Heath cliff hears that Catherine is ill and, with Nelly's help, visits 

her secretly. However, Catherine is pregnant, and the following day she gives birth to a daughter, 

Cathy, shortly before dying. 

After Catherine's funeral, Isabella leaves Heath cliff and takes refuge in the south of England. 

She too is pregnant, and gives birth to a son, Linton. Hindley dies six months after Catherine, 

and Heath cliff thus finds himself master of Wuthering Heights. 

Heathcliff's maturity (chapters 18 to 31) 



after twelve years, Catherine and Edgar's daughter Cathy grows into a beautiful, high-spirited 

girl. Edgar learns his sister Isabella is dying, and so he leaves to retrieve her son Linton in order 

to adopt and educate him. Although Cathy rarely leaves the borders of the Grange, she takes 

advantage of her father's absence to venture farther afield. She walks to the moors where she 

meets Hareton, and from him learns of Wuthering Heights and discovers she has not one, but two 

cousins: Hareton in addition to Linton. 

When Edgar returns with Linton, a weak and sickly boy, Cathy wants him to stay but Heath cliff 

insists that he live at Wuthering Heights instead. 

Three years pass. Walking on the moors, Nelly and Cathy encounter Heathcliff, who takes them 

to Wuthering Heights to meet Linton and Hareton. Heath cliff hopes that Linton and Cathy will 

marry, so that Linton would become the heir to Thrush cross Grange. Linton and Cathy begin a 

secret friendship, echoing the childhood friendship between their respective parents, Heath cliff 

and Catherine. 

The following year, Edgar becomes very ill. He takes a turn for the worse when Nelly and Cathy 

are visiting Wuthering Heights. Heathcliff prevents them from leaving and keeps them captive to 

encourage Cathy and Linton's courtship and to deny Edgar the chance to see his daughter before 

he dies. After five days, with Linton's help, Cathy escapes. She returns to the Grange to see her 

father shortly before he dies. 

As master of Wuthering Heights and Thrushcross Grange, Heath cliff forces Cathy to live with 

him and Hareton. Soon after she arrives, Linton dies. Hareton tries to be kind to Cathy, but she 

retreats and then withdraws from the world. 

At this point, Lockwood arrives and Nelly's tale catches up to the present day. Some time passes, 

and after being ill for an extended period, Lockwood grows bored with the moors and informs 

Heath cliff that he will be departing from Wuthering Heights. 

 

 

 



Ending (chapters 32 to 34) 

Eight months later, Lockwood returns to the area by chance. Given that his tenancy at Thrush 

cross Grange is still valid, he decides to stay there again. He finds Nelly living at Wuthering 

Heights and inquires about what had happened since he left. 

She explains that she moved to Wuthering Heights to replace the housekeeper, Zillah, who had 

departed. She explains that Hareton had an accident and was confined to the farmhouse. During 

his convalescence, he and Cathy became close. While their friendship developed, Heath cliff 

began to act strangely and had visions of Catherine. He stopped eating and after four days was 

found dead in Catherine's old room. He was buried next to Catherine. 

Lockwood learns that Hareton and Cathy plan to marry on New Year's Day. As he readies to 

leave, he passes the graves of Catherine, Edgar, and Heath cliff, and pauses to contemplate the 

quiet of the moors. 

Characters 

• Heathcliff: Found, presumably orphaned, on the streets of Liverpool and taken to 

Wuthering Heights by Mr Earnshaw and reluctantly cared for by the family. He and Catherine 

grew close. Their love is the central theme of the first volume. His revenge against the man she 

chose to marry and its consequences are the central theme of the second volume. Heath cliff has 

been considered as a Byronic hero, but critics have pointed out that he re-invents himself at 

various points, making his character hard to fit into any single "type." Because of his ambiguous 

position in society and his lack of status—underlined by the fact that "Heath cliff" serves as his 

given name; he has no surname—his character has been a favourite subject of Marxist criticism. 

• Catherine Earnshaw: First introduced to the reader after her death, through Lockwood's 

discovery of her diary and carvings. The description of her life is confined almost entirely to the 

first volume. She seems unsure whether she is—or wants to become—more like Heath cliff, or 

more like Edgar. It is as if she wants both, even perhaps cannot be fully herself without both, and 

yet society or human nature makes that impossible. Some critics have argued that her decision to 

marry Edgar Linton is allegorically a rejection of nature and a surrender to culture—a choice 

with fateful consequences for all the other characters. Literary critics have examined her 



character through many different lenses, including those ofpsychoanalytic theory and feminist 

theory. 

• Edgar Linton: Introduced as a child in the Linton family, he resides at Thrushcross 

Grange. Edgar's style and manners are in sharp contrast to Heathcliff's, who instantly dislikes 

him, and Catherine, who is drawn to him. Catherine marries him instead of Heathcliff because of 

his higher social status, with disastrous results. From the perspective of feminist theory, this 

exemplifies the problems inherent in a social structure in which women can gain prestige and 

financial security only through marriage. 

• Nelly Dean: The main narrator of the novel, Nelly is a servant for all three generations of 

the Earnshaw and Linton families. In a sense, she straddles the "culture versus nature" divide. 

She is humbly born and has lived and worked amid the rough manners of Wuthering Heights, but 

is an educated woman who has experienced the more genteel manners of Thrushcross Grange. 

She is referred to as Ellen—her given name—to show respect, and as Nelly among those close to 

her. Nelly comes across as an unbiased narrator. Critics have discussed how far her actions (as an 

apparent bystander) affect the other characters. 

• Isabella Linton: Introduced as part of the Linton family, Isabella is only shown in 

relation to other characters. She views Heathcliff as a romantic hero, despite Catherine warning 

her against such a view, and becomes an unwitting participant in his plot for revenge against 

Edgar. Heathcliff marries her, but treats her abusively. Pregnant, she escapes to London and 

gives birth to a son, Linton. Because she, unlike Catherine, suffered such abuse from her 

husband and ultimately escaped from it, many critics—particularly feminist-theory critics—

consider Isabella the true (conventional) "tragic-romantic" heroine of Wuthering Heights. 

• Hindley Earnshaw: Catherine's elder brother, Hindley despises Heathcliff immediately 

and bullies him throughout their childhood before his father sends him away to college. Hindley 

returns with his wife, Frances, after Mr Earnshaw dies. He is far more mature now but his hatred 

of Heathcliff remains the same. After Frances' death, Hindley is caught in a downward spiral of 

destructive behaviour, and ruins the Earnshaw family by drinking and gambling to excess. 

Heathcliff beats up Hindley at one point where he attempts to kill him with a pistol. 



• Hareton Earnshaw: The son of Hindley and Frances, at first raised by Nelly, but soon 

by Heathcliff. Nelly works to instill a sense of pride in the Earnshaw heritage (even though 

Hareton will not inherit Earnshaw property, because Mr Earnshaw mortgaged it to Heathcliff). 

Heathcliff, in contrast, taught him vulgarities as a way of avenging himself on his father, 

Hindley. Hareton speaks with an accent similar to Joseph's, and works as a servant at Wuthering 

Heights, unaware of his true rights. His appearance reminds Heathcliff of Catherine. 

• Cathy Linton: The daughter of Catherine Earnshaw and Edgar Linton is a spirited girl 

unaware of her parents' history. Edgar is very protective of her and as a result she is constantly 

wanting to discover what lies beyond the confines of the Grange. 

• Linton Heathcliff: The son of Heathcliff and Isabella is a weak child. His character 

resembles Heathcliff's, but without its only redeeming feature; the capacity to love. He marries 

Cathy Linton because his father directs him to do so. His early years are spent with his mother in 

the south of England. He learns of his father's identity and existence only after his mother dies, 

as he enters his teens. 

• Joseph: A servant at Wuthering Heights who is hypocritical and self-righteous, while 

masquerading as a Christian. He speaks with a very thick Yorkshire accent. 

• Lockwood: The first narrator, he rents Thrushcross Grange to escape society, but in the 

end decides that society is preferable to a situation in which one might end up being like 

Heathcliff. He narrates the book until Chapter 4, when the main narrator, Nelly, picks up the tale. 

• Frances: A generally amiable character, she is Hindley's wife and gives birth to Hareton 

Earnshaw. 

• Zillah: A servant to Heathcliff at Wuthering Heights during the period following 

Catherine's death. 

Timeline 

1500: The stone above the front door of Wuthering Heights, bearing the name of Hareton 

Earnshaw, is inscribed, possibly to mark the completion of the house. 

1757: Hindley Earnshaw born (summer) 



1762: Edgar Linton born 

1765: Catherine Earnshaw born (summer); Isabella Linton born (late 1765) 

1771: Heathcliff brought to Wuthering Heights by Mr Earnshaw (late summer) 

1773: Mrs Earnshaw dies (spring) 

1774: Hindley sent off to college 

1777: Hindley marries Frances; Mr Earnshaw dies and Hindley comes back (October); 

Heathcliff and Catherine visit Thrushcross Grange for the first time; Catherine remains behind 

(November), and then returns to Wuthering Heights (Christmas Eve) 

1778: Hareton born (June); Frances dies 

1780: Heathcliff runs away from Wuthering Heights; Mr and Mrs Linton both die 

1783: Catherine has married Edgar (March); Heathcliff comes back (September) 

1784: Heathcliff marries Isabella (February); Catherine dies and Cathy born (20 March); 

Hindley dies; Linton Heathcliff born (September) 

1797: Isabella dies; Cathy visits Wuthering Heights and meets Hareton; Linton brought to 

Thrushcross Grange and then taken to Wuthering Heights 

1800: Cathy meets Heathcliff and sees Linton again (20 March) 

1801: Cathy and Linton are married (August); Edgar dies (August); Linton dies (September); 

Mr Lockwood goes to Thrushcross Grange and visits Wuthering Heights, beginning his narrative 

1802: Mr Lockwood goes back to London (January); Heathcliff dies (April); Mr Lockwood 

comes back to Thrushcross Grange (September) 

1803: Cathy plans to marry Hareton (1 January) 

 

 



 

 

Themes 

Passion 

Author Joyce Carol Oates sees the novel as "an assured demonstration of the finite and tragically 

self-consuming nature of 'passion'." 

Gothic 

In "Emily Brontë and the Gothic: Female Characters in Wuthering Heights", Yukari Oda 

discusses Bronte's use of Gothic conventions in portraying Isabella, Cathy Linton, and Catherine 

Earnshaw. Catherine Earnshaw has been identified as a literary "type" of Gothic demon in that 

she "shape-shifts" in order to marry Edgar Linton, assuming a domesticity contrary to her nature. 

Catherine’s relationship with Heathcliff conforms to the "dynamics of the Gothic romance, in 

that the woman falls prey to the more or less demonic instincts of her lover, suffers from the 

violence of his feelings and at the end is entangled by his thwarted passion." 

Publication 

1847 edition 

The original 1847 text is available online in two parts, as published by Thomas Cautley Newby. 

1850 edition 

In 1850 a second edition of Wuthering Heights was due for republishing, Charlotte Brontë edited 

the original text published by Thomas Cautley Newby, including punctuation, spelling errors and 

Joseph's thick Yorkshire dialect. Writing to her publisher W.S. Williams, she mentions that "It 

seems to me advisable to modify the orthography of the old servant Joseph’s speeches; for 

though, as it stands, it exactly renders the Yorkshire dialect to a Yorkshire ear, yet I am sure 

Southerns must find it unintelligible; and thus one of the most graphic characters in the book is 

lost on them." An essay written by Irene Wiltshire on dialect and speech in the novel compares 

some of the edits Charlotte made to the original 1847 edition. 



 

Inspiration for locations 

Several theories exist about which building was the inspiration for Wuthering Heights. One is 

Top Withens, a ruined farmhouse located in an isolated area near the Haworth Parsonage. 

Because its structure does not match that of the farmhouse described in the novel, it is considered 

less likely to be the model. Top Withens was first suggested as the model for the fictitious 

farmhouse by Ellen Nussey, a friend of Charlotte Brontë, to Edward Morison Wimperis, a 

commissioned artist for the Brontë sisters' novels in 1872. 

The second possibility is the now demolished High Sunderland Hall, near Halifax, West 

Yorkshire. This Gothic edifice was located near Law Hill, where Emily worked briefly as a 

governess in 1838. While very grand for the farmhouse of Wuthering Heights, the hall had 

grotesque embellishments of griffins and misshapen nude men similar to those described by 

Lockwood in chapter one of the novel: 

"Before passing the threshold, I paused to admire a quantity of grotesque carving lavished over 

the front, and especially about the principal door, above which, among a wilderness of crumbling 

griffins and shameless little boys, I detected the date '1500'." 

The inspiration for Thrushcross Grange has been traditionally connected to Ponden Hall, near 

Haworth, which is very small. Shibden Hall, near Halifax, is a more likely possibility. The 

Thrushcross Grange that Emily describes is rather unusual. It sits within an enormous park as 

does Shibden Hall. By comparison, the park at Chatsworth (the home of the Duke of 

Devonshire) is over two miles (3.2 km) long but, as the house sits near the middle, it is no more 

than a mile and a half (2.4 km) from the lodge to the house. Considering that Edgar Linton 

apparently did not even have a title, this seems rather unlikely. There is no building close to 

Haworth which has a park anywhere near this size but a few houses which might have inspired 

some elements. Shibden Hall has several features which match the descriptions in the novel. 

Critical response 

Early reviews (1847–1848) 



Early reviews of Wuthering Heights were mixed in their assessment. Whilst most critics at the 

time recognised the power and imagination of the novel, they were also baffled by the storyline 

and found the characters extremely forward and uninhibited for Victorian times. Published in 

1847, at a time when the background of the author was deemed to have an important impact on 

the story itself, many critics were also intrigued by the authorship of the novels. Henry Chorley 

of the Athenæum said that it was a "disagreeable story" and that the "Bells" (Brontës) "seem to 

affect painful and exceptional subjects". 

The Atlas review called it a "strange, inartistic story," but commented that every chapter seems 

to contain a "sort of rugged power." Atlas summarized the novel by writing: "We know nothing 

in the whole range of our fictitious literature which presents such shocking pictures of the worst 

forms of humanity. There is not in the entire dramatis persona, a single character which is not 

utterly hateful or thoroughly contemptible ... Even the female characters excite something of 

loathing and much of contempt. Beautiful and loveable in their childhood, they all, to use a 

vulgar expression, "turn out badly"." 

Graham's Lady Magazine wrote "How a human being could have attempted such a book as the 

present without committing suicide before he had finished a dozen chapters, is a mystery. It is a 

compound of vulgar depravity and unnatural horrors." 

The American Whig Review wrote "Respecting a book so original as this, and written with so 

much power of imagination, it is natural that there should be many opinions. Indeed, its power is 

so predominant that it is not easy after a hasty reading to analyze one's impressions so as to 

speak of its merits and demerits with confidence. We have been taken and carried through a new 

region, a melancholy waste, with here and there patches of beauty; have been brought in contact 

with fierce passions, with extremes of love and hate, and with sorrow that none but those who 

have suffered can understand. This has not been accomplished with ease, but with an ill-

mannered contempt for the decencies of language, and in a style which might resemble that of a 

Yorkshire farmer who should have endeavored to eradicate his provincialism by taking lessons 

of a London footman. We have had many sad bruises and tumbles in our journey, yet it was 

interesting, and at length we are safely arrived at a happy conclusion." 



Douglas Jerrold's Weekly Newspaper wrote "Wuthering Heights is a strange sort of book,—

baffling all regular criticism; yet, it is impossible to begin and not finish it; and quite as 

impossible to lay it aside afterwards and say nothing about. In Wuthering Heights the reader is 

shocked, disgusted, almost sickened by details of cruelty, inhumanity, and the most diabolical 

hate and vengeance, and anon come passages of powerful testimony to the supreme power of 

love – even over demons in the human form. The women in the book are of a strange fiendish-

angelic nature, tantalising, and terrible, and the men are indescribable out of the book itself. Yet, 

towards the close of the story occurs the following pretty, soft picture, which comes like the 

rainbow after a storm....We strongly recommend all our readers who love novelty to get this 

story, for we can promise them that they never have read anything like it before. It is very 

puzzling and very interesting, and if we had space we would willingly devote a little more time 

to the analysis of this remarkable story, but we must leave it to our readers to decide what sort of 

book it is." 

New Monthly Magazine wrote "Wuthering Heights, by Ellis Bell, is a terrific story, associated 

with an equally fearful and repulsive spot… Our novel reading experience does not enable us to 

refer to anything to be compared with the personages we are introduced to at this desolate spot – 

a perfect misanthropist's heaven." 

Tait’s Edinburgh Magazine wrote "This novel contains undoubtedly powerful writing, and yet it 

seems to be thrown away. Mr. Ellis Bell, before constructing the novel, should have known that 

forced marriages, under threats and in confinement are illegal, and parties instrumental thereto 

can be punished. And second, that wills made by young ladies' minors are invalid. The volumes 

are powerfully written records of wickedness and they have a moral – they show what Satan 

could do with the law of Entail." 

Examiner wrote "This is a strange book. It is not without evidences of considerable power: but, 

as a whole, it is wild, confused, disjointed, and improbable; and the people who make up the 

drama, which is tragic enough in its consequences, are savages ruder than those who lived before 

the days of Homer." 

Literary World wrote "In the whole story not a single trait of character is elicited which can 

command our admiration, not one of the fine feelings of our nature seems to have formed a part 



in the composition of its principal actors. In spite of the disgusting coursness of much of the 

dialogue, and the improbabilities of much of the plot, we are spellbound." 

Britannia called it a "strangely original" book that depicts "humanity in this wild state." Although 

mostly hostile, it notes that the book is "illuminated by some gleams of sunshine towards the end 

which serve to cast a grateful light on the dreary path we have traveled." 

References in culture 

Main article: List of Wuthering Heights references 

Adaptations 

Main article: Adaptations of Wuthering Heights 

The earliest known film adaptation of Wuthering Heights was filmed in England and directed by 

A. V. Bramble. It is unknown if any prints still exist. The most famous was 1939's Wuthering 

Heights, starring Laurence Olivier and Merle Oberon and directed by William Wyler. This 

adaptation, like many others, eliminated the second generation's story (young Cathy, Linton and 

Hareton). It won the 1939 New York Film Critics Circle Award for Best Film and was 

nominated for the 1939 Academy Award for Best Picture. 

The 1970 film with Timothy Dalton as Heath cliff is the first colour version of the novel, and 

gained acceptance over the years though it was initially poorly received. The character of 

Hindley is portrayed much more sympathetically, and his story-arc is altered. It also subtly 

suggests that Heath cliff may be Cathy's illegitimate half-brother. 

The 1992 film Emily Brontë's Wuthering Heights starring Ralph Fiennes and Juliette Binoche is 

notable for including the oft-omitted second generation story of the children of Cathy, Hindley 

and Heathcliff. 

Recent film or TV adaptations include ITV's 2009 two part drama series starring Tom Hardy, 

Charlotte Riley, Sarah Lancashire, and Andrew Lincoln. and the 2011 film starring Kaya 

Scodelario and James Howson and directed by Andrea Arnold. 



Adaptations which reset the story in a new setting include the 1954 adaptation retitled Abismos 

de Pasion directed by Spanish filmmaker Luis Buñuel set in Catholic Mexico, with Heathcliff 

and Cathy renamed Alejandro and Catalina. In Buñuel's version Heathcliff/Alejandro claims to 

have become rich by making a deal with Satan. The New York Times reviewed a re-release of 

this film as "an almost magical example of how an artist of genius can take someone else's 

classic work and shape it to fit his own temperament without really violating it," noting that the 

film was thoroughly Spanish and Catholic in its tone while still highly faithful to Brontë. 

Yoshishige Yoshida's 1988 adaptation also has a transposed setting, this time in medieval Japan. 

In Yoshida's version, the Heathcliff character, Onimaru, is raised in a nearby community of 

priests who worship a local fire god. In 2003, MTV produced a poorly reviewed version set in a 

modern California high school. 

The novel has been popular in opera and theatre, including operas written by Bernard Herrmann, 

Carlisle Floyd, and Frédéric Chaslin (most cover only the first half of the book) and a musical 

byBernard J. Taylor. The libretto of Herrmann's opera (written by his wife) incorporates material 

from poems by Emily Brontë, and his score has a few musical motifs that appeared in both prior 

and subsequent film scores by Herrmann. 

In autumn of 2008, Mark Ryan launched a dramatic musical adaptation of the novel, narrated by 

Ray Winstone. He composed, sang, and produced the tracks with Robb Vallier who had worked 

on Spamalot. He also directed the video for the song "Women" filmed especially for the website 

and featuring Jennifer Korbee, Jessica Keenan Wynn, and Katie Boeck. 

In 2011, a graphic novel version was published by Classical Comics, and stays close to the 

original novel. It was adapted by Scottish writer Sean Michael Wilson and hand painted by 

comic book veteran artist John M Burns. This version received a nomination for the Stan Lee 

Excelsior Awards, voted by pupils from 170 schools in the United Kingdom. 

Works inspired 

Kate Bush's song "Wuthering Heights" is most likely the best-known creative work inspired by 

Brontë's story that is not properly an "adaptation." Bush wrote and released the song when she 

was eighteen and chose it as the lead single in her debut album (despite the record company 

preferring another track as the lead single). It was primarily inspired by the Olivier-Oberon film 



version which deeply affected Bush in her teenage years. The song is sung from Catherine's 

point of view as she pleads at Heathcliff's window to be admitted. It uses quotations from 

Catherine, both in the chorus ("Let me in! I'm so cold!") and the verses, with Catherine's 

admitting she had "bad dreams in the night." Critic Sheila Whiteley wrote that the ethereal 

quality of the vocal resonates with Cathy's dementia, and that Bush's high register has both 

"childlike qualities in its purity of tone" and an "underlying eroticism in its sinuous erotic 

contours." 

The 1976 album Wind and Wuthering, by British progressive rock band Genesis, alludes to the 

Brontë novel not only in the album's title but also in the titles of tracks 7 ("Unquiet Slumbers for 

the Sleepers...") and 8 ("...In That Quiet Earth"), which are derived from the novel's closing 

sentence: "I lingered round them, under that benign sky: watched the moths fluttering among the 

heath and harebells, listened to the soft wind breathing through the grass, and wondered how any 

one could ever imagine unquiet slumbers for the sleepers in that quiet earth." 

Wuthering Heights has also inspired a role-playing game. The game is distributed free on the 

Internet by French author Philippe Tromeur. The game is mentioned in the introduction for the 

2007 Broadview Press edition of Wuthering Heights and in a footnote in the 2005 issue of 

periodical Victorian literature and culture 
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